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Anomauin. Y pobomi npoeedero nopisHsIbHULL AHAI3 MOGLEHHEBUX NAPMILL
20NI06HUX 2epPOiHb 080X CIABCMHUX AH2NIUCLKUX pomaHnig: «lopdicme ma yne-
peoxcennsy [oceiin Ocmen i «Lllooennux Bpioocum [oconcy Lenen Dindinme,
WO HANUCaHi OOHIEI MOBOIO, HANEHCAMb 00 0OHO20 HCAHPY, NPOme dOCUMb 8i0-
OdaneHi 6 uaci 00un 6i0 0onoeo. Poman «Iopoicms ma ynepeoscennsy [iceiin
Ocmen cmeopiosascs 6 1796—1797 pp., a céim nobayus y 1813 p. Hamomicmo
«IlJooennux bpioocum [orconcy Ienen @indine 6ye onyonikosanuil maiidice uepes
200 poxis, y 1998 p. V npoyeci ananizy nopigHsaHo ocoonusocmi MOGIeHHEGUX
napmitl 20106HUX 2ePOiHb HA CUHMAKCUYHOMY DI6HI, O0CIIOHCEHO me, AK A8mo-
U KOHKPENHO 8UKOPUCTNOBYIOMb NPULOMU Tl MOGLEHHEGT 3aCO0U 0151 CIBOPEHHS
NnopmMpemHux Xapakxmepucmux 20106HuUx 2epoins. Iepoini [orcetin Ocmen dicu-
8ymb Y NypUmMaHcobKill, KoncepeamusHiti Anenii na mesxci XVIII-XIX cm. Kumms
AHRIUCHKOT JHCIHKU M020 uacy Oyno oomexcene OyOuHKom i yepkeoro. Yci dymku,
yci Mpii ma npaznenHs: Mon00oi 1edi 6ynu 30cepediceni Ha wintobi. Ilouamox
XIX cm. 8 Anenii 6y6 uacom 4on08i4020 6epPXOBEHCMEA 8 YCIX chepax cyCninbHO-
20 Jlcummsi; eKOHOMIYL, NONIMuYyi, NPOMUCIO80CMI, HaAYyi ma mucmeymsi. Kinku
Mo2nu peanizysamu c80i 30i0HOCmi iuute y 8e0eHHi OOMAUHbO20 20CHO0apCmea,
mypbomi npo cim 10. [pupoono, wo posymuy i manranosumy oceiin Ocmen 06y-
PI08AIL0 3a1eJiCHe, HECAMOCIMILIHE Y NIAHI MOPAILHO20 GUOOPY CIAHOBULYE CYUAC-
Huys. Ilucomennuysa ¢ pomani «lopdicme ma ynepeodicentsny cmeopuna oopas
JUCTHKU HOB020 MUNY, AKA NpAcHe c60000U BUOOPY, 1AMAE CMEPEOMUnY CYChilb-
cmea wjodo winioby ma nosedinku disuunu-6esnpudannuyi 6 cycninsemei. Ii 2epo-
iHs 30amua nodonamu 6ci Hcummesi mpyOHowi ma muck i3 60Ky cycnitbcmed i
cim’i' 3 20p0o nioHamoro 20106010. Cymuicmo HCiHKU, i Xapakmep MUCMKUHS PO3-
Kpuia 30e0i16u020 3a 00NOM02010 MOBU 2epOiHti, ii MOBNIEHHEBO2O CNINKYBAHHSL.

Knruosi cnosa: suou 0ianocy, HCiHOYUN POMAH, JHCIHOYI NEPCOHANCI,
JIH2B8ANIbHA C8IOOMICMb, MOBIEHHESUI NOPMPeENt, MOGLEHHES] NApmii.

Summary. This work presents comparative analysis of the main characters’
speech parts belonging to Elizabeth and Bridget as given in the famous English
novels “Pride and Precedence” by Jane Austen and “Bridget Jones's Diary ~
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by Helen Fielding, both written in the same language and genre, but separated
in time by almost two centuries. The topicality of this study follows from the
profound linguo-gnoseological importance of the problems of inner mechanisms
between the human cognition and its reflection in their speech. The work looks at
communicative organization of the dialogue in the speech parts of Elizabeth Ben-
nett and Bridget Jones. The main objective of this work is to establish regularities
in the use of semantically different types of dialogue preferred by the main female
characters of these typically feminine novels. The paper considers such problems
as concretisation of the concepts of language and speech personality, speech por-
trait and communicative personality; the cultural and historical basis motivating
psychological characteristics of Elizabeth and Bridget; and poly functionality of
the dialogue parts of the both heroines studied in the aspect of the communicative
techniques used by the both girls. Conceptually the analysis undertaken rests on
the presumption that it is possible to penetrate into the depths of person’s cogni-
tion and emotional state through his/her speech, on the other hand, we note that
a person's speech does not always reflect his/her real thoughts and emotions, but
can hide true feelings and motives due to the implicative character of the speech
communication. Hence, a speech portrait, as a forming component of the speech
personality, is not a functional model of it, but a functional implementation of this
model from the point of view of reconstruction of a speech personality. Therefore,
a comprehensive analysis of the speech portrait of the virtual speaker is aimed at
reconstructing his/her lingual cognition. Comparing the communicative varieties
of the typical dialogue organisation of the novels under study, in our work we
investigate seven communicatively different types of the main characters’ dia-
logues. The work results in the conclusion about similarity of the psycholinguistic
peculiarities of the dialogue parts of the female personages studied.

Key words: types of dialogue, feminine novel, female characters, linguistic
consciousness, speech portrait, speech parts.

Beryn. YV po0oti mpoBeneHO MOPIBHAUIBHUN aHANi3 MOBJICHHEBUX
MapTii TOOBHHUX TE€POTHb TBOX CIABETHHX aHIIIHCHKAX poMaHiB: «[op-
IicTh Ta ynepemkenas» Jxein Ocren i «l{onenank bpimkut JxoHC»
l'enen ®inmgidr, mo HamwMcaHl OHIEI0 MOBOIO, HAaJIEKaTh 0 OJHOIO
JKaHpy, IPOTe JOCUTh BiJIaJIeHi B 4aci oquH Bix ogHoro. Poman «Ilop-
IicTh Ta ynepemkeHHs» Jxeitn Octen ctBoproBasces B 1796—1797 pp.,
omHak nmobauns cBiT y 1813 p. «llonennuk bpimkur xoncy ['enen din-
niHr OyB omyOmikoBanuid maiixke yepe3 200 pokis, y 1998 p. ¥ mpoueci
aHaJIi3y MOPIBHIOBATUMYThCSI OCOOIMBOCTI MOBJIEHHEBUX MApPTil TOJIOB-
HUX IepOiHb Ha CHHTAKCUYHOMY DiBHI, 8 TAKOXK JOCIIIPKYBaTUMEThHCS TE,
SIK AQBTOPH KOHKPETHO BUKOPUCTOBYIOTH MPUAOMH ¥ MOBJICHHEBI 3ac00U
IUTSL CTBOPEHHS IIOPTPETHUX XapPaKTEPUCTUK TOJOBHHUX T'ePOiHb.

Iepoini [Ixelin OcTeH XHMBYTh y IYPUTAHCHKIH, KOHCEPBATHBHIH
Anrmii Ha Mexi XVII-XIX cr. XKutts aHmIidchKol JKIHKH TOTO 4Yacy
Oys10 oOMekeHe OyJMHKOM 1 IIEPKBOKO. YCi AYMKH, yCi Mpii Ta IparHeHHs
MOJIOJI01 Jieli Oynmu 3ocepemxkeri Ha munto0i. [Touarox XIX ct. B AHDIIT
OyB 9acoM YOJIOBIYOTO BEPXOBEHCTBA B YCiX cepax CyCHUIBHOTO XKHUTTS:
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€KOHOMILIi, TOJIITHII1, TIPOMHUCIOBOCTI, Haylli Ta MECTEUTB1. XKiHKK MoTIIN
peanidyBaTd cBOi 3AI0HOCTI JMIIE y BeIEHHI AOMAIIHBOIO Trocroaap-
CTBa, TypOoTi npo cim’10. [IpupoaHo, 1110 po3yMHY i TanaHoBUTY JxelH
OcreH 00yproBajo 3aleKHe, HeCaMOCTilHE y TUIaHI MOPAIEHOTO BUOOPY
CTaHOBHIIE CydacHHITb. [IrcEMeHHUIS B poMaHi «lopaicTe Ta ymepe-
JOKSHHS» CTBOpHJIA 00pa3 *IHKH HOBOTO THITY, sSIKa MparHe 10 CBOOOIH
BHOOPY, 110 JIAMA€E CTEPEOTHUITU CYCITIILCTBA MO0 NUTIO0Y Ta MOBEAIHKH
JBUNHU-OC3MPUIAHHUII B CYCIIBCTBI. I repoiHs 37aTHA TOA0JIATH BCi
KHUTTEBI TPYIHOIII i THCK i3 OOKy CyCHiNbCTBA Ta CiM’1 3 TOpAO MiAHSA-
TOI0 T0JI0BO0. CYTHICTB KiHKH, ii XapakTep MHCTKUHS PO3KPHUBAE 371€-
OLIBIIIOTO 3a JOIIOMOT'0I0 MOBH TepOiHi, il MOBJIEHHEBOTO CIIJIKYBaHHS.

Poman I'enen @inainr «1llonennuk bpimkut KoHC» € miTepaTypHOO
peuerniiero pomany «lopaicTs Ta ynepemkeHHs». Came MijJ BILTUBOM
tajanty Jxeitn OcTeH, 3aBIsKM MOKJIOHIHHIO i 3aXOIUIEHHIO POMaHOM
«Topnicte Ta ynepemxenus» [enen ®inminr ctBopuna ceiit «llloaeH-
HUK bpimxur JxoHce». CydacHa Aunimis, onucana [. ®ingiar y pomani,
MepekUIa CeKCyanbHy peBomolito 1970-x pp. 3rigHO 3 pearisMi bOTO
yacy copMmyBayiacs HOBa CBiZIOMICTb, 3pOciia CAMOCTIHHICTh )KiHKH, SKa
MparHe 30BHIMIHLOI AiSTLHOCTI, HAMAra€ThCsi OpaTu y4acTh y TpOMaj-
CBKHX CIpaBax. Y 3B’S3KY i3 IIMM 3MEHIIIIACS POJIb CiM 1 — JKiHKa BXKE HE
IparHe KOHYe BUUTH 3aMiK. CTUNb XKUTTS, 3BU4ai cydacHOi aHDIIiHCHKOL
KIHKW BUPI3HAIOTHCA HaJ3BUYANHOI CBOOOOI0, PO3KPIMauyeHHSIM 0CO-
6ucrocti. OgHAK PO3KYTICTb, O€311aHI CTaTeBi CTOCYHKH HE JAr0Th JKiHII
BIIYYTTS 3aXUILEHOCTI, AYHIEBHOT OM3BKOCTI 3 KOXaHOO JOAUHO0. I i
poOIeMH 0COOHCTOTO TTaHy MU O0aduMo Ha mpukiaai bpimkut IxoHc.

[IpoBesieHe MOCHTIKEHHS CIUPAEThCS HA BITUM3HSHI U 3apyOikHI
po6otu O.J1. Becconoroi, O.C. bonnapenko, F0.M. Kapaynosa, B.1. Kapa-
cuka, K.®. Cenopa, B.B. Bopo6iioBa, B.I. Kapenina, A.Il. MapTuHiok,
I.B. Mopo3sosoi, [Ix. KaBenri, I. ITona, P. Baiinena, /. Xenma Ta iHIIHX
YUCHHX, SIKi BUCBITIIIOIOTh BHYTPIIIIHIH CBIT JIFOXMHM KPi3b MPHU3MY i1 Bep-
0anpHOi KOMYHIKAIIi 3 IHIIMMH JIFOJBMHU.

AKmyanpnicme TOCIiKEHHS MIOCTAE 13 3arajbHOI JIHIBOIHOCEOIO-
Ti4HOT BaXKIIMBOCTI MpoOIeM BiAg3epKalleHHs MCUXOJIOTTYHUX ACTEKTiB
CBIJIOMOCTI JIFOJUHU B Ii MOBJIEHHI.

06’ekmom NOCHiIKEHHS € >XKIHOYI MOBIIEHHEBI MapTii B poMaHax
«Topnictes Ta ynepemkeHus» Jhkeitn Octen 1 «ll{onennuk Bpimkut
Joxoucy I'enen ®iaminr

Ilpeomem eusuenHs — KOMyHIKaTHBHA OpTraHi3allisl JiaJiory B MOB-
nenHeBuX naprisx Emizader benner 1 Bpimkut J{xoHC.

MeTor0 poOOTH € BCTAHOBIICHHS 3aKOHOMIPHOCTEH Y BXKHBaHHI
CEMAaHTHYHO Pi3HUX THUIIIB IiaJOT'y TOJOBHUMH T'€pPOiHAMH 3a3HAYECHUX
KIHOYMX pOMaHiB. BiAMOBiHO 10 MOCTaBICHOI METH B AOCIiKCHHI
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HEeOoOXiHO BUPIIIUTHU TaKi 3@60aHHA: KOHKPETU3YBATH MOHITTS MOBHOI
1 MOBJICHHEBOT OCOOUCTOCTI, MOBJIIEHHEBOTO MOPTPETY Ta KOMYHIKATHB-
HOT 0COOMCTOCTI; PO3MIAHYTH KYJIbTYPHO-ICTOPHYHE MiAIPYHTS (op-
MYBaHHS TICUXOJOTIYHUX ocobnuBocTed Emizadet 1 bpimkut; npoana-
J3yBaTH MOMI(QYHKIIOHATIBHICT MiaIOTIYHUX MapTiii 000X TepoiHb Ta
BHOKPEMHUTH KOMYHIKATUBHI THITH TXHBOTO J[1aJJOTIYHOTO CITUIKYBaHHS;
MPOBECTH TOPIBHSUILHUN aHalli3 KOMYyHIKaTHBHUX TEXHIK OpraHi3ailii
Jiajory 000X JKiHOK.

MetopoJiorisi Ta MeTOAU JOCJTIIKEHHs. 3arajioM IpeacTaBicHe
JOCITIPKEHHSI CIIUPAETHCS Ha AHTPOTIOLEHTPUYHY wiatrhopMy BUBUCHHS
(hakTHIHOTO MOBHOTO MaTeplany 13 3aJTy4EHHSIM KOMILJIEKCHOTO nmxouy,
o Hepez[6aqae BHKOPHCTAHHSI PI3HUX 3araJbHOHAYKOBHX 1 CHEHiaTbHUX
METO/IiB Ta METOAUK aHali3y. ¥ poOOTi BAKOPUCTOBY€ETHCS METOJ CIIOCTE-
PEXKEHHS, IHIYKISA Ta ASAYKIIs, TUCKYPCUBHO-KOHTEKCTYAIbHUI METON
aHaJTi3y JIHTBICTUYHUX SIBHII, EJIEMEHTH JIaXpOHIYHOTO MiJXO1y, KBaH-
TUTATHBHUH 1 KBaJiTaTHBHUM METOOM NOCTIkeHHA. KoHIentyaapHO
JOCITIPKEHHSI CIIAPAEThCS Ha Pitocodchbke MOOKEHHS PO B3aEMO3B’ sI-
30K MOBH ¥ MHCJICHHS, IO BiJI3EPKATIOETHCS Y CBIZIOMOCTI OCOOMCTOCTI
Ta 00’ €KTUBYETHCS B ii MOBIEHHI.

3aranpHUN KOpIryc (PaKTHIHOTO Marepiany CKiIafaeTses 3 287 miano-
ri: 162 nibpani MeTonoM cyuinsHoi BUOipku 3 pomany k. Octin «op-
JiCTh Ta ynepemxeHHs», 125 — 3 tBopy I. @inginr «llloxennuk bpimkut
JxoHe».

Bukaan ocHoBHOro Marepiay gociaigxenns. Koxxen niteparypHuii
MepcoHaxX (pakKTUYHO € HOCIEM MOBHO{ CBIIOMOCTI Ta IIEBHOT MOBHOT Kap-
THHH CBITY, 1110 BifoOpa)kae MOTo BJIACHE CIPUHHSATTSA MIHCHOCTI Ta Mif-
JIATa€e aHai3y yepe3 MPEACTaBICHI B TEKCTI MOBJICHHEBI ITOBIIOMIICHHS.
CaM XyIOXKHIM JiaJor TPAKTYEThCS NESKUMH JOCTITHUKAMU K JTialio-
rigga ¢opma aBTOPCHKOTO 3BEPHEHHS JI0 YUTada. ABTOp MPSIMO BHCIIOB-
JIIO€ CBOIO MO3UIIII0 B aBTOPCHKOMY HapaTHBi, JIe BiH HaJIa€ SKCIUTIIIUTHO
XapaKTePUCTHKY TIEPCOHAXKIB 1 MOBIIOMIISE 3aranbHi (POHOBI 3HAHHS MPO
CTBOPEHMH XyIOXHiH CBIT. 3 MO3UILI{ MOBHHX (pOpM CIIINIKYBaHHS aBTOp-
CHKUH HApaTHB MPEACTABICHO B XYI0KHHOMY TBOPi MOHOJIOTOM, a TIEpCO-
Ha)KHE MOBJIEHHS — 3/1e0UTBIIOTO J1aJIOrOM.

3a cnoBamu IlnatoHa, «IIOAMHA Mi3HAETHCS KpPi3b NPU3MY i1 MOB-
JICHHS, TOMY IO MOBJEHHS BiJI3€pKalio€ ITyMKH U 00pa3u IIOTMHU
B 11 BUCIIOBITIOBaHHSIX». Y MpOIECi CIIIKYBaHHS, 3TiIHO 3 apOpHCTHY-
HUM 3ayBaKeHHsM BujarHoro ¢inocoda XX cr. M.K. Mamapaamsini,
BiJIOYyBA€THCS «BUBEPTAHHS BHYTPINTHHOTO B 30BHIIIHE». [1{o10 Tak 3Ba-
HOro BHYTpinmHb0r0 MoBiIeHHS T.I1. BibunHCHKa BBaXKa€, 110 MOBJICHHS
«MOJKE 3/MIMCHIOBATHCS IIIJISIXOM BiATBOPEHHS MEBHUX 00pa3iB abo mpo-
MOBH JIFOJIMHH JIO camoi cebey [3, c. 42].
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VY XynoKHBOMY TBOPi BiIOyBaeTbcs OOMiH iH(OpPMAII€I0 Ta eMOIli-
sIMM MDK TapTHepamH, 110 300paxkyeTbes SK BepOalibHa B3aeMOIis Ha
IBOX PIBHAX: MEpcoHakHOMY (y Iiayio3i) Ta aBTOPCHKOMY IapaTeKCTi,
JIe aBTOp MMOCEPETHBO Mepeaae 30BHIMIHINA 1 BHYTPIMIHIA CTaH mepcoHa-
IB IIUIIXOM BJIacHOTO omucy. OKpeMo 3a3HaunMo, 10, KpiM HaBeIeHUX
JIBOX PIBHIB, Y XyJIO’)KHBOMY TEKCT1 Moxe OyTH 3aikcoBaHa i mepemada
BHYTPINTHHOTO MOBJICHHSI IEPCOHAXKY, IO MIEPENAETHCS Y POPMI TIPSIMOTO
YW HEMPSIMOTO MOBJICHHS, Hanpuknax: He thought she became worried
[8, c. 52]—Binnomymag, 1110 BOHA po3XBHITtOBajacs (mepexnagHaui— /. P).

OnHak Oe3nepedHuM € Te, 0 came Yepe3 MOBIICHHS JIFOMMHI MOXKITHBE
MPOHUKHEHHS Yy IIMOUHH 11 CBIIOMOCTI Ta €MOTHBHOTO CTaHy. 3 iHIIOTO
00Ky, MOBJICHHS JIFOJUHM HE 3aBXKAM BiJI3epKaitoe ii peanbHi TyMKH i
€MOTIIi1, BOHO MOX€E MTPUXOBATH iICTUHHI TIOYYTTS, MOTHBH, IMIUTIKATHBHUI
xapakTep. IMIUTIKaLi0 po3yMieEMO SIK pe3yJbTaT MEHTAJIbHOTO 3aroBHE-
HHSI MOBJICHHEBHUX JIAKYJI, SIKI BUHIKAIOTh YHACIITOK €KOHOMi{ MOBIICHHE-
BHX 3ycHIib [3, ¢. 158]. Pe3ynbrar Takoi MUCIIEHHEBOT TISUTBHOCTI BIIOMUHA
ncuxoninrsict T.I1. I'paiic nedinye sk imrutikarypy. [Tpuknagom aenyk-
1ii Moxke OyTH Take BUCIIOBIIOBaHHS: [ mean she doesn't smile as much
as you do. That'’s probably why she hasn't got so many lines [9, c. 78].

Ha name nepexoHaHHS, KpiM iHGOPMATUBHUX, JIOTIYHO HPHUITYCTUTH
HasIBHICTP €MOTHBHHX IMIUTIKaTyp, J¢ CHiBPO3MOBHUKH Ha 0a3i CBOTO
MOTEePEeTHFOTO KOTHITUBHOTO JOCBiy, a TO ¥ MiACBIIOMO 3[10TalyOThCA
PO MOYYTTS MapTHEpa 3a KOMYHiKali€lo, Hanpuknaa: Then he took the
champagne glass out of my hand, kissed me, and I understood he was
serious [9, c. 164].

3ayBa)kuMoO, II0 MOBICHHS IMEPCOHAXIB BTOPUHHE, OCKIIBKH BOHO
CTBOPIOETHCS aBTOPOM y MeKaX ysABHOI kBasipeansHOCTi. [.A. bexra min-
kpeciroe: «[loyaTkoBorO € IHTEHINS MOBISA. TeKCT — pe3ynasraT Hamipy
aBTOpa OyIb-110 BUCIOBUTH» [1, ¢. 63]. ABTOPCHKMI MOYATOK BiApi3HSE
XyJIOKHINA TEKCT BiJ] HEXYIOKHBOTO.

€ Taka IyMKa, IO B XYZO)XKHROMY TBOpi aBTOp BimoOpaxkae BIacHY
CBiIOMICTh HE NPSIMO, @ Yepe3 MOJAIBIITY CBIOMICTh CBOTO T€pOs, IPOTE
BOHA HE 000B’SI3KOBO CIIBNAAAE 3 ABTOPCHKOIO.

TakuM YUHOM, KOKHUH JiTepaTypHUNA repoid € HOCiEM MOBHOI CBiJ10-
MOCTI Ta 0COONMBOI KapTUHU CBITY, L0 BigoOpaxxae HOro BiIacHe CIpHii-
HSATTS TIHCHOCTI, SIKa aHAJI3YETHCS Yepe3 MPEACTaBICHI B TEKCTI MOBJICH-
HEBI MOBITOMIICHHS. BapTo migKpeciInuTH, M0 TIIyMadeHHS aBTOPCHKOTO
3a]lyMy 3aJICXKHUTh BiJl KYJIbTYPHO-OCBITHHOTO PiBHS YATaya, HOr0 0COOH-
CTICHHUX Opi€HTAIII}, ICTOPHYHOTO Mepioay Ta IHIIHX (aKTOPIB.

ABTOp XyHOKHBOTO TBOPY IIparHe JOHECTH A0 YUTada CBOE OAUCHHS
CBITY, CBOIO KapTHHY MOpaJbHUX I[iHHOCTEH. 3 iHmIOro OOKy, SK mpen-
CTaBHHKH Pi3HUX BEPCTB CYCIUILCTBA, ICUXOTHUIIIB 1 TeHJIEPY, TepOi TBOPY
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Y CBOiX IEpPCOHAXHUX MaPTisX MEePEJAr0Th TUIIOBI O3HAKH TOTO YH 1HILIOTO
[Iapy HaI[iOHAJIBHOI aHIIOMOBHOI chinbHOTH. KpiM TOro, Hamararwo4uch
3poOUTH CBOIX I'epoiB yIi3HAaBaHUMH HE JIMIIIE 32 30BHIIIHIM, a i 3a Bep-
0anbHUM pPiBHEM, aBTOP HAMAra€eThCs 1HIMBITyaTi3yBaTH IXHE MOBJICHHS,
JIOZIaTH MOMY 0CcOoOHCTICHOTO 3a0apBieHHs. CaMe B yCTa MepcoHaXiB BiH
BKJIAJIa€ Te, 0 Ma€ CPOPMYJIIOBATH B UATAUYa BIIaCHE OaYCHHS MPOOIEMH,
mpeacTaBieHoi B TekeTi. Came depes MOBJIEHHS TepoiB aBTOp BIUIMBAE Ha
eMOIIIHY CTOPOHY YHTaua, CBiJIOMO MPUPIKAIOYX HOTO Ha TICBHY peaKili-
FO-BiJINIOBI/Tb HA MOBJICHHSI TOTO YH iHIIIOTO MEPCOHANKA.

0.0. Iloxapuupka 3a3Hauae, MO0 MOBJICHHS IEPCOHAXIB CIPHSE iX
iHAMBiAyami3amii Ta cIyrye OgHUM 31 CHOCOOIB CTBOPEHHS IXHIX BIpTY-
aNbHUX ocoOucTocTei. JlitepaTypHUM NepcoHaxam, 5K 1 peabHUM 0CO-
OHCTOCTSIM, BIIACTHBE Pi3HE CBITOCIPUIHATTS, 10 BU3HAYAE IX OBEAIHKY
y CTBOpEHill aBTOpOM KBazipeasbHOCTi [6, c. 8].

OTxe, Oynb-sIKHI JiTEpaTypHHUH IEPCOHAX € YOCOONCHHSM IEBHOI
MOBJICHHEBOI OCOOHCTOCTi. 3a CIOBaMH BiZJJOMOTO CYYacHOTO YKpaiH-
cpKoro JiHrBomumaktuka M.C. BamryneHka, MOBJICHHEBA OCOOUCTICTh —
e JIIOUHA, Ky PO3MISIAEMO 3 TIO3UIIIT 11 TOTOBHOCTI BUKOHYBATH MOB-
JICHHEBI Ji; 11e TOW, XTO MPHUBIIACHIOE MOBY, JIUIsl KOTO MOBA € MOBJICHHSIM.
MoBJieHHEBA OCOOHCTICTh XapaKTepPU3YEThCS HE JUIIEC THM, 110 BOHA
3Ha€ MMPO MOBY, a ¥ TUM, SIK BOHA MOXe ii BUKOpUCTOBYBaru [2, c. 11].

3 MOHATTAM «MOBJICHHEBA OCOOMCTICTB» TICHO TOB’Si3aHE TOHATTA
«MOBHA 0COOHUCTICTBY, 110 3HAUIILIIO BioOpaxkeHHs y mpaiisix [.O. boxay-
eHa ae Kyprene, B.B. Bunorpanosa, B. ¢pon I'ym6onbara, 1.0. 3umHbOI,
B.I. Kapacuka, KO.M. Kapaynosa, T.M. VYmakoBoi, PH. Sxo6cona.
MoBHa 0COOHCTICTh — IIe CY0 €KT, SKHI BOJIOZIE CYKYITHICTIO 3MI0HOCTEH
1 BIACTUBOCTEH, MO JaayTh 1 3MOTY 3IIHCHIOBAaTH CIIOKOHBIYHO JIFON-
CBKY JISUTBHICTh: TOBOPUTH, CITIIKYBATHCS, CTBOPIOBATH YCHI W TTMCHMOBI
TBOPH, SKi BIJMOBIJAIOTh METi Ta yMOBaM KOMYHIKallii, BOuparu iHop-
MAIIifo 3 TEKCTiB, cipuiiMaTé MoBy. [I0HATTSI MOBHOI 0cOOMCTOCTI HEPO3-
PUBHO TOB’si3aHE 3 MOHATTAM MOBHOI cBimomocti. T.II. BinpumHchKa
3ayBaxye: «MOBHa OCOOHMCTICTh BU3HAYAETHCS HE B COIIAIbHO-POIBOBUX
a00 OLIHHUX KATEeTOpifX, a BUHATKOBO Uepe3 XapakTepHe AJs Hel yCBi-
JIOMJICHHSI CJIiB 1 BUCJIOBITIOBaHbY [3, ¢. 347].

Ha nymky ykpaincekoi gocnignuui O.0. CeniBaHoBO1, MOBHa 0coOu-
CTICTh — IIe «IMaHEHTHA O3HaKa OCOOMCTOCTI SIK HOCISi MOBH Ta KOMY-
HiKaHTa, [0 XapaKTepu3ye ii MOBHY i KOMYHlKaTI/IBHy KOMIIETSHIIIO Ta
pearizaliro iX y MOpOMIKeHH, CHpI/II/IHi[TTl po3yM1HH1 i 1HTepnpeTau11
BepOANFHUX MOBIOMIICHB, TEKCTIB, a TAKOXK B IHTCPAKTUBHIN B3aeMOIil
nuckypey» [7, ¢. 370].

3 HaBeNIeHOI0 BUIIE AYMKOIO y3romkyeTbes miaxin C.1. OpioBoi, ska
BBaXKae, 110 MOBHA OCOOUCTICTh — IIe y3arajbHeHH 00pa3 HOCis MOBHOI
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CBiIOMOCTI, HaIllOHAJILHOT MOBHO{ KApTUHU CBITY, MOBHHUX 3HaHb, YMiHb i
HABUYOK, MOBHUX 3[aTHOCTEH i 3A10HOCTEH, MOBHOI KYJIETYpH Ta CMaKy,
MOBHUX TPaJIUIIiil i MOBHOT MoaH [5, ¢. 42]. CBoeto ueproto T.I1. Binbuun-
ChKa BUOKPEMJIIOE TaKi KOMIOHEHTH MOBHOI OCOOHMCTOCTI:

a) JIOJUHY-MOBIS — OCOOUCTICTD, O/IHIEIO 3 BUIIB AISUTBHOCTI SIKOI €
MOBJICHHEBA;

0) MOBJICHHEBY OCOOHCTICTh — 0COOUCTICTH, sIKa peai3ye cede B KoMy-
Hikanii, BuOMpae Ta 3AIHCHIOE Ty YU IHIIY CTPATETIiIO 1 TAKTHUKY CIILIKY-
BaHHS, pernepTyap 3aco0iB (JIIHIBICTUYHUX Ta EKCTPATIHTBICTUUHUX);

B) KOMYHIKaTHBHY OCOOHCTICTh — KOHKPETHOTO yYacHUKAa KOHKpPET-
HOTO KOMYHIKaTHBHOTO aKTy, IKHH peallbHO JIi€ B pealbHii KOMYHIKaIlii
[3, c. 44].

TakuM yuHOM, MOBJICHHEBA OCOOUCTICTH (30KpeMa i BipTyanbHa) — I1e
BepOasbHEe BiUI3epKATICHHS TICUXOJIOTTYHHUX 1 COIIAIbHUX 03HAK MOBIIS.

MoBJICHHEBUH MOPTPET, SIK POPMYOUNH CKIIQJITHUK MOBHOT 0COOUCTO-
CTi, — I1e He (yHKI[IOHAIBHA 1 MOJENb, a (PyHKIIOHATbHA peati3arlis miel
MOJIeJTi 3 MO3ULIT CTaHOBJIEHHSI MOBJIEHHEBOT 0coOucTocTi. OTXe, CTBO-
pEeHHsI Ta BCEOIYHMIA aHAITi3 MOBJICHHEBOTO MOPTPETY Ma€ Ha METI PEKOH-
CTPYKIIiI0 MOBHOI CBiIOMOCTi yJyaCHHKa KOMyHiKamii. Y3araibHHUMO, IO
OUIBIIICTD JTOCITIIHUKIB MOBJIEHHEBOTO MOPTPETY PO3YMIiIOTH HOTO SIK
MeBHHUN HAaOlp CHHTAKCHYHUX, JICKCHIHUX 1 (OHETHYHIX XapaKTEPHCTHK
MOBIJICHHSI, III0 BJIACTHBI peasibHil a00 BIpTyalbHIH 0COOMCTOCTI.

Mu BBa)kaeMo, 10 CHHTAKCUYHI XapaKTEPUCTUKH MOBIICHHS € MpPO-
BIIHUMH Yy CTaHOBJICHHI NICUXOTHUILY OCOOMCTOCTI Ta iHTENEKTYyaJlbHOTO
PIBHS, OCKIJIbKH, 3a criocTepeskeHHsaMu [.b. Mopo3osoi ta I'. bemns, cun-
TaKCHUYHHWA OpraH MOBJICHHS JIIOMWHU € IKOHIYHUM BiJJ3epKaJICHHIM
npoIeciB, 1m0 BiAOyBatThes B ii cBioMOcCTi. HiMenbkuii mucbMEeHHUK
XX cr. I. benns (maypear Ho6eniBerkoi npemii 1972 p.) 3a3HauuB: «Ori-
HIOHTE CJIOBA, BUBYAWTE CHHTAKCHC, TOCIIHKYHTE PUTMIKY!»

3ayBa)KUMO, [0 MOBJICHHEBUI MOPTPET TOJIOBHOI TepOTHi, KU Oe3-
MOCEPETHBO CTBOPIOETHCS aBTOPOM, CTa€ eIEMEHTApHUM (Y CEHCi «OyTH
€JIEeMEHTOM») Ul BIUIMBY Ha YUTa4a 3a JOINOMOTOIO PEIUTIK MepcoHaxa
B IiaJIo3i.

VY poboTtax, NMpUCBSIYEHUX MOMI(PYHKIIOHATHHOCTI JiaJory, JOCIiI-
Huku (3okpema, ['B. Poroma, JI. Jlemmok, O.B. Pamuyk) 3a3Budaii
BHOKPEMJIIOIOTh BiCIM PI3HOBUAIB [iajory: AiaJior-IOMHUT, AiaJior-CIIo-
BiJlb, IIQJIOT TOBHOTO B3a€EMOPO3YMIHHS, IIaJIOT-TIOSICHEHHS, Jiajior-
3’CyBaHH, J11aJOT-CBapPKY, Jiaor-MOEIMHOK, 3MIIaHUH J[iaJior.

P. I'yHTep BHOKpeMIIIOE Jianor-apryMeHTamito, aiajgor GopMaibHO-
STHKETHUH, IiaJior cy0’€KTHBHO-MOAAJIBHUI (TOOTO OLIHHOTO THITY) Ta
Jiayor iHpopMaTuBHOTO THITY [4, €. 92].
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[TopiBHIOIOYH BepOaIbHYy OpraHi3allil0o MOBJIEHHS TOJOBHUX I'epOiHb
POMaHIB, IO JAOCTIKYOTHCS, MU PO3IVISIAEMO TaKi TUITH MEPCOHAKHUX
JiaJIoriB:

— iH(popMaTUBHMI (3317151 3aIIOBHEHHS iH()OPMAIIHHUX JIAKyH);

— cy0’€KTUBHO-MOJATIbHHMN (OI[IHHOTO THITY);

— BIZICTOFOBAHHS KUTTEBUX MPUHITUITIB,;

— ¢iocodcbko-puUTOPUIHNH (IHTEIEKTya IbHE 3MaraHHs);

— eMoIiiiHoro TUIy (BUOYX IMOYYTTIB, BUTYKIB);

— (popMaTbHO-ETUKETHHH;

— KOMIT FOTEpPHHH.

BuokpemiieHHsI TOMATKOBUX THUIIB IIialloTy, a caMe 8i0CMOKEAHHs
JHCUMMEBUX NPUHYUNIB, inoCoPCbKO-pUmopuUtno20 Ta eMoyilino2o, BBa-
KAEMO HEOOX1IHUM 3 oIy Ha crenudiky HeBepOaJbHUX OOCTAaBHH i
KOMYHIKaTUBHHUX CHTYallild, Y SKAX PO3KPHBAETHCS MCHXOJOTIS Ta BHY-
TpiwHii cBiT EmizadeT i BpimkxuT. 3ayBaxkxumo, 1110 o1, Ipo AKi HaeThCs
B POMaHaXx, MarOTh YaCOBY BiJICTaHb ITOHA]] JIBICTI POKIB. I3 IbOT0 3’ ABJISI-
€THbCS. HOBHI THII JIAJIOTY — KOMN TomepHuil.

Hagenemo Tabmuiio 1, y skiif mpeacTaBiieHl KidbKICHI TTOKa3HUKH
BXKMBAaHUX TUIIIB Jiajory B MoBJeHHI Enmizaber ta Bpimkur.

Tabmurg 1
IlopiBHsIILHMIA aHANI3 Pi3HUX THHIB Tianory
B nepcoHaxHux naprisix Exizader i Bpimxur
Ne Tun giajgory Enizabem | Bpioscum
1 TapopmaruBHMii (3an0BHEHHS iHPOpMAIIHHOT 24% 21%
IIPOraJIMHN)
2 | Cy0’eKTUBHO-MOJATIbHUM 10% 11%
3 BusicHeHHs! Mi>kOCOOUCTICHIX CTOCYHKIB (Bil- 24% 250,
CTOIOBAHHS JKUTTEBHX IPHHIIUIIIB)
4 ®inocodcrKO-pUTOPHYHUIA (IHTEJICKTyalbHE 18,5% 13%
3MaraHHsl)
5 | EmomiiiHuii (BUOYX MOYYTTIB, BUT'YKIB) 14% 16%
6 | DopMabHO-ETUKETHHI 9,5% 5,5%
7 | KoM’ rorepuuit 0% 8,5%
Yeworo 100% 100%

[IpoinrocTpyemMo npuKiIagaMu pi3HUX THIIIB A1aJIOTy, 10 MalOTh Miclie
B MEPCOHAXKHUX MapTisIX TepoiHb NOCHiIKyBaHUX TBOpiB — Emizalet Ta
Bpimxur.

Ingpopmamuenuit mun oianozy:

1. Missis Bennet: When is your next ball to be, Lizzy?

Elizabeth: To-morrow fortnight [8, c. 5].
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2. Bridget: Do you know where the toilets are?

Jude: Ah, actually I think they re over there [9, c. 65].

Dopmanvro-emuKemnuil mun 0ianozy:

1. Bridget: “Can t I tempt you with a gherkin?” I said, to show I had
had a genuine reason for coming over, which was quite definitely gherkin-
based rather than phone-number-related.

Mark Darcy: “Thank you, no,” he said, looking at me with some alarm
[9, c. 87].

2. Elizabeth: Dear madam, do not go. I beg you will not go. Mr. Collins
must excuse me. I am going away myself [8, c. 34].

Cyo6’ekmugno-mooanvnuii mun oianozy:

1. Jane: “Heis just what a young man ought to be, ” said she, “sensible,
good-humoured, lively, and I never saw such happy manners! — so much
ease, with such perfect good breeding!”

Elizabeth: “He is also handsome,” replied Elizabeth, “which a young
man ought likewise to be, if he possibly can. His character is thereby
complete” [8, c. 13].

2. Daniel: I've got a new diet for you.

Bridget: So you think I'm fat [9, c. 85].

Mianoz — inmenexmyanvne 3Mazanns:

1. Mark Darcy: “I. Um. Are you reading any, ah ... Have you read any
good books lately?” he said.

Bridget: “Backlash, actually, by Susan Faludi,” I said triumphantly
[9, c. 117].

2. Elizabeth: “Then,” observed Elizabeth, “you must comprehend a
great deal in your idea of an accomplished woman.”

Miss Bingley: “Yes, I do comprehend a great deal in it” [8, c. 72].

Mianoz — eiocmoroeanus dcummeeux nPUHYUNIG:

1. Mister Darcy: In vain I have struggled. It will not do. My feelings
will not be repressed. You must allow me to tell you how ardently I admire
and love you.

Elizabeth: In such cases as this, it is, I believe, the established mode
to express a sense of obligation for the sentiments avowed, however
unequally they may be returned. It is natural that obligation should be
felt, and if I could feel gratitude, I would now thank you. But I cannot — 1
have never desired your good opinion, and you have certainly bestowed
it most unwillingly. I am sorry to have occasioned pain to anyone. It
has been most unconsciously done, however, and I hope will be of short
duration [8, c. 65].

2. Bridget: I don t want to keep Mark company.

Mother: Oh. But he'’s very clever. Been to Cambridge. Apparently he
made a fortune in America... [9, c. 12].
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Mianoz emouiiinozo muny:

1. Whickhem: “Yes — the late Mr. Darcy bequeathed me the next
presentation of the best living in his gift. But when the living fell, it was
given elsewhere.”

Elisabeth: “Good heavens!” cried Elizabeth, “but how could that be?
How could his will be disregarded? Why did you not seek legal redress?”
[8, c. 86].

2. Tom: Good God!

Bridget: What!? What!?

Tom: Your face. You look like Barbara Cartland [9, c. 86].

Mianoz komn’romepnozo muny:

1. Daniel: Message Jones

“You appear to have forgotten your skirt. As I think is made perfectly
clear in your contract of employment, staff are expected to be fully dressed
at all times. Cleave” [9, c. 87].

2. Bridget: Message Cleave

“Sir, am appalled by message. Whilst skirt could reasonably be
described as a little on the skimpy side (thrift being ever our watchword
in editorial), consider it gross misrepresentation to describe said skirt as
absent, and considering contacting union. Jones” [9, c. 60].

BucHOBKM 3 AocCHiTkeHHs. Y pe3yabraTi MOPIBHSIHHS MOBJICHHE-
BHUX IapTid TOJIOBHUX TEPOiHb POMAaHIB, IO JOCIIKYyBAIUCS, BHSB-
JICHO TIeBHI 3aKOHOMIPHOCTI B Oprasi3auii iXHbOro MoBjeHHS. I3 cemu
CHiBNAalOMMX THITB J1aJiOTy, IO 3aCBIYEHO B MOBJICHHEBUX MAPTisiX
000X XKIHOK, YaCTOTHICTh BXMBAaHHS YOTUPHOX MaiXe IMOBHICTIO CIIiBII-
anae. Tak, HalOUTBII Y)KUBAaHUM € BiJICTOIOBAHHS XKUTTEBUX MPUHLIHUIIIB,
YACTOTHICTH SKOTO B MOBIICHHI Eniza0er craHOBUTH 24%, a B MOBJICHHI
Bpimxur — 25% Big ycix TumiB gianory. Jiamoru iHpopMaTHBHOTO THITY
TaKOX JOCHUTH YaCTOTHI B MOBIIEHH] 000X iHOK: 24% B Enizaber ta 21%
y bpimxkut. TpeTe Miclie 3a YaCTOTHICTIO TOCIAIOTh JTIaJOTH eMOIiiHI
3 BUOYXOM TIOYYTTIiB 1 BUTYKIB. BOHM CTaHOBIATH Yy MOBJeHHI Emizader
14%, a B moBieHHi bpimkut — 16%. Jlianoru cy0’eKTHBHO-MOAAIBLHOTO
XapakTepy 3a CBOEI0 YACTOTHICTIO TAKOX MaiiKe CIiBIafaioTh: B Ermiza-
6eT BoHU cTaHOBIATE 10% Bifg y01x JiaJIOTOBUX THUIIB, Y Bpl}:[)I(I/IT - 11%.

P036ixkHICTh Y KOMYHIKaTHBHIMH opraHlsauu JiaorigHOro crnmcy—
BanHs Enizaber Ta Bpimkut crocTepiraeThes y BXXKUBaHHI Aiaoris ¢op-
MaJbHO-ETUKETHOTO THITY, sIki B MOBIIeHH1 Enizaber craHOBIATH 9,5%), a
B MoBlieHHI Bpimkut — 5,5%, Ta gianoriB THMy iHTEJIEKTyaJlbHOTO 3Ma-
TaHHs, SKUX y MoBIeHHI Emizaber cnoctepexeno 18,5%, y MoBieHHI
Bpimxut — 13%.

Kpim toro, y «lllonennuky Bpimxut /xoHC» 3adikcoBaHi HOBITHI
(hopMH CydacHOTO CIUIKYBaHHsI 3a JIOIIOMOTOI0 KoMmil 'torepa. Iled tum
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Jianory BificyTHil y MoBieHHI Enizaber Ta npencTapiaeHuil TUIbKY B ap-
TigxX BpimKuT.

Taka BiacyTHICTH 30iry y BKMBaHHI (OPMaTbHO-€THUKETHOTO Ta
KOMIT FOTEpHOTO THITIB IOy B OpraHizallii 0eciii MOsSCHIOEThCS Jia-
XPOHIYHUMH 3MiHAMHM B MOBJICHHEBOMY C€THKETI OpUTAHIIB, SIKUH CTa€e
OUTBII IEMOKPATHYHUM 1 HEBUMOTJIMBHM, & TAaKOX MOIIMPeHHM [ T-Tex-
HOJIOTiHl y JKHTTI Cy4YaCHOTO CYCIIJIbCTBA. 3ayBakKHMO, IO JiaJOTH
TUIY THTEIEKTYaILHOTO 3MaraHHs TPaJUIiiHO Malld Miclle B pO3MOBaxX
aarmidniB X VIII-XIX cr., a 3apas, 3riTHO 31 CIOCTEPESIKCHHSIMH IICHXOIIO-
riB, CTalOTh MeHII BxxuBanumu [10, ¢. 91].

3a3HaueHi 3aKOHOMIPHOCTI y B)KUBaHHI Pi3HUX THIIB JiaJIOTiB y MOB-
neHHeBUX napTisx Enizader 1 bpimkuT BBaxkaeMo HEBUMAIKOBUMU. BoHH
CBiJUaTh PO OJHAKOBI KOMYHIKATHBHI TEXHIKH, 110 BUKOPHUCTOBYIOTHCS
repoinaMu 000X poMaHiB y mpolieci BepOasbHOrO crinkyBaHHs. OTxe,
3 ODIALY Ha TBEPIKCHHS MPO MOBJIEHHS SIK BiJI3epKaJICHHS CBiJOMO-
CTI MOXXHa 3pOOWTH BHCHOBOK, IIO IEPCOHAIBHI TCHXOJOTIYHI Xapak-
TEPUCTUKU 000X TepOiHb OaraTto B YOMY CIIBIAJAlOTh: BOHH BiJICTOO-
FOTh CBOI JKUTTEBI MPHUHIIUIHI, € EMOIIIMHAMU, JTOMHTIUBUMH, BIAKPUTO
BHCJIOBJIIOIOTh CBOE CTABJICHHS JIO JIFOJICH 1 IMOJiii HABKOJIIMIIHBOTO CBITY.
TakuMm ymHOM, € 00’ €KTHBHI mifgcTaBy i po3rsiay Emizaber ta bpin-
JKUT SIK OJTHOTO ¥ TOTO CaMOro MCUXOJOTIYHOTO THITY OCOOHUCTOCTI.
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Peculiarities of translating English historical terms into Ukrainian

Oco00,IMBOCTi BiATBOPeHHS AHIJIIICHKUX iICTOPUYHUX TePMiHIB
YKPaiHCHKOI0 MOBOIO

Summary. The article is devoted to the analysis of rendering specificities of
historical terms from English into Ukrainian. The relevance of the topic is determined
by the direction of modern linguistic research on the study of the functional features
of the branch terminology which are a consequence of the continuous development
of several aspects, in particular history, as well as the need for an exhaustive study
of the translation of terminology, which functions in the English historical discourse
by means of the Ukrainian language. The purpose of the research is to study the
functioning of the historical terms in modern English and the peculiarities of
their translation into Ukrainian. The object of the study is the historical terms in
the modern English and Ukrainian languages. The subject of the study is the main
methods of translating English historical terms into Ukrainian. The main task facing
translators of historical discourse is to find a term equivalent in the target language. A
terminological equivalent is a lexical unit of the target language, which corresponds
as closely as possible to the source language lexeme describing precisely a special
concept and performing the same function regardless of the context. The results of the
analysis indicate that historical terms are reproduced using a number of translation
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