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Anomauin. Hamenep xopnycha ninegicmuka po3uupioe Hauie po3yMiHHs pi3-
HUX A6ULY Y MOBOZHABCNGI A NTMEPamypi, OCKIIbKU 3a OONOMO2010 CXeMi KOMN 10~
mepHoi agmomamu3ayii’ 3a36U4atl 8eNUKA KIbKICMb Ci8 AHANIZYEMbCS 3 6ETUKOIO
epexmuericmio ma mounicmro. Kopnycruti nioxio po3kpue 6e3iiy 3axoniueux ax-
mMi6 npo KOHYEeNMyanibHi cxemu, SKi 3a30a1e2iob He O)Iu 8I0oMUMU, PO KT HEMOJIC-
U8B0 OY10 6 JI3HAMUCH 30 OONOMO20H0 MPAOUYITIHO20, IHMPOCNEKMUBHO20 NIOX00).
Memadghopu gidicpaioms saxciugy poib y HAUOMY NI3HAHHI MA CRIIKYBAHHI, @ MJLy-
MaueHHs Memaghopu mMae eenuxe 3HaueHHs 07 00poOKU NPUPoOHOi Mosu. 3 U020
MeopemuiHo20 no2nAdy My CRUPAEMOCL HA Me3y NPo me, Wo J00CbKa NOBEOIHKA
Ma MIpKy8aHHs AKUMOCH YUHOM OROCePeOKO8YIOMbCS Memagopamu, wjo memago-
PU, AKI BUKOPUCTIOBYIOMb 00U, MOdCYmb 8i00Opadcamu ixHiil ceimoansio. Hanpu-
K1ao0, apmeghakmui memagopu 0eMOHCMPYIOMb CAPULIHAMMS THOOUHOIO NEBHO20
abempaxkmmuoeo NOHAMmMsL 8 06pa3si KOHKPemHo2o npeomema. 3a2anom KoHyenmy-
anbHi Memaghopu 0036071510Mb 3PO3YMIMU BUXIOHUIL OOMEH KPi3b NPUIMY YLIb0BO2O.
Paniwe npuknaou memadghop, axi docniosxcyseanu 6 meopemuuriil 1imepamypi, 6ynu
aimepamypHumu abo ueadaHuMu, npome i3 4acom KOSHIMUGHUL NiOXio CnpuYUHUG
nepexio 00 BUKOPUCMAHHS KOPNYCHOI TiHeGICMUKY, A T 00CTIOHUYbKI Memoou 003-
BOJIAIONb POOUMU AHATI3 HA Mamepiai TimepamypHux meopie. Busuenns memagho-
DU HA OCHOGI KOPNYCY GIOPIZHAEMbCAL 610 MPAOUYIIHO2O OOCTIOdNCEH s Memagpopu
MUM, WO BOHO MOdICe OYMU K SAKICHUM, MAK [ KLIbKICHUM. Ane SKIiCHUl achekm
yce we 8UMALAE YBAHCHOLO YUMAHHS YPUBKIE MeKCmY, IHOOI NOBHUX MeKCmis, | 6e3
HANEINHCHO2O GUAGTEHHS. MEMADOPUYHUX GUPA3IE HACMOMU 3ATUUAIOMbCS TUUe
yugpamu. Haneero, mModicHa 3 moyHicmio cKazamu, wo 3a OCMAanHi KilbKa 0ecamu-
JiMb KOpnycHi Memoou 3apekomendysanu cebe K OCHOGHA eMNIpuyHa napaouema @
ninegicmuyi. Bonu 6ynu enuboxo 3acmocosani 0is 00CIIOHUYLKUX NUMAHb, WO CIO-
CYIOmMbCsl 6CIX PIGHIB MOBHOT CMpYKmMypu ma 6azamvox acneKmie GUKOPUCHANHSL
Mmosu. Obracms 0ocnioxcens memagopu 0ewjo i0CMae cmoCco8Ho Yiei OUHamiKu,
ane OCMAanHIM 4acom HU3Ka OOCTIOHUKIE NOYAN GURPAGIAMU YI0 CUMYayilo, 3aK1a-
JIU MeMOOONO2IMHE OCHOBU AKYEHMY HA GIPOCIOHUX OAHUX.

Kniouosi cnoea: xoenimusna ninegicmuka, KoHyenm, 1ekcuyHa 6a3a Oauux,
XYO0O02iICHs Nimepamypa, CeManmuyne po33Ha4eHHs, KOHMeKCH.
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Summary. Today, corpus linguistics expands our understanding of various
phenomena in linguistics and literature, because with the help of a computer
automation scheme, as a rule, numerous words are analysed with great efficiency
and accuracy. The corpus-based approach revealed many fascinating facts about
conceptual schemes that were not known in advance and, in fact, that would be
impossible to learn with a traditional, introspective approach. Metaphors play
an important role in our cognition and communication, and the interpretation of
metaphors is important for the processing of natural language. From a higher
theoretical point of view, we rely on the thesis that human behaviour and reasoning
are somehow mediated by metaphors and that metaphors used by people may in
some ways reflect their world view. For example, artefact metaphors demonstrate
a person’s perception of a certain abstract concept in the image of a particular
object. In general, conceptual metaphors allow us to understand the source
domain through the prism of the target one. Previously, examples of metaphors
studied in the theoretical literature were literary or fictional, but over time the
cognitive approach led to the transition to the use of corpus linguistics, and its
research methods allow analysis on the basis of literary works. The study of
metaphor on the basis of corpus differs from the traditional study of metaphor
in that it can be both qualitative and quantitative. But the qualitative aspect still
requires careful reading of passages of text, sometimes full texts, and without
proper detection of metaphorical expressions frequencies remain only numbers.
Probably, it is possible to tell with accuracy that for the last some decades corpus
methods have proved as the basic empirical paradigm in linguistics. They have
been deeply applied to research questions concerning all levels of language
structure and many aspects of language use. The field of metaphor research lags
behind this dynamic, but recently a number of researchers have begun to correct
this situation by laying the methodological foundations for a strong emphasis on
reliable data.

Key words: cognitive linguistics, concept, lexical database, fiction, semantic
annotation, context.

Beryn. 3naTHICTB BiAPI3HATH MPsIME 3HAYCHHS B1JI IEPEHOCHOTO € BaXK-
JIMBOIO BIXOIO B PO3YMiHHI NPHPOAHOI MOBH, OCKITBKH BHII PiBHI JIIOA-
CBKOTO MHCJICHHS NepeadadaoTh BUKOPHCTaHHSA MeTadop, a Meradopu
MOXYTh NEBHHUM YHMHOM 300paxkaTu croci® mucienHs moxpeil. Llg tesa
BUHMKJIA B KOTHITUBHIH JITHTBICTHII, JIe KJIACUYHE TTOHATTS MeTa(opH siK
PHUTOPHYHOI IPUKPACU 3aMIHEHO Ha ifIel0 TOro, o MeTadopa — 1e ncu-
XOJIHTBICTUYIHUI 3aci0 Ui pO3yMiHHS ONHIET KOHIIENTYaIbHOT 001acTi 3
oAy iHmoi. ApredakTHa MeTadopa nepeadadae 300pakeHHsT 03HAK
OIHOTO 00’€KTa, CTBOPEHOTO JIOANHOIO, Uepe3 OPYTrHil 00’ €KT 4 SBHUIIE,
MPUNNCYBAHHA XapaKTEPUCTHK OJHMX NpeAMeTiB iHmmM. Mwu maemo
JIFOASM YH TIPeMETaM Ha3BH, IO CTOCYIOTHCSI HEXHBHUX MPEAMETIB, CITH-
paro4rch Ha MOAIOHOCTI B 30BHINIHBOMY BHIJISIAL, BHYTPIIIHIX XapakTe-
pHCTHKAX, Billi, YIBICHHAX IIpo (QyHKIi Tommo. Po3pizHeHHS mpsiMoro Ta
MIEPEHOCHOTO 3aCTOCYBAaHHS MOBHM MOXe OyTH HaJ3BUYaifHO Ba’KIHBUM
JUISL PI3HOMAHITHUX IIpOrpaM, o 0a3yroThCsl Ha PO3YMIiHHI MPUPOJHOT
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MoBH. Hampuknaza, komanzaa ans pobota: «lail MeHi Yaliky» IiJIKOM
Bi/Ipi3HSIETBCS Bij koMaHau: «Jlait MeHi Biamountny. 1100 BUKOHYBaTH
KOMaH/y, PoOOT TOBHMHEH BOJOIITH MOAYJIEM PO3YMIHHS NPHUPOIHOI
MOBH, 00 PO3PI3HUTH MPSIME Ta TIEPCHOCHE 3HAYCHHS.

Jo 1980 p. un mpubIM3HO 10 TOro MeTadopu TOCTIIKYBaU Hay-
KOBIII, SIKi IIIKaBHJTUCh POMaHHMMH MeTa(bopaMH 3 niTepaTypHHx TEKCTIB,
abo cblnocoqm KPUTHKH Ta KOTHITUBHI TICHXOJIOTH, SIK1 Oy 3alliKaBJieHi
B MTOJiJIi Ha TIpsIME Ta TMEPEHOCHE 3HAYCHHS, IO B OCHOBHOMY 300paxy-
€THCS 32 JONIOMOTOIO0 aHaJTi3y OKPEMHX JACKOHTCKCTYali30BaHUX PEUCHB.
He3spaxkatouu Ha Te, 1m0 npukiIaau Mmeradop Oylu BipOriJHUMH Ta XapaK-
TEPHUMHU JJII OKPEMOTO >KaHpy, 0araroro Ha BHUpa3d B MEPEHOCHOMY
3HAUCHHI ¥ iHIII 3ac00M MOeTU4HOI (aHTa3ii, BOHU 3a3BUYail BKIIFOUAIU
ctepeotuny. KopmycHuid TUN AOCTIIXKEHb 3a IIJIOI0 HU3KOIO acCHeKTiB
MPU3BIB JI0 MEPEOLIHKH JOCHITHUIBKIX TPAaTULii, OCKIJIbKM BiH MOXeE
CIIPHSITH TyXKe AETAIFHOMY CTHIIICTHYHOMY OIIHCY JIITEPaTypHHUX TEK-
CTiB, 1O J1aCTh MO)KJ'II/IBiCTB 3p03yMiTH Te, [0 HEMOXKITHBO 32 JOTIOMOTOI0
3a3HAYUTH BI/IB‘ICHHH Ha OCHOBI aHWX (0aTHKOM TaKOTO BHBYCHHS BBa-
xaroTh JI>xoHa CiHkjepa), 10 BUMarae Bijl CTY/ICHTIB 3BEpHEHHS JI0 KOP-
MyCiB JUISL TOTO, MO0 CAMOCTIIHO pOOUTH BIIKPUTTS PO MOBY [7, c. 78].

[Tepma npobiemMa, 3 IKOKO CTHKA€ThCS Oynb-sSKWN aHaN3 Ha OCHOBI
KOpITyCy, — IIe BUSIBIIEHHS Ta BUTATYBaHHS BiJINIOBITHUX JAHUX 13 KOPITYCY.
e € mpocTuM 3aBOaHHSM IIiJ1 4ac JOCIiIKEHHS JISKCHYHUX OJUHULB 200
CTaJIUX BUPA3iB, ajie CKJIAIHIIIMM, KOJM MAaeMO CIIpaBy 3 HHU3KOIO Ipa-
MaTUYHUX sBUII. OJHAK IO CTOCYETbCA MeTa(opH, TO OTPUMAHHA Bif-
MOBITHHUX JaHUX HA MEPIIAH MO MPAaKTHIHO HEMOXIIHBO 3MiHCHUTH
gepes Te, [0 KOHIENTyalbHa MOAEh He TIOB’s13aHa 3 KOHKPETHUMH MOB-
HUMHU (opMamH. ICHYIOTh Pi3HI THIIH CEMaHTHYHOTO PO33HAYCHHS, IO
MOXYTh JJOIOMOT'TH PO3B’sI3aTH III0 IPOOIEMYy, ajie KOJIeH i3 HasBHHUX Ha
[Ieli MOMEHT BEJIMKHUX KOPITYCiB HE MICTHTh CEMaHTHYHOTO PO33HAYCHHS
(1 0coOMUBO 1€ CTOCYETHCS KOPITYCiB, SIKi 310pany HayKOBI B KOHTEKCTI
KOHKPETHHX JTOCIIJHUIBKUX MUTaHb). OTKe, OUTBIICTh KOHIIETITya b~
HUX MOJEJel He MOXKYTb MOKJIAaTHCs Ha po33HaveHi kopnycu. A. Cre-
(haHOBMY 3aITPONIOHYBAB HU3KY CTpaTeriil A 3HaXOMKEHHS B KOpPITycax
JIHTBICTUYHUX BHUPA3iB, IO CTAHOBIATH COO0I0 KOHIIENTYaJbHY MOAEb:

1. Tomyk BpyuHy. HaligaBHimmi crmoci®d TEKCTOBOTO JOCHiIKCHHS
MeTadopH MoIATae B TOMY, IO KOJIU JOCTITHUK YBaKHO YHTAE KOPITYC,
BiH BUOMpae Bci MeTadopH, Ha SKi HaTparuise. PydHe BUTATYBaHHS MeTa-
(op Mae HU3Ky IpOOIIEM, OTHY 3 KX TOSICHIOEMO THM, III0 BOHO KaTero-
PUYHO OOMEXY€E MOTCHIIIHHUKN PO3MIp KOPITyCY.

2. Ilomryk JeKCUKH BUXITHOTO ToMeHy. MeTadopHuuHi BHpa3H 3aBKIH
MICTSITh JISKCHUYHI OIMHUII 3 MIEBHOT BUXIJHOI 00JIACTi, TOMY JIOTi4YHOIO
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CTpareriero Oyze po3nouaTtu JOCHIIIPKEHHSI BUOOPOM MOTEHIiITHOTO pKe-
pena goMeHy (TOOTO CEMaHTHYHOTO AOMEHY 4YH Tajy3i, 110, SK BiIOMO,
BiJlirpae pojib y MeBHUX MeTadopUUHUX BHpazax). Ha apyromy erami
JOCITIIHUK BU3HAYAE IIJIHOBI 00JIACTI, Y IKUX I1i €JICMEHTH TPAIUISIOTHCS,
OTKe, METapOPUIHI MOJIENI, ¥ SIKHX BOHH OEPYTh YIacTh.

3. Ilomyk clIOBHHKA IUTHOBOTO AOMEHY. YacTo MOCIHiIKEHHS KOH-
HEeNTyalbHUX MOJIEINeH OB’ 13aHe 3 KOHKPETHUMH LITbOBAMH TOMEHAMHU
Ta KOHIIENITYaJbHUMH MOJEISMH, SIKi HOTO CTPYKTypyIOTh. Y TakoMy
pasi miaxil, M0 Opi€HTOBAaHHWW Ha JIOMEH JpKepera, ONMMCaHud y Tole-
PEIHBOMY PO3AiJ, HE MOXKE OyTH IUTIIHO 3aCTOCOBAHUMN, OCKUIBKH BiH
BHMArae amnpiopHOTO 3HAHHS BHUXIIHUX JOMEHiB, SIKi, IMOBIpHO, 3Hai-
JIYTHCS B IOMEHI IIiJIi.

4. Tomryk pedeHb, M0 MICTITh JICKCHYHI OJMHUIIL SIK 13 BUXIJHOTO,
TaK 1 i3 UTLOBOTO JJOMEHY. J/IBa oInrcaHi BUIIE METOIM MOYKHA TOEAHATH,
TOOTO AOCHITHUK MOKE IITyKaTH PeUeHHs (200 1HIIN OJUHMIN CUHTAKCHY-
HOTO p0300py, SKI MiIiHIyTh), 0 MICTATH JEKCUKY SK BHXITHOTO, TaK i
[TEOBOTO JOMEHY; IIe OCOOIMBO KOPHCHO ISl aBTOMAaTHIHOTO PO33Ha-
4yeHHs a00 BUTATYBaHHs. Llelt MeTos nmependavae HassBHICTh YCEOCSIKHUX
CIHCKIB JIGKCHKH BHXiTHOTO Ta IJTFOBOTO JIOMEHIB, & TAKOX KOPITYCiB,
SKi PO3MIUYIOTECS JUII MEX peueHHs / Horo 4acTHH (aJbTepHATHUBHO,
BOHHU TIOBUHHI OyTH 3a37aJIeriib BiAMOBIAHO 00poOIeHIMH). 3BaXKatoun
Ha Il IePeAyMOBH, PO33HAYCHHS Ta BUTATYBAHHS € BITHOCHO JIETKUMH
3aBIaHHSIMU.

5. Ilomryk metadop Ha OCHOBI «MapkepiB MeTadopu». [CHyIOTh MOBHI
3aco0M, sIKi MOXYTh CHUTHANI3yBaTH MPO HASBHICTH MeTadopH, BKIIO-
YaTH, HalIPHUKJIa, METAaMOBHI BUPA3H, 1110 OB’ s13aH1 3 MeTa(GOpHUHICTIO,
HaNpUKJIaJ, 3arajbHa METaMOBa MPO CEMAHTHUKY abo OibIle, HiXK OHE
3HAYCHHS; yHKTYAIii{H] 3HaKH, SK-OT JIAIKA TOIIO. X0Y CTPAaTeTiss BUTSI-
ryBaHHS MeTa(op Ha OCHOBI TaKHX MapKepiB, 3BUYAWHO, BUIIISAIAE TIEP-
CTIIEKTHBHOIO, JKOJTHE ITUPOKOMACIITA0HE TOCIIIJHKEHHS JI0Ci HE 3aCTOCO-
BYBAJIO IIe¥ METOJl cucTeMaTuyHo [9, c. 2-5].

MeTonosorisi Ta METOAU JOCTiIzKeHHA. [CHYIOTh Pi3HI MiAX0MU 110
inenTH(iKarii Mmetadop, Bil KOPIIYCHOTO JO BUKOPUCTAHHS KaTeropU3a-
wii cItiB 1 KnacTepuzalii. 3a TOMOMOTOK KOPITyCHUX METO/IIB MU MOXKEMO
Oinple Ji3HAaTUCh NPO MeTadopuyHE 3HAUYEHHS B KOHTEKCTI, SIK BOHO
BHPaXA€ThCS B OPHUTIHATBHUX PEUCHHSIX UM BUCIOBIIOBAHHIX. Takox
MOXHa BUBYHTH KOJIOKATHBHUH XapakTep MeTapOpUIHHUX BUpPa3iB — i
3arajioM — B3a€MO3aJIEKHICTh npez[MeTiB 110 MAKOTh CIIUIBHUI KOHTEKCT.
Ioexnyroun KOHIENTyanbHY TEOpiro MeTapopH Ta KOTHITUBHY CEMaH-
THKY 3 KOPIIyCHHMH IOCITi[DKCHHSIMH, MH TEIEep MOKEMO IOCIiIHTH,
K MeTaOopy BUKOPUCTOBYIOTHCSI B KOHKPETHUX OONACTAX 1 IK OCHOBHI
KOHIICNITYaJIbHI MeTa(opy MpEeACTaBICHI B PI3HOMAHITHHX >KaHpax Ta
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mijkaHpax. Yci 1i pedi Oynu 6 HeMOXIMBUME 0€3 JOCTYILy A0 €IEeKTPo-
HHUX KOPITyCiB YM TEKCTiB Ta BIAMOBIAHUX IHCTPYMEHTIB JUIS aHAIi3y.
Sk BapiaHT, ZOCIIIHUK MOXe MpocTo 3acBoiTH npuHuun JIx. CiHkiepa
«IoBipATH TeKeTy» [8, ¢. 109] 1 pobuTH BCe MOXIIHMBE 3 OTPUMAaHUMH
JaHuMH. Y JaHOMY JOCTIIKEHHI MH MOXEMO 3aCTOCYBaTH KaTeropH-
3aIlifo CHiB, MO nepeadadae Kiacuikaiio CIiB HA CEMAaHTHYHI TPYIIH,
a caMe — HaM HeoOXiJTHO 3BEpHYTH yBary Ha MeTaopHuHi KaTeropii 3
BHX1JIHAM JIOMCHOM Y Tpymi Apredakru.

[ToBepratounch 10 MOXIMBOCTEH, SIKi MOTCHLIHHO IPOIOHYIOTH
CEMAHTUYHO PO33HAuCHi KOPITyCH, BU3HAYUMO METY HAIIOrO JOCIi-
JDKCHHSI — aHali3 apredakTHux meradop y nukii tBopis Teppi Ilpar-
yerTa «1CKOCBIT» 3a IOMOMOTOI0 MOIIYKY HEOOX1THUX KaTeropiit MeTa-
(hop y KopIlycax NaHOTO TUIY Ta CTBOPEHHS BIACHOTO KOPITYCY TEKCTIiB
IUTS TIOIIYKY KOHKOPAAHCIB, 32 JonoMoror inctpymenty Sketch Engine.
Takuii aHai3 BUMara€ HasBHOCTI JAHUWX, IO CHPHUSAE PO3YMIHHIO CYTI
KOHIIETITYaJIbHOI MeTad)opH, HapuKiIaa, cuctema MetaNet HagacTh HaM
JIOZIATKOBY 1H(OpMAIIiI0 TPO IUTHOBI Ta BHXIJHI JOMEHH, IO 3HAJIO-
ONAThCS HAM ITiJ] Yac aHamizy. 3a gonomoroto Python-6ibmiorexk NLTK
(Natural Language Toolkit) MU 3MOXEMO OTpHMATH JOMATKOBI PsIn
CHHOHIMIB 13 JIekcn4HOi 0a3u nanux WordNet.

BukJiaa 0cHOBHOTo Martepiajy A0C/IiIKeHHS.

JOCATHEHHA METU - 310BYTTA BAXXAHOI'O [IPEJIMETA

Tlepe:XHEATH CTaH - BOTOTITH
MpeIMeToM

-

JlocArHeHHA MeTH - 3700y TTH
Ga:kaHOTO NpeIMeTy

3MiHA - 3000y TI

Y

3100VTH BIATY - 23aBQIIOTITH
THMOCE

Puc. 1

They had tested strengths many a time, had tasted defeat and victory,
had contested turf.

VY mpomy pasi MeTa copMyIbOBaHA K OaxkaHUi 00’exT. MeTtadopa
MiAJISTae He JIHIIe JOCSATHEHHIO 3aI0BUTBHUX TPAKTyBaHb MOBHUX (OpPM,
a it OyIb-KuM crpobaM JoCiIrTH MeTH. BoHa MOTHBOBaHA BETHMUE3HIM
IOCBIZIOM, y SIKOMY Halla MeTa — OyKBaJbHO OTPUMATH SKUICH MTPEAMET
1 aKT WOTO 37100y TTSI.
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Puc. 2

VY pasi norpedu 3BEpHEHHS 10 CUHOHIMIB CJI0Ba «METa» 3aCTOCOBY-
€MO KOII, [0 BUBOAWTH CHHOHIMIUHUIA PsiJ, 30KpeMa | CIIoBa B Pi3HUX
yacTHHaX MOoBH. He3paxkaroum Ha Te, IO CIOBO “‘aim’ HaBEIACHO 5K Ji€c-
JI0BO, MM MOKEMO TOIIYKATH B HAIIOMY KOPITycCi BIAMOBiTHI MeTadopu 3
IMEHHHMKOM “‘aim”, 110 HaJeXarTh JaHii KaTeropii.

He did manage to say, “Er, Miss Aching <...> I mean, Tiffany, my
fiancée assures me that we are all the victim of a magical plot aimed at
your good self ™.

TIJIO — KOHTEMHEP JIJ151 EMOLIA

Acting-Constable Detritus, his chest so swollen with pride and
pomposity that his knuckles barely touched the ground, reviewed his
troops.

Ewnomii - peq0BHHE

i

Tino - koHTelHED 118 eMoniit

/\

THIE - Tenmo 114 piTHEAE
E KOHTeHHEp]

Emonii - THCK ¥ KoHTeHHEp]

Puc. 3

There was about the seamen — every nerve in Blind Hugh’s body,
which tended to vibrate in the presence of even a small amount of impure
gold at fifty paces, screamed into his brain — the air of one anticipating
imminent enrichment.

Y mornepenHiX KOrHITHBHUX JITHTBICTUYHHX JOCIIKSHHSX OYyJ10 BCTa-
HOBIIEHO, 10 6arato Metagop, OB’ A3aHUX 3 EMOIIISIMH, IEMOHCTPYIOTh
TiJIO Ta WOTO YaCTUHM K KOHTEHHEpH, a cami eMoIlii K PSYOBHHH, IO
MICTATBCS B IMX KOHTeHHepax. ToMy BOHM MOXKyTb MaTH IICBHUI PiBEHB,
MIEPETIOBHIOBATH BMICTHJIMIIE 200 BiJl HUX MOXKHA TTO30YTHCS.
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3AKOH - IIPEJJIMET

3aKoH - npegMeT

J\
3aKOHOTAETA JIATEHICTE - CTEOPEHHT
TIPEIMETIE

3aKoH - (PizHTHA CHOpYIa

Puc. 4

Everyone should occasionally break the law in some smalland
delightful way, Drumknott.

ApredakTHi MeTadopu Ha TeMy IpaBa CIYT'YIOTh MOCTOM MIX CeMi-
OTHYHHM 1 MaTepialbHUM, IPOKJIAAAI0Th TAKUM YHHOM LIJISX JUTs HOBOI
KOHIeNTyami3amii cnpasemiuBocti. Lle He abcTpakTHe, mOCHIiBHE abo
mpaBocynasd MailOyTHBOTO, BOHO iMaHEHTHe, yTiJIEeHE Ta MPOCTOPOBO
BOy/iOBaHe.

KAP’E€PA — BY/IIBJIA

Kap'epa - KOMIITEKCHA copyda

Kap'epa - Gyzisana

Puc. 5

But his thoughts continued.: you have partaken in what is, I strongly
suggest, a cynical attempt to ruin the career of a very good man.

s meradopa moB’s3aHa 3 TEOPiIMU Kap €pu, sKi l'IlIleeCJ'I}OIOTB
OB OCOOHCTOCTI Y CTBOPEHHI BIIACHOI Kap’€pH Ta BIATIOBIIHI IICHXO-
JIOTIYHI Ta MOBENIHKOBI MpoIllecH. BHYTpINIHIA PO3BUTOK Kap’€pH Mae
HU3KY OymiBeNnbHHMX XapakTepucTuk. lle OesmepepBHHI mpoliec OymiB-
HUITBA, 0 Tiepeadadae MmocTiiiHe 3amIsaaHHs «yCepeauHy cede, Ha30-
BHI 3apajiil TOTO, 00 IEPEKOHATHCS B «MIIIHOCTI» €JJHAHHS CBOET 0COOH-
CTOCTi Ta poboTH.



CKJIAZ1 PO3YMY — KOMIT'IOTEP

Criaan posyMy - MexaHiaM

Crnan po3zyMy - KOMI'Tep

Puc. 6

A lot of Sam Vimes s brain had shut down, although the bits relaying
the twinges of pain from his legs were operating with distressing
efficiency. But there were still some thoughts operating down around the
core, and they delivered for his consideration the insight: <...> tough-
looking cloth <...>

HacnpaBai BeayThcs YHCICHHI CYNMEPEYKH IMIOJAO0 JOPEYHOCTI ITi€l
MeTadopH, OCKUTBLKH, 3BaXKAFOYM Ha OOYHMCIIOBAIBHI 3I0HOCTI HAIIOTO
MO3KY, MU MOXXEMO TOTOJUTHUCS 3 (PaKTOM HOro JOCKOHAJIOCTI B IMOPIB-
HSTHHI 3 KOMIT FOTEPOM.

YAC - [IPEJIMET, 1110 PYXA€THCA

Fapas SHANOINTRCL TV

i

52 - ZAAHEA, B0 SKIA - - ;
NEPEMIMISTRCA CIOCTCPIEY }‘( *q“ "l""'m"""'“‘”m“'“'}' { Hac - cyGcTamie

Puc. 7

Until she was about eleven — and I sayabout because she was never
quite certain about the passage of time — she pretty much thought and
acted like a goblin and picked up their language, which is insanely
difficult to learn if you re not brought up to it.

MeTtadopa OTOTOXKHIOE MOIi1, BIOPSAKOBAHI B MEXax 4acOBOTO MpPO-
MIXKY 3 IHITUMH TIOIISIMH, SIKi IIPOXOJSATH Yepe3 TOUKY BIIUTIKY BiJl MHHY-
JIOTO JI0 MaOyTHBOTO.

BucHoBkM 3 pocaimpxenHs. Meradopu cranyi BaXIHBAM 00 €KTOM
JOCITI/DKEHHS B Taly3sX, IOB’S3aHUX 3 OOpOOKOIO NPHUPOXHOI MOBH.
Hanuii aHamiz jgae 3MOry IiHTH BHCHOBKY, IO MiHIMaJdbHOK YMOBOIO
aBTOMAaTU30BAaHOTO PO3YMiHHS MeTa(hOPHUHOI MOBH € 3[aTHICTH 0 AUde-
peHuianii Mix MeTradOpUYHUM Ta HeMeTapOPHUUYHUM BHUKOPUCTAHHIM
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MoBH. KopmycHi mocnmipkeHHs JTIHTBICTUYHOTO Ta KOTHITUBHOTO Xapak-
Tepy KOHLENTYaJIbHUX CXEM yce I nmepeOyBatoTh Ha MOYaTKOBUX eTarax
cBoro po3BuTKy. [1ig yac momyky apredakTHux Metadop y MUKIi TBOPIB
Teppi IlparderTa «AUCKOCBIT» BHaloCs 3’sCYyBaTH, IO HATEIEp MeTa-
(dopH 3aMIIAIOTECS JOCUTHh CTIHKUMH 10 PO33HAYE€Hb CEMaHTHYHOTO
poxy, mpore HEBEIMYKI KOPIYCH JAHOTO THITY IOCTYIIOBO 3400yBalOTh
HOHYHHpHICTL y HayKOBm HpaKTI/II_Il Bapro po3zibparu me O6araro mero-
JOJNOTIYHUX Tpo0sIeM 1 po3B’s3yBaTH HpO6JI€MI/I CHCTEMaTHYHO Ta BCe-
Oiuno. Ilompu 1e, pe3ynbTaTd HUHIIMIHIX JOCTIIKCHb BPaXKalOTh, a
HACTYITHE JCCATIIITTA, 6€3 CyMHIBY, IPOAOBKHUTH LIEH eMOXaNnbHUH Mpo-
LEeC BIAKPUTTIB. 3 KOXHUM POKOM KOPITYCHO-JIIHTBICTUYHE TOBapUCTBO
YCBIIOMITIO€ BOXKJIUBICTh CTBOPEHHS BEIMKUX CEMAHTUYHO PO33HAYEHUX
KOPITYCiB, a2 KOPITyCHO OPIEHTOBAaHI1 JIOCITHUKH 3a3BUYall Ty>Ke BIICBHEH]
y cBOIX MeTojax. IM BapTo seani Ginblie IPOSBIATH OHAKOBY BIIEBHE-
HICTh IIOJI0 YCIINIHUX PE3yJIBTaTiB CBOTX MalOyTHIX BIIKPHUTTIB 13 Tpe/-
MeTa KOPITyCHOI JIIHTBICTHKH, SIKi CTAHYTh Ba)KJTHBUM 1HCTPYMEHTOM JJIS
aHaJT3y JITepaTypHUX TEKCTIB 1 3poOsATh MpoIec MONIyKy W oOpoOKH
HEOOXITHMX MOBHUX OJVHWIIb 3HAYHO MPOCTINIMM Ta 3PYYHIIINM JUIS
MaHOyTHIX TTOKOJiHb.
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