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Mcuxoninrpicruunnii oopa3 Ean3u (y ¢pinbmi Frozen)

Psyholinguistic image of Elsa (in the film Frozen)

Anomayin. Y cmammi pozensiHymo 0cobausocmi cmeopeHHs NCUXOTIHi-
cmuuno2o 00pasy KIHONEPCOHAdNCA 30 NCUXONO2iYHUM apxemunom «Micmury
(the Mystic). Poboma € uacmuroio 00CioHnCceHHst Cucmemu RCUXOMIHGICMUYHUX Ki-
HO0Opa3ie ananomosHux Qinomie macosoi Kynomypu XXI cmopiuusa. Pobomy euxo-
HaHo Ha mamepiani ghenmesi-inomy K. baxa ma . JIi “Frozen” (2013 pix). [i-
anociune MOGIEHHS NEPCOHAICIB YBAINCAEMO YHIBEPCATLHUM 3ACOO0M PO3KPUTNMSL
ncuxomuny nepconadica. 3a knacugixayiero ncuxonoeiunux apxemunis B. [LImiom
(2007 pix) sionocumo Env3y 0o apxemuny «Micmuky, 014 aKoi 6usHA4aIbHUMU
pucamu € maki: 1) 6o0Ha 6i04y8ae 36 °s130K i3 YUMOCH HAONPUPOOHUM, DLILUUUM 3d
nei. Puca axmyanizosana memaghopamu ma JeKCUKO-CEMAHMUYHUMU 2PYNaMU
POWER ma STORM o0ns 306pasicennss maziunux 30ionocmeti Envzu cmeoprosamu
CHie ma 1io; 2) 80HA 3HAX0OUMb po3pady 8 camomuocmi. Puca peanizosana nexcu-
Ko-cemanmuunoro epynoro ISOLATION; 3) 6ona 30amrua uunumu onip, Koiu Hero
Maminymoroms. Puca akmyanizosana KoH@poHmamueHum cmunem Cniiky8aHHs 3
anmazonicmom npunyom I ancom; 4) ii ne yixasaamo ni mamepianoui yinnocmi, Hi
ioes 3amigicorca. Ii cim’sa — cecmpa Anna, wo peanizyemucs 4 acmomHuMy aneismu-
samu “Anna’’, 3atimeHHuKamu Opyeoi 0cobu 0OHUHU, TEKCUKO-CEMAHMUYHOI 2pY-
now CARE; 5) éona Hamazaemuvcs 30epecmu Mup y CMoCyHKax 3a 6y0b-saKy yiny.
Puca akmyanizosana wacmommuum guxopucmanusm nexcemu “please’ i pexeecmu-
618, MAKMUKOIO YHUKHEHHSA KOHGIKmY, 6) ill He 3a682c0u 80a€MbCsi NOOOAAMU CE80T
cmpaxu. Puca akmyanizoeana oknuyHuUMU peueHHAMY 68 NOEOHAHHI 3 OOUHUYAMU
aexcuro-cemanmuyunoi epynu ANXIETY 05 upasicenus cmpaxy, Jcanto, 3aHenoKo-
€HHSL, A MAKOJIC YACMOMHUM BUKOPUCIAHHAM 3AUMEHHUKA Nepuioi 0cobu 00HUHU
0151 0OeMOHCMPayii CKOHYEHMPOBAHOC HA 6IACHUX NEPENUCUBAHHAX, 7) itl OmpiD-
He micye, 00 AKO20 MOJICHA 8MeKmu 6i0 peanvHocmi. Puca akmyanizyemvcs euxo-
pucmarusam memagop ma enemenmamu jiexcuko-cemanmuunoi epynu ESCAPE;
8) sona newacmo nocniwae. Puca peanizogana na Konmpacmi 3 MOGLeHHAM Annu,
uepe3 nebazamocnigHiCmb I HUICHY WEUOKICIb MoeaenHs; 9) ii eeadcaroms Ous-
HOIO U Hebe3neunoro, momy chepuy Envza namazacmoca npuxoeamu ceoi 30i6Ho-
cmi, wo peanizosano nexcuxo-cemanmuunoro epynoio CONCEAL.

Kniouosi cnosa: moenennesuii nopmpem, mogna ocooucmicmy, Kinoapxe-
mun, apxemun «Micmuky, kinodianoe, «Kpuscane cepye.
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Summary. The article considers the peculiarities of creating a psycholinguistic
image of a film character belonging to “the Mystic” psychological archetype.
The work contributes to the study of a comprehensive system of psycholinguistic
images of the mass culture English-language films in XXI century. The paper
regards the fantasy film by C. Buck and J. Lee “Frozen” (2013). Dialogic speech
of the characters is a universal means to reveal the psychological type of a
character. According to the classification of psychological archetypes by V. Schmidt
(2007), the queen Elsa belongs to “the Mystic” archetype, with the following
distinguishing features. She feels a connection with something supernatural,
with something greater than herself. The feature is revealed by metaphors and
lexico-semantic groups POWER and STORM to depict Elsa’s magical abilities
to create snow and ice. She finds solace in loneliness, which is demonstrated by
the lexico-semantic group ISOLATION. She is able to resist when her opinion is
manipulated, which we see in the confrontational style of communication with the
antagonist Prince Hans. Neither the idea of marriage nor material possessions
interest her. Elsa’s family is her sister Anna, which is depicted by frequent
appellatives “Anna”, pronouns of the second person singular to define Anna and
the lexico-semantic group CARE. She tries to keep the peace in the relationship
at any cost, thus frequenting the token “please” and requesting speech acts in
her speech and using the verbal tactics to avoid conflict. She tries to overcome
her fears but sometimes she fails, which is disclosed by exclamatory sentences
in combination with the tokens of the group ANXIETY to express fear, sorrow
and anxiety. Frequent use of the first-person singular pronoun demonstrates her
concentration on herself, her feelings and emotions. She needs a place to escape
from reality, which is depicted by metaphors and tokens of the group ESCAPE.
She is rarely in a hurry, thus her shorter than Anna'’s sentences and lower speech
rate. Others see her as either weird or dangerous, bringing Elsa to hide her
abilities, which is displayed by the lexico-semantic group CONCEAL.

Key words: speech portrait, linguistic personality, film archetype, Mystic’
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archetype, film dialogue, “Frozen”.

Beryn. MuctenrBo KiHO € HEBIIIUILHOK YaCTHHOI KYJIBTYpH 1
TIOTY)KHUM THHHHAKOM 3MiH Y MOBI. 3a 101OMOroo (GijgpMiB (bopMy}OTbcsl
HOBI 3B’s13KH MiX Bi3yaJIbHUMHU 00pa3aMu Ta CHMBOJIAMH B YsIBI ayzmTo-
pii. inbMU HE JHIIE MAIOTh CHITY BiIOMBATH Ta MOMYISPU3yBaTH JTiHIBiC-
TUYHI MOJIENI CBO€ET €IOXH, ajie il BIATBOPIOBATH COIiaIbHE 3HAYCHHSI IIUX
MoJIeJIeH Ta IePCOHAaXIB, SIKi iX BHKOPUCTOBYIOTh, TAKUM YHHOM aKTHBHO
(hOpMYIOTH MOMIHAHTHI JIHTBICTHYHI 1Ie0norii cBoro 4acy [7, c. 263].
[epconaxHe MOBIEHHS, 3 OTHOTO OOKY, Ma€ CIPUAMATHCS IVISIAYeM SIK
MaKCUMaJIbHO HAOJIMKEeHE JI0 MPUPOTHOTO, a 3 1HIIOTro — BiloOpakaTH
3a]lyM pexucepa Ta ClieHaprucTa, (GOpMyBaTH HOBI MIAOIOHH IS TTO/1a)Th-
IOTO HACTITyBaHHS Ta BUKOPHCTAHHS.

He HOBOIO € mymMKa po Te, 1110 MOBa — HAHO1IBII 3BUYHUH Ta HaJiH-
HUil 3aci0, 32 JTOTOMOIOIO SIKOTO JIIOAM TPAHCIIOIOTH CBOI BHYTPIIIHI
OyMKU i emouii y ¢gopmi, 3po3yminiif iHmmM. CioBa Ta MOBa, TaKUM
YUHOM, CTAHOBJISATH OCHOBY IICHXOJOTii Ta koMmyHikamii [12, c. 25].
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IlepcoHaxkHE MOBJICHHS € B1IOMTKOM BHYTPILIHBOTO CBITY I'epoiB, IXHIX
€MOIIi#l, CHCTEMH CTUMYJIIB Ta IICUXOJIOT1YHUX KOMIUIEKCIB, a OTXKE, Ma€
BIATOBIATH MiJCBIIOMUM IIA0JIOHAM TIIsiiada, MI00 CIPaBIsATH HEOO-
Xi7HE BpaKeHHS.

JianorigHe MOBJICHHS € OOHUM 3 OCHOBHHX Y TPO3i i OCHOBHUM Y
JpaMaryprii 3aco00M HeNpsMOl XapaKTePUCTHKH MepcoHaxiB. Jms mia-
nory y Hp031 TUTIOBUM € O1TBII PO3TOPHYTHIi XapaKTep BHCIOBITIOBAHb,
HDK y Apami. OKpiM TOTO, y JpaMmi Iianor 3a CBOiM XapaKTepoM € OJIK-
9UM 710 PO3MOBHOTO CHIIKYBaHHA, HIX y npo31 [2, c. 8]. OTxe, kiHOAI-
aJor, KUK € p13HOBI/II[OM APaMaTHIHOTO Jianory, nu_'[nopﬂ;[KOByeTbcsl
3arajJbHUM MPaBUJIaM JiaJIOTiYHOTO MOBIIEHHSI, Ma€ CBOiT XapaKTEpHi 0CO-
OIMBOCTI.

3a BU3HAYEHHSIM JIOCHIIHUKIB, CTBOPEHHsI 00pa3y MepcoHaxa ado
Horo xapakrepusalisi — e (pOpMyBaHHs B YsBI PEIMITIEHTA 3araJlbHOTO
Bpa)KEHHS PO MEePCOHAXKA, HOTO 0COOUCTI SKOCTI, & TAKOXK 1HIII aCTICKTH,
SIK-OT HOTO COIliaJIbHI Ta (i3H4HI XapakTepucTHky [9, c. 149]. Sk 3a3Ha-
gae FO.M. KapaynoB, nmepcoHaxi — 11e MOJIeJIi MOBHOT 0COOMCTOCTI, IO
ICHYIOTb B YSIBHOMY CBITi, CTBOPEHOMY aBTOPOM TEKCTY [4, c. 24]. MoxxHa
MIPUIYCTHUTH, IO i MOZIEN, OCOOIMBO 32 YMOBH iX BUKOPHCTAHHS B TEK-
CTax OJIHOTO aHPY, OTHOTO TIOPIBHIHO HEBEJIMKOTO YaCOBOTO MPOMiXKKY,
CTBOPEHUX OJIHIEI0 MOBOIO JIJIsi TOMOT€HHOT IIIIBOBOT aynuTOPii, BiAPi3HA-
FOThCSI 3HAYHOIO KUIBKICTIO OIHAKOBHUX PUC, SIKI MOXKHA KJIacu(iKyBaTH Ha
OCHOBI OTPHMAaHHX CTATUCTUYHUX JaHUX.

KoHkpeTHOTro mepcoHa)ka B TAaKOMY TBOPI BBKAEMO MOBIICHHEBOIO
0COOHUCTICTIO, TOOTO OCOOWCTICTIO, SIKA peali3yeThCs y CIUIKYyBaHHI,
y BHOOPI cTpareriit i TaKTHK Ta MiJ YaCc BUKOPUCTAHHS JIHTBICTHYHUX
1 eKCTPaJIHTBICTHYHUX 3ac00iB [5, ¢. 87]. MoBieHHEBIH 0coOUCTOCTI
MpUTaMaHHa MOBJICHHEBA TIOBEIIHKA — CYKYITHICTh CBIJIOMHUX Ta HECBi-
JIOMUX [T, uepe3 sKi PO3KPUBAIOTHCS XapaKTep 1 CIOCIO KUTTS JTFOIUHHA
[3,c. 99].

MeTonosoriss Ta MeToaAM A0CTiaxKeHHsl. PoOOTY Haj MpakTUYHUM
MaTepiaJioM MPOBOIUMO B JIEKiJibKa eTariB: 1) OTpUMyeMO aHTIIOMOBHI
cyOTuTpu 3 oHnaH-pecypcy Yify Subtitles, sixi naini nepepipsieMo Ha Bif-
MOBIHICTh JOCTIPKYBAaHOMY ay[iOBi3yaJIbHOMY TEKCTY, y pa3i HeoOXia-
HOCT1 BHOCUMO NPaBKH; 2) pO30MBAEMO OTPUMAaHHI TEKCT HA PEIUTIKH Ta
moeaHyeMO (ppa3u OKpeMHUX MEPCOHAKIB B OJMH JOKyMEHT (HAIIPHUKIIA,
Elsa_Frozen.doc mictuts yci perutiku Enb3u 3 pinmemy Frozen); 3) mposo-
JIAMO TICHXOJIIHTBICTHYHMM, IEKCMKO-CEMAHTHYHUHI, CTHIIICTHYHUI, KOH-
TEKCTYyaJIbHUH, TIparMaTHYHUMA, CTATUCTUYHUN aHAJI3U PEILIK 13 METOI0
BCTaHOBJICHHS KOPEJIALIi MK IICUXOJOTIYHUMH OCOOIHUBOCTSIMH TIEPCO-
Ha’Ka Ta JIHIBICTUYHIMH OJMHUIISIMH, SIKI € IPIMUM/HEIPSIMIM IIPOSIBOM
IIUX 0COOJTMBOCTEH Y MOBJICHHI.
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Bukiaaa ocHOBHOro marepianay aociaixzkenHs. Po6oTy npucBsdeHo
0COOJMBOCTSIM CTBOPEHHS MICUXOJIIHTBICTUYHOTO 00pa3y KiHoMepcoHaxa
3a MCUXOJIOTIYHUM apXeTurioM «Mictuk» (the Mystic). OCHOBOIO BH3HA-
YEeHHS TICHXOJIOTIYHUX PHUC MEPCOHAXIB Tpymu € tumojoris B. HImiar
(2007 p.), Ka CKIAMAETHCS 13 COPOKA 11’ ATH 0A30BUX apXETHUIIIB KiHOTIEP-
coHaxiB. CTarTs € 4aCTUHOI KOMIUIEKCHOTO JTOCIIKEHHS LTICHOT CHUC-
TEMH TICUXOJIIHTBICTHYHUX KiHOOOpa3iB aHMIIOMOBHUX ()iJIbMIB MacoBOi
KynbTypHu XXI cT.

PoGoty BuxoHaHo Ha Marepiaini ¢enresi-pinmemy K. baka ta x. Jli
Frozen (2013 p.) 3a moruBamu ka3ku [.K. Anpepcena «CHirosa kopo-
neBa». Marepian cTaHOBUTb 1HTEpEC AT TOCIIIKEHHS, OCKITBKY JTUIIO-
rist Frozen Ta Frozen Il BXOAUTH 10 CITUCKY I’ ITHAALATH HAWOIBII MIPH-
OyTKOBHX aHIJIOMOBHHUX (DIJIEMIB, @ TAKOXK MMOCIJIA€ MEPIIi ABi CXOAUHKH
B Hepeniky (piTpMiB, y SKHUX TOJIOBHI POJIi HaJleXaTh AKIHOYMM MEepcoHa-
)aM — cectpaM AHHI W Enb3i (IeTabHUH po3MIIs ICUXOTIHIBICTUYHOTO
00pa3y AHHU uB. [1]). Y it poGoTi MpoaHaIi30BaHO 0COOIUBOCTI MOB-
NeHHs KoposieBu Enb3u 3aranbHuM o6csrom 105 pernik. 3a kinacudika-
miero B. Hmiar [11, ¢. 91-96] BimHOcuMo Enb3y no apxetuity «MicTHK,
OCKIJIbKY BH3HAYAJILHUMH PHCAMU JIJISL Hel € TaKi:

1. «MicTuk» BimdyBa€ 3B’ 30K 13 YAMOCH HAAMIPUPOTHUM, YAMOCH O1JTh-
IIMM 32 HBOTO. 3a croxkeToM Enb3a Haponuiacs 3 MariYHUMH 3010HOCTSIMU
CTBOPIOBATH CHIT Ta JiA. Y IUTHHCTBI BOHA BUKOPUCTOBYE MArito JJIsl PO3-
Bar Ta irop i3 MOJIOIIIOK CECTPOl0 AHHOIO, MMOKH MyCTOLIl HE 3aKiHUY-
IOTHCSL HEIacHUM BUIaakoM. Binroal Enp3a mounnae 6osiTucs CBOIX 31i-
OHOCTEH, Marist BUXOIUTB 3-11i]] KOHTPOJIFO TOMI, KOJTM BOHA HallsTKaHa. Puca
aKTyaJli30BaHa JIEKCUKO-CeMaHTHUHUMU rpyniaMu POWER ta STORM nns
300pakeHHs1 MariyHux 3mi0HocTel Enb3m, a takox rpynoto ELEMENTS
JUTSL JIEMOHCTpAIIii 3B’SI3Ky 13 TPUPOJHUMH CTHXIAMH. JICKCHYHI OMHUII
[UX TPy MPOAYKTHBHI JJIsl CTBOPEHHS MeTaop Yy MOBIICHHI TIEPCOHAXKA.

Jlexcuko-cemanTiyHa rpyna POWER ckiiagaeTbes 3 iMEHHUKA power
(3), npuxkmernuka capable (1), niecnosa control (3): ELSA: But she won 't
remember I have powers? [8, 00:07:25] / Thank you. I never knew what I
was capable of [8, 00:54:29].

HaiiGinb1ioro Ta BiNOBIIHO HAWO1IBIII BATOMOIO JIJISl CIOXKETY € JIEK-
cuKo-ceMaHTHuHa rpyna STORM, sika CKIaJaeThCcsl 3 IMEHHUKIB Storm
(5), winter (1), snow (1), blast (1), niecniB rage on (3) Sflurry (1), npu-
KMeTHUKIB cold (2), icy (1), frozen (1). HaBenemo Taki IpUKIaan TPYIIHN:
ELSA: Let the storm rage on! / The cold never bothered me anyway
[8, 00:34:34] / And one thought crystallizes like an icy blast [8, 00:33:56].

I'pyma ELEMENTS cxnanaetbes 3 iMeHHUKIB wind (2), sky (1), air (1),
ground (1): ELSA: My power flurries through the air / Into the ground
[8, 00:33:43].
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MokeMo Takok 0a4uTH MEBHUU Mapajeni3M Yy CHMBOJIBHUX TOpiB-
HaHHAX. Enp3a acowitoe cectpy AHHY i3 COHIEM, a cebe — i3 3UMOIO:
ELSA: Please go back home / Your life awaits / Go enjoy the sun / And
open up the gates [8, 00:56:18] / How? What power do you have to stop
this winter? To stop me? [8, 00:58:07].

2. Bona moOuTh OyTH HAOJMHIN 31 CBOIMH JAyMKaMH Ta 3HAXOIHUTh
po3paay B caMoTHOCTI. L[ prca € HACTITbKHM BHU3HAYaIBHOIO, IO, 34
cnocrepexenHsmMu B. [IMint, «MicTuk» HaBiTh TIOPEMHE YB’S3HCHHS
crnpuiimMae CrokiitHo. 3a croxeroM crepiry Enb3y 3aMUKarOTh Y 3aMKY, Y
CBO{ii KIMHATI, Jic BOHA Ma€ HABYMTHUCS KOHTPOJIIOBATH CBOI Mari4Hi 371i0-
HocTi. Ha BinMiHy B AHHH, LI0 IPUMYCOBY 13010 Enb3a cnpuiimae
sIk HeoOXiHicTh. [ani Enp3a cama 3a4MHSAETHCS Y CTBOPEHOMY HEIO JIhO-
JIOBOMY MaJjalli, 1100 He CTAHOBUTH 3arpo3u ais iHmmx: ELSA: No, Anna,
1 belong here. Alone. Where I can be who I am without hurting anybody
[8, 00:54:47]. Jlani BOHAa ONMUHSETHCA Y B S3HMII, ajie ii XBUIIOE TUTBKH
3arpo3a, Ky BoHa CTAaHOBUTb JIs KopoliBcTBa: ELSA: Why did you bring
me here? HANS: I couldn t just let them kill you. ELSA: But I'm a danger
to Arendelle [8, 01:12:51].

Jis Hel caMOTHICTh HEPO3PUBHO TIOB’i3aHa 3 MOYKIIMBICTIO BIIKHHY TH
oOMe)xeHHs, HaB s3aHI OTOYEHHSAM, Ta OyTu coboro: ELSA: A kingdom
of isolation / And it looks like I'm the queen [Frozen, 00:31:30] / You
mean well / But leave me be / Yes, I'm alone / But I'm alone and free
[8, 00:56:27]. Puca peanizoBaHa BUKOPUCTAHHSIM JIEKCUKO-CEMAaHTUYHOT
rpynu ISOLATION, 1o sikoi BXOAATh iMeHHUKH isolation (1), distance (2)
MPUCITIBHUK away (6) Ta MpUKMETHUK alone (6).

3. BoHa 31aTHA YMHHTH OIIip, KOJH HEIO MaHINYIIOIOTh. Prca akry-
ai3oBaHa KOH(POHTATHBHUM CTHIIEM CITUIKYBaHHS 3 TOJIOBHUM aHTa-
TOHICTOM icTOpii. 3a CFOXKeTOM TIpHHI[ ['aHC, KOPUCTYIOUUCH 3 HAIBHOCTI
AHHWY, IJTAHYE ONPYKUTHUCS 3 HEro. [IJis AHHM 11e MOXKIIMBICTh OTPUMATH
yBary Ta CIIJIKyBaHHS, SKOTO 1 OpaKyBajo AEKiIbKa POKiB MIiCIs Biady-
JKEHHS CECTpH Ta 3aruOeri 0aTbKiB. AHHA 3 €HTY31a3MOM CIIPHIMAE IO
izgero, ane Emp3a, sik cTapiia Ta OUIBII pO3BaXKIIUBA 13 cecTep, BiIMOB-
JIS€EThCA OJIaTOCIOBUTH TaKHii MOKBAIUIMBUH coro3. Hi Onaranus cectpw,
Hi BMOBJISIHHA ['aHca He 3MiHIOWTS 11 pileHHs: HANS: Your Majesty, if
I may ease your <...> ELSA: No, you may not. And I think you should
go. The party is over. Close the gates [8, 00:26:54]. 3a TepMiHOIOTI€0
JIx. Kanmenepa [6, ¢. 41] 1ieit BUnamok MOXHa BIJHECTH JO CTpaTerii
YCYHEHHS CITIBpO3MOBHHMKA BiJI CIUIBHOI Jii IIISXOM 03BOJNY/HAKa3y
3aJTUIIATH MOBIIS. CTpaTeris peai3yeThes K JeMOHCTPAITis O3UTHBHOT
HEBBIWIMBOCTI.

4. 1i me nikapnATH Hi MaTeplaHLHl IIHHOCTI, Hi MpH3EMIICHE OaxaHHS
MAaTH 4ONIOBiKa i fiTei. Ii ciM’s — cecTpa AHHa, IO peasTizy€eThcs uepes
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4acTOTHE BHKOpUCTaHHA aneisatuBiB (18) Ta 3alimeHHMKIB (25) apyroi
ocoOu (Ha TO3HAYeHHS AHHHM), BUKOPUCTAHHS JIEKCHKO-CEMaHTHYHOI
rpynu CARE B gianorax, kojau AHHa € 00’ €KTOM CIIUJIKYBaHHS, AJ1s1 300pa-
JKEeHHs TypOOoTH, M000BI, OaxkaHHs 3axuctuTh cectpy: ELSA: You 're okay,
Anna. I got you [8, 00:05:35] / Just stay away / And you'll be safe from
me [8, 00:56:36] / No, I'm just trying to protect you [8, 00:55:40] / Just
take care of my sister [8, 01:25:10]. Jlekcuko-cemantuuna rpyna CARE B
perutikax Enp3u cknamaetwes 3 miectis sacrifice (1), protect (1), care (1),
iMmeHHUKa /ove (4) Ta mpUKMeTHUKA safe (2).

5. Bona HamaraeThcs 30epertu Mup y CTOCYHKaXx. Puca aKTyamso—
BaHA YaCTOTHUM BHKOPHUCTaHHSM JIEKCEMH please 1 peKBECTHBIB y paM-
Kax 3arajbHOI TAaKTHKH YHUKHEHHS KOHQIIKTY: ELSA: No! Don't touch
me! Please, I don't want to hurt you [8, 00:09:43]. V cninkyBaHHi 3
0aTbkaMu, BKOTpPE BTPaTHBIIM KOHTPOJb HaJ CBO€ Mariero, Emnb3a
BHKOPHCTOBY€E JICKCEMY Ta paIliOHaNi3alil0 IS ITOM SKIICHHS IOIIe-
penHBOTO BUCTOBIIOBaHHSA. [licnms koH(pOHTALIi 3 AHHOIO 3HAXOIUMO
nmonioHwid puknan: ELSA: Please, just stay away from me. Stay away
[8, 00:28:18]. Bona yacTo 6a4uTh €IMHUN BUXIJ y TAKHX CUTYaIlisIX —
3aJUIIUTH CIiBPO3MOBHHUKA, YXHIUTHUCS Bix 00roBopeHHS. HaBiTh KOMTH
B 11 BIACHOMY 3aMKYy, Y SIKOMY BOHa JOOPOBUIFHO 3a4MHMIIACS BiJ iHIINX
ToNeH, Ha Hel Hama alTh IBOE 030po€HNX HaiiMaHliB, Enb3a ciouaTky
HAMaraeThCsl BUPIIINTH KOH(IIKT MUpHUM nuisixoMm: ELSA: No. Please.
Stay away! [8, 01:10:39].

6. Bona Moxe BiTd4yBaTH €MOIlii 1HIITHNX, 1110 HAJa€ i BETUKOI 37]aTHO-
CTi IO CHIBYYTTS, aJie TAKOK 3MYIIY€E 11 TPHMATUCS OCTOPOHB. «MiCTHK»
HaMaraeThCs TOMOJATH CBOi CTPaxH, ale e il He 3aBKAU BOAEThCS. 3a
croxetoM Enb3a nmepeiiMaeThes, o ii Marist MOKe 3aBJaTH IIKOIH 1HIIIHM.
Puca axryarnizoBaHa OKIMYHUME PEUCHHSMH B O€THAHHI 3 OAWHHUIISIMHU
JIEKCUKO-CeMaHTH4HOI Tpynu ANXIETY nnst BUpaKeHHS CTpaxy, XBU-
JIOBaHHSI, CKOPOOTH, YKaJT0, 3aHETIOKOEHHS; YACTOTHUM BHUKOPHUCTAHHIM
3aiiMEHHHKA MEPIIoi 0COOM OHUHU JUIS IEMOHCTpAIlii CKOHIIECHTPOBAHO-
CTi Ha BJIaCHUX NIeperKMBAHHAX. ELSA: I'm scared. It’s getting stronger!
[8, 00:09:37] / I can't control the curse! [8, 00:57:20] / No! Don t touch

me! Please, I don 't want to hurt you [8, 00:09:43].

3ayBaXXMMO, 110 KOJIM BOHA 3HAXOIUTH CBOE Miclle 1 MPUIMAE CBOIO
Marito, 1 BIaeThcs MepeMOrTa cBoi crpaxu: ELSA: And the fears that
once controlled me / Can't get to me at all [8, 00:32:47]. 3aranom JeKcH-
Ko-ceMaHTH4HY rpyny ANXIETY y moBnenHi Enbp3u popMyroTh niecioBa
feel (8), cry (1), hurt (2), npukmeTauku sorry (3), scared (1), IMCHHUKH
fear (2), curse (1), agony (1), danger (1).

IcHye GaraTo poOiT, y SIKHX 3a3HaYA€THCS, L0 JUIS IHTPOBEPTIB XapaK-
TEpHi 3aMKHYTICTh Ta 3aKPUTICTh BiJl CBITYy HABKOJIO, a I EKCTPABEPTIB,
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HaBIIAKH, — BIAKPUTICTH JIO0 CIUIKYBaHHS 1 CBITY, TOMY €KCTpPaBepTH 00u-
paroTh PO3yMOBHI MixXia 10 00poOku iHpOpMallii, a IHTPOBEPTH — Uy TTE-
Buii [10, c. 116]. 3a croxxeToM /B1 ro10BH1 repoiHi (inbmy, cectpu Enb3a i
AHHa, HaJIeXKaTh 10 Pi3HUX IICUXOTHIIIB: Enb3a — iHTpOoBepT, AHHA — eKC-
TpaBepT. HecXoxkicTh cecTep 4acTo BiAOWBAETHCS B MOBIICHHI. Y pernii-
KaxX AHHH [TepeBaKalOTh JI€CIOBA PO3YMOBOTO CIIPUHHSTTS pEabHOCTI:
know (23), mean (9), think (7), understand (2), wonder (1), suppose (1),
1 MaiXke BIJICYTHI Ji€CTIOBa YyTTEBOTO CIPUHHATTA feel (1). Y perutikax
Enb3u, HaBNaKu, MEHINE JIECITIB PO3yMOBOTO CHPHHHATTS: know (10),
mean (2), think (2), 6inbie ayTTeBoro (feel (8)).

7. Tit moTpi6HO MaTH BiacHumii MpocCTip, e BOHa Moxe OyTH co0or0,
Moxe TBoputH. Le miciie, 1o SKOro BoHa 3MOXKE BTEKTH BiJl pEabHOCTI.
Ons Enp3u TakuM OCOOIMBHM MicIle CTa€ JTHOMOBHH Majail, mo0ymoBa-
HUU criiamu ii marii. Y 1ii cueni 6aunmo Enb3y Ha MKy eMoIrii, Ko B 1i
MOBJICHHI YaCTOTHI OKJIMYHI peYeHHs 1 MeTa(opHu JUTsl AEMOHCTpaIlii po-
THJICKHHUX €MOIIH BiJ| CTpaxy 0 PajaoCTi, B po3mady J0 3aXOIICHHS:
ELSA: The wind is howling / Like this swirling storm inside / Couldn 't
keep it in / Heaven knows I tried [ 8, 00:31:38]/It’s time to see what I can
do / To test the limits and break through / No right, no wrong / No rules
forme/I'm free! [8,00:32:55]/ Let it go! / Turn away and slam the door
[8,00:32:19]/ Let it go! And I'll rise like the break of dawn [8, 00:34:15].
Puca axtyami3yeTbcsi BHUKOPHCTAHHSM JIGKCHKO-CEMAHTHYHOI TPYIU
ESCAPE, sxy dhopmyrots niecioBa let go (13), break through (1), leave
(1), escape (1) Ta npukMeTHUK free (3).

Sk 3a3Hawae M. JKnaHOBHY, 9acTOTHI HOBTOPH, JEKCHKO-CEMAHTHY-
HUH Mapaieni3M yTBOPIOTh eMOLIHHY Hanpyry [2, ¢. 16]. baunmo B mii
CIICHI MHOXHMHHI aHa(QOpH Ta peayIuTiKalii Ha CHHTAKCHYHOMY PiBHI JJIs1
repeadi HaMBHIOTO CTYIICHsI CKIIAHUX eMOIlii nepconaxa: ELSA: Let
it go! /I am one with the wind and sky / Let it go! Let it go! / You’ll never
see me cry [8, 00:33:11].

8. Yce, 10 BoHa poOUTH, BOHA POOUTH HEKBAITHO, MAKCUMAIILHO KOH-
LEHTPYIOUUCh 1 HACOIOKYIOUNCh CBOEIO pobororo. Puca peanizoBana
Ha KOHTpacTi 3 AHHOO, uepe3 HeOaraToCHiBHICTh 1 HIDKUY IIBUAKICTh
MOBJICHHSI, HE3HAYHY KUIBbKICTh BUTYKiB, IOPOXKHIX €MiTeTiB, PO3MOBHOI
JICKCUKH, TPU CIIB. Yce 3a3HaYCHE CTBOPIOE CTPUMAHy MaHEpy CILIKY-
BaHHA. Tak, cepenHs KUTbKICTh PEYCHB y PEILIilli B MOBJICHHI AHHU CTa-
HOBHTH 1,9 peueHHs1, a B MoBIIeHHI Enb3n — 1,5; cepeiHs KUIBKICTD CITiB
pedeHHi AHHU — 3,6 cioBa, a B Enb3u — 3,4 crnoB.a.

9. «MicTHKa» YBaKalOTh IHAKIIMM, SKCIICHTPUYHUM 4YH HeOe3red-
HuM. Ilg puca akTyami3yeTbcs B MOBIEHHI reprora BizanproHa mono
Ene3u: DUKE: Sorcery. I knew there was something dubious going on
here. [8,00:27:35]/ Monster. Monster! [8, 00:28:23]. 3BepHiMO TyT yBary
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CIIOYATKy Ha Maii)Ke HeUTpaslbHe sorcery, OLIHHY JIEKCUKY dubious i gaii
penyIIiKaiio 3 MiIBUIICHOK IHTOHAIUE UId AEMOHCTpalii cTpaxy i
HEHaBHCTI.

Ha mouarky icTopii Take cTaBieHHS J0 Hel OCHTSKUTH 1 HEMOKOITh
Enb3y, ToMy BOHa OHaJ yce HaMaraeThCsl MPUXOBATH CBOI 3110HOCTI, 110
peanizyeTbes JeKCHKO-ceMaHTHYHO rpynioto CONCEAL. I'pyna ckiana-
eThes 3 JieciB keep in (1), conceal (4), show (1), see (8), know (10), hold
back (1). ELSA: Conceal, don't feel / Don t let them know [8, 00:16:37] /
Conceal / Don t feel / Put on a show [8, 00:15:53].

BucHoBku 3 pociaimxenHs. 3arajgoMm ais MoBieHHS Emp3n xapak-
TEpPHE YaCTOTHE BHUKOPHUCTAHHS amelsiTuBa Anna, 3aiMeHHHKA APYroi
0COOM you Ta OJVHHIIb JICKCHKO-ceMaHTHuHOI rpymn CARE B mianorax
3 AHHOIO, SIK TIPOSIB CECTPUHCHKOI TypOOTH Ta M000BI1. JIekcuko-cemaH-
tiuHi omuHUII Tpyn POWER, STORM ta ELEMENTS neMOHCTPYIOTh
3B’SI30K MEpPCOHAXa 3 HAANPUPOIHUMH CHIIaMH, a MeTa(opu Ha OCHOBI
OUX EeNEeMEHTIB — oOpa3He MUCICHHA. Uepe3 YacTOTHE BHUKOPHUCTAHHS
aexceMu please 1 peKBECTHUBIB peai3yeTbcs TAKTHKA YHHUKHEHHS KOH-
¢umikTy. Jlekcuko-cemantnyuHa rpyna ISOLATION aktyaiizye CXHIIbHICTh
HepcoHaxa 70 caMOTHOCTi. KoH(pOHTaTHBHMNA CTUIIb CHIIKYBaHHS 3
TOJIOBHUM aHTAroHICTOM iCTOpIi y BUIVISI TO3WTUBHOI HEBBIWIMBOCTI
€ TIPOSIBOM OTIOPY MCUXOJIOTIYHUM MAaHIMyJAIisM. JIeKCHKo-ceMaHTHYH
omunwui rpynu ESCAPE neMOHCTPYIOTh TOTPeOy Y BIIACHOMY ITPOCTOPI,
KyIW MOXHa BTEKTH BiJl peanbHOCTI i OyTu coboro. Jlekcuko-cemaH-
tnyHa rpyna CONCEAL nyis akTyanizanii cipoOu MpUX0BaTH CBOIO Bij-
MIHHICTB BiJ iHIIMX NepcoHaxiB. He3HayHa KiNbKiCTh BUTYKIB (HasBHI
TIJIBKH B CHTYaIliSX ITiABHICHOT EMOLIHHOCTI), TOPOXKHIX EHITETIB, PO3-
MOBHOI JICKCHKH, He0araTOCHiBHICTh i MOPIBHSHO HUXYa IIBUIKICTh
MOBJICHHS (POPMYIOTh CTPUMaHy MaHepy CHUIKyBaHHS. YacTOTHE BUKO-
pUCTaHHs 3aiiMEHHHMKA TMEPIIOi 0COOM OMHWUHH, OIUHUIIL JIEKCUKO-Ce-
MaHTHUYHOI rpynid ANXIETY, mOBTOPIB IEMOHCTPYE CKOHIICHTPOBAHICTh
Ha BIIACHUX MEPEKUBAHHSX.
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