UDC 81°255.4+81°38+81°373+81°366:791.228
DOI https://doi.org/10.32782/2617-3921.2022.21-22.192-200

Olesia Stoika,

PhD in Pedagogy, Associate Professor,

Senior Lecturer at the Department of Foreign Languages
Uzhhorod National University
https://orcid.org/0000-0002-7695-6100

Uzhhorod, Ukraine

Anastasiia Kozyk,

Bachelor of the Faculty of International Economic Relations,
Uzhhorod National University

Uzhhorod, Ukraine

Lexical and grammatical peculiarities
in the translation of animated films

JlekcuuHi Ta rpaMaTu4Hi 0c00JIMBOCTI NMepeKIaay
a”iMaliiHUX cTPivYoOK

Summary. The article reveals the peculiarities of the transfer of lexical and
grammatical components in the animated films, analyzes the methods used in the
translation of English-language films into Ukrainian and presents ways to repro-
duce stylistic features. The aim is to identify lexical and grammatical features in
the translation of animated films. In addition, the goal is to analyze the strategies
and effective ways of conveying the content that arise in the translation process.
The importance of the research lies in the need to study the components of the
film's text, which serve as a leading tool in working with the plot, as well as ways
to adequately translate the scripts of modern cinema. A significant factor is the
emergence of a considerable amount of foreign film production, which leads to
the development of Ukrainian dubbing and the improvement of various methods
in reproduction of plots in the field of translation. The subject of the research is
a set of ways to convey the lexical and grammatical features of the plot in the
process of translation and reproduction of stylistic integrity, in particular through
the use of various transformations. The theoretical significance of the study is the
generalization of information about the concept of “film text” and its functions,
highlighting the specifics of film translation and its difficulties, as well as study-
ing a set of strategies that help in the localization process. The practical value of
the work is that the studied theoretical material and the results of the analysis in
the translation of the film text, which contains a number of transformations, can
be used for further exploring and deeper study of ways in lexical and grammat-
ical transmission of the film's text. In addition, the data obtained in the research
process will be useful for teaching and further development of modern translation
studies. The conclusions highlight the importance of research for future scholars,
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which is based on the establishment of new methods of working with film transla-
tion and determining the stylistic characteristics of the plot.

Key words: animated film, localization, grammatical converting, film text,
strategies, stylistics, film translation.

Anomauia. Y cmammi poskpumo ocodnusocmi nepedaui 1eKCUUHUX ma
2PAMAMUYHUX CKIAOHUKI6 8 AHIMAYIIHUX (intbMax, NPpOAHANI308aHO Memool,
1o 3acmMoco8ami 0ist NepeKaady aHeIOMOBHUX QiNbMig YKPAIHCHKOIO MOBOIO, Ma
cnocobu 8iomeopenns cmunicmuunux puc. Memoio € 6us61eHHs NTeKCUUHUX Ma
epamamuyHux ocobrueocmeti nio yac nepexnady avimayitHux cmpivox. Kpiu
mo2o, 00 Memu HALeHCUMmy anariz cmpamezii ma egpekmugnux cnocodis nepe-
Ooaui 3micmy, AKi GUHUKAIOMb Y npoyeci nepekaady. Bascaueicmo docniocenns
nons2ae y HeoOXiOHOCmi GUBYEHHSA KOMNOHEHMI8 meKcmy Qinbmy, AKi C1yeyoms
NnpoGIOHUM IHCMPYMEHMOM Y pOOOMI i3 CIOIHCEMOM, d MAKOIC ULTAXIE adeKeam-
HO20 nepexnady CKpUnmis cyuacno2o Kinemamozpaga. Bazomoro € nossa 3nau-
HOI KitbKOCMi iIHO3eMHOI KIHONPOOYKYIL, W0 3YMOBIIOE PO3BUMOK YKPAIHCHKO2O0
0yoOnsIHCY Ma 600CKOHANEHHA PIZHOMAHIMHUX NPUUOMIE 8IOMBOPEHHS CIOJiCe-
mie y cipepi nepexnady. IIpeomemom docniodxcenus € Habip cnocobie nepedaui
JNeKCUKO-2PAMAMUYHUX OCOOTUBOCTET CI0dICemY 8 Npoyeci nepexiady ma 6io-
MEOPEeHHsI CIUNICMUYHOIL YIAICHOCMI, 30KpeMa WISIXOM 3aCMOCY8ANHS PI3SHO20
ooy mpancgopmayiti. Teopemuunoro yYiHHICMIO OOCTIONCEHHA € Y3A2ANbHEH-
HA IHQopmayii npo noHamms «KiHOmeKcmy» ma 1020 QyHKYil, uceimienHs
cneyugixu KiHonepexknady ma 1o2o mpyoHoOwie, a maxKoxiC 8US4eHHs Habopy
cmpameeit, siKi donomazaroms y npoyeci nokanizayii. I[lpakmuuna yinnicmo
00CiOdCEHHA NOAA2AE 8 MOMY, WO GUEHEHUL MeopemuUyHUTI Mamepian ma pe-
3yIbmamu auanizy nepexknady Kinomexkcmy MOodicymb OYmu 6UKOPUCMAHi O
0iMbUI020 BOOCKOHALEHHS MA 2IUOUWO20 UBUEHHS CHOCODI8 TeKCUYHOI ma epa-
Mamuunoi nepedaui mexcmy Qinomy. o moeo sic 0awi, wo ompumari 8 npoyeci
00CNi0NHCEHHS, CMAHYMb Y NPU200T OISl BUKAAOAHHS A NOOAILULO20 PO3GUMKY
2any3i Cy4acHo20 nepekaado3Hascmed. Y 6UCHOBKAX NIOKPECAIOEMbCS 3HAUY-
wicmo 00Ci0NCeHb 01 MALLOYMHIX HAYKOBYIB, AKI 6A3YIOMbCA HA BCMAHOBLEH-
Hi HOBUX MemOOUK pobomu 3 KiHONepexiaoom ma 6U3HA4eHHi CIUNLICIMUYHUX
Xapaxmepucmux crodicemy.

Knrwuosi cnosa: auwimayitinuii ginem, n1oxkanizayis, epamamuyni nepemeo-
PEeHHs, KiHomeKcm, cmpamezii, cmuiicmuxa, KiHonepexuiao.

Introduction. The dynamic development of modern cinema always
seeks to overcome new heights. It is due to the significant popularity of
foreign animated films that the demand for new research on their inter-
pretation is growing. Working with the translation of animated films is
extremely interesting, but no less difficult. After all, language, like every-
thing in the modern world, does not stand still, but replenishes its stock
with various authorial neologisms, constant expressions and aphorisms.
This process forces translators to work on improving their skills, inspires
researchers to develop new methods for conveying content, and forces
lexicographers to expand the volume of dictionaries.
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The topicality of this study is the emergence of a significant amount
of foreign film production, which leads to the development of Ukrainian
dubbing and the improvement of various methods in reproduction of plots
in the field of translation. To date, many scientific papers have been written
on the study of lexical and grammatical features in translation, authored by
T. Nekryach, 1. Korunets, T. Lukyanova, M. Cronin, Y. Gambier, L. Venuti.

Methodology and methods of research. To solve the tasks and
achieve the goal of the research, a set of general scientific methods is
used: theoretical: analysis and synthesis in order to determine the text of
the animated film in English and Ukrainian, which is the main compon-
ent for analysis; empirical: the work is a set of ways to convey the lex-
ical and grammatical features of the plot in the process of translation and
reproduction of stylistic integrity, in particular through the use of vari-
ous transformations. The practical value of the work is that the studied
theoretical material and the results of the analysis in the translation of the
film text, which contains a number of transformations, can be used in the
teaching and further development of modern translation studies; adapta-
tion: at the current stage of development the issue of adapting a specific
message within the culture to different audiences has become a wide field
for research. But for translation research, this phenomenon also acts as an
integral part, at least because it mainly limits the transformation of ele-
ments, which leads to a complete modification of the text.

The main purpose of adaptive strategies is to reproduce the potential
of the text or discourse in translation, taking into account the linguistic
and cultural stereotypes of native speakers. The conscious choice of the
translator in favor of this type, therefore, involves, first, the use of pre-
dominantly linguistic and cultural models of the recipient. Second, the
reproduction of the potential of the original text in translation, which will
lead to adequate identification of the recipient of the type of text and dis-
course in translation.

Results and Discussion. Cinema is the youngest art form that has
existed for more than a hundred years and plays an incomparably import-
ant role in the life of society and is one of the most powerful means of
cultural influence and mass communication. Almost simultaneously with
the advent of cinema, there was a need for its distribution, and hence — the
adaptation of films to the perception of representatives of different coun-
tries and cultures [5, p. 178].

One of the most pressing problems in the theory and practice of trans-
lation is the reproduction of film texts for foreign, non-cultural audiences.
Animated films are no exception, because they are now popular not only
among children but also among adults. With the development of the film
industry, the question arises of the adequacy of the reproduction of film
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texts for foreign language and foreign cultural audiences. The demand for
translation is constantly growing, in particular in the translation of film
and animated films, as one of the most popular arts of our time.

One of the main components of the success of films is their quality
translation. Although the volume of translation has increased significantly
with the development of cinema, the number of experienced specialists
in the field of translation remains insignificant. Film translation is very
different from the translation of a work of art, because it is usually more
free. The main task of the translator is to emphasize the color of foreign
culture, which is reflected in specific humor, play on words, colloquial
vocabulary, slang, intonations of the characters and which reflects the
ideas of the director and screenwriter of the animated film [10, p. 312].

An animated film is a socio-linguistic work that combines different
semiotic systems. In modern research, the film consists of a chain of
events that reflect the character, reaction to events, cultural level of the
characters and is defined as a communicative socio-linguistic phenom-
enon. Each event of the film has an informative value, reports certain
information relevant to the further development of events.

Translating animated films is an integral part of audiovisual trans-
lation and determines the specifics of this genre. Until recently, this type
belonged to the peripheral branches of translation studies. The develop-
ment of cinema and the globalization of the world have contributed to the
rapid growth of great interest in such sphere.

Researchers also understand this kind of translation as related con-
cepts, such as video translation or television translation, screen trans-
lation, and media translation. That is, the rendering of audiovisual prod-
ucts covers its main component — the translation of verbal accompaniment
to the video series, which is used in the aspect of translating any video
production, including movies, animated films, TV series, various genres
of television programs [4, p. 37].

Audiovisual translation is the basis for research by foreign scholars.
While working on the translation of an audiovisual product, the transla-
tor’s work is not only to process the text, but also to take into account
other concepts of media art. Film is a product of artistic creativity that is
able to convey meaning through images, speech and music, which is why
it is considered a polysemiotic phenomenon. It is an audiovisual work of
cinematography, which consists of scenes combined with unusual ideas
and visual aids, and which is the result of activities of its performers, pro-
ducers and authors [12, p. 288].

From a technical point of view, the film is a collection of moving pic-
tures, montages, related to one plot. Each frame includes a corollary of
photographic or digital still images, which capture the unique phases of
movement. There is also soundtrack in the film [9, p. 272].
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While translating an animated film, the translator encounters many
phenomena and difficulties that do not always appear in the case of
translating other objects. Modern theory of translation is very vague and
insufficiently covers this issue, although recently there has been a marked
increase in researchers’ interest in the specifics of the perception of film
text and its translation. By the way, modern linguistic research on the
issue of animated film as a linguistic and semiotic phenomenon uses the
terms “film text”, “film dialogue”, “film discourse” and so on.

The film text is considered as a text of culture, the most import-
ant feature of which is constructiveness, which creates the necessary
preconditions for changing the linguistic and conceptual picture of the
world of the translator who perceives this text. Movie text is a connected
complete message that is expressed verbally and non-verbally. Ver-
bal expression includes: titles, captions, songs and behind-the-scenes
lyrics, and non-verbal expression includes noise, music, movement,
interior, landscape, props, special effects. Film text is characterized by
multi-channel informativeness: on the one hand, the viewer perceives
information through visual and auditory methods, on the other hand,
he perceives various kinds of information, such as content-factual, con-
tent-conceptual, content-subtext. The world of film text is multidimen-
sional, because events in it can be directed to the future, it contains the
so-called “flashbacks” or “prediction of the future”, namely prospecting
and retrospection in the narrow sense. Film text, according to many
scholars, has a complex type of modality, as it reflects the world by a
collective author, that is, a group of people. It is also pragmatic, because
it encourages the viewer to a certain action or reaction, for example, to
change feelings, thoughts [11, p. 35].

Film dialogue is a unit of translation, it is a verbal component of the
film, the semantic completion of which is completed by a video. The text
of the film dialogue is a dynamic whole, which entails the identification
of the dominant level or element at which the unity of the text is achieved.
The general orientation of the feature film to the aesthetic impact on the
viewer, as well as its communicative socio-linguistic phenomenon allow
us to classify the film dialogue as a literary text, considering it as part of a
whole. Therefore, the understanding of individual statements to a greater
or lesser extent depends on the content of the whole text and the place
they occupy in the text. The predominance of the whole over the part
means the admissibility of sacrificing less important details for the suc-
cessful transmission of the global content of the text, taking into account
the requirements of coherence and cohesion. The film text is identified
with the film, while the film dialogue is everything said in the film, which
is an imitation of real communication [15, p. 45].
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The concept of film discourse emerged in the process of expanding
the subject of film text linguistics. According to modern research, film
discourse is explained as a complex phenomenon that includes coherent
text, which is a verbal component of the film, combined with non-verbal
components, which are also combined with other significant non-verbal
factors for the semantic completion of the film.

Thus, according to preliminary theoretical data, at first glance the
otherness between “film text”, “film discourse” and “film dialogue” for a
non-professional person may not be noticeable, but linguists consider these
terms quite deeply and distinguish a number of differences. Film text is a
discrete unit because its structure is separate and it is identified with the
film. The term “film dialogue” refers to speech that occurs at the phonetic,
lexical and syntactic level, modified according to the author’s intention.
And film discourse provides an opportunity to see the interests of society,
to trace changes in the mentality of people in different periods, that is, it is
consideredacredible tool thatreveals what exactly the viewertendsto[1; 3].

Analyzing the texts of animated films, it is noticeable that they include
linguistic and non-linguistic systems. These features of the film text are
of particular importance in the context of the translation of animated
films. The linguistic system is represented by oral and written compon-
ents, which include all types of titles, various inscriptions, as well as the
language of the actors. The non-linguistic system of film text consists
of indexal and iconic signs. This also includes the sound part — it’s nat-
ural noise (rain, wind, etc.), technical noise and music, people, animals,
objects and more [8, p. 97].

For the adequacy of the translation there is not enough information
transmitted by the linguistic sign — it is necessary to have extralinguistic
information, namely you need to know the situation of the speech act and
the situation described in the text, for example, a phrase from the ani-
mated film “Anastasia”: “Please, follow me! There are two in the aisle”.
In the target language it will sound like: “Ilpowy, cridyiime 3a muoro!
Ocvb 08a micys baudicue 0o npoxody”. Such a phrase is unlikely to make
sense, if translator do not know that the conversation takes place in the
theater in the hall. Extralinguistic methods are used in cases when under-
standing a word or expression requires knowledge of the relevant reality
or acquaintance with the historical fact or literary work to which there is
a reference in the replica of the character.

Often the way the written and oral components of the linguistic system
of cinematography interact is due to the translation of the original text of
the animated film into another language. In particular, the captions, as
elements of the written component of the film text, indicate certain key
moments of the film, it can be dates, names of cities, time intervals, etc.
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In the original film text, these linguistic elements are usually not voiced,
but during the translation there is an addition of a voice-over, which
voices these inscriptions in the language of translation.

There are multi-series animated films based on fairy tales, and each
new series has a text inscription, which is a kind of landmark and indicates
what exactly will be discussed in a particular series. While translating, this
text is sounded in the target language, but its absence in translation would
significantly affect the viewer’s perception of the film text and intertext-
ual connections with well-known fairy tales would be lost [2, p. 100].

This also applies to the various textual materials shown in the ani-
mated films according to the story lines. These include various letters,
calendars, notes, murals and more. However, there are cases when the
translation and dubbing of written components is not carried out, which
leaves the viewer in guesswork, or even ignores the artistic details of the
conceptual picture of the film, which is formed in the mind of the viewer.
Such inaccuracies in translation can interfere with the viewer’s under-
standing of the film text, and the translator must be responsible for such
errors independently.

During the translation of the film there is a kind of acquisition of val-
ues of another culture of film text, as the work takes place in the plane
of linguistic and non-linguistic systems, and the task of the translator is
not to break the original unity of both systems. Thus, the elements of the
linguistic system, for example, the language of the actors, the song, the
inscriptions must coincide with the elements of the non-linguistic system:
the movements of the actors, the location of objects in the frame and so
on. This phenomenon is called creolization of the text. After all, the key
link in the creolized text is the connection of two main components: ver-
bal and nonverbal, which function in inseparable unity [11, p. 53].

Linguistic and extra-linguistic features of the text of each animated
film have a very significant impact on the translator and on the translation
process itself. These terms have a unique character and message, which is
not always possible to deal with a non-professional translator. Each word,
phrase or remark in combination with the color of the film, soundtracks,
natural sounds is interpreted differently depending on the area of operation.
Thatis why aspects of linguistic and extralinguistic features are an important
basis for the study and mastery of each translator, because without unique
knowledge and skills it will not be able to achieve accuracy [6, p. 78].

In the process of translation, it can often be seen traces of localization.
Experts and directors say that this phenomenon requires hard work and
dedication. Localization is essentially designed to do something native,
local. If something is international, it is necessary to localize it, namely
to make it local, for the full perception of the locals. So, this way makes
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foreign cinema more understandable linguistically and culturally, so that
it is accessible to other people through translation.

At first glance, the concept of localization is not hard to understand,
but its task is not simple. Working with it demands an experienced lan-
guage specialist who is not only fluent in the target language, but also well
versed in the cultural and moral sensitivity of the intended audience or
even government or regulatory guidelines that may exist and be followed.
Localization involves a significant deepening of the content, a review that
often involves choosing a dialogue, evaluating the subject, and carefully
evaluating each scene of a television program or movie. Replacements
of dialogic and visual materials must be seamlessly integrated into the
original content and support the director’s unique creative vision [7, p. 5].

For effective localization, a needful condition is the competent trans-
fer of all the acquired knowledge that takes place in the original text. In
order to adequately convey the author’s opinion in another language, the
translator should take into account all important factors in the operation,
because the text cannot be perceived in isolation from his era, culture and
conditions in which he was created. It is also necessary to have a ground-
work context to create in the foreign language recipient an adequate idea
of the cultural and linguistic content of the unit, which is designed to
ensure the maximum possible degree of adequate transmission of ele-
ments for other cultures [16, p. 81].

Conclusions. Film translation is the most popular in modern science.
Cinema, as well as innovative technologies, is dynamically developing
and introducing various latest ideas into its field, which improve its exist-
ence. No film, in particular animated, will do without the professional
skills of a translator, which give the opportunity to all film productions to
bring their creations to the world.

The translation of animated films is currently the basis for research by
foreign scholars. Working on the rendering of films, the translator’s work
is not only to process the text, but also takes into account other concepts
of media art.

The article revealed questions about the concept of “film text” and its
main functions. The components contained in the text of the plot have
their main functions, which are responsible for the relationship between
linguistic and cultural components. Also, each film text is based on lin-
guistic and non-linguistic aspects. As a rule, according to the fact that the
work is done with films, linguistic features are divided into sound and vis-
ual. The sound includes the language of the characters, voice-over, songs,
poems and more. Visuals include captions, names, inscriptions, which are
depicted on the details and interior elements. If we talk about the non-lin-
guistic aspects of the film, they include all kinds of noise, technical or
natural, music, images of characters, props and special effects.
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The article highlights the ways that no animated film can do without —
localization. These include strategies such as: standardization, which con-
sists in the usual transfer of the plot, taking into account all the features
of the original; adaptation, which partially but not deeply adjusts the plot
to another culture; foreignization, which preserves all the color of the ori-
ginal script, and domestication, which completely modifies the image of
the film to the culture of another nation.

Therefore, the translation of animated films requires good knowledge
and skills. Successful plot transfer depends on the transformations applied
by the translator and on the stylistic approach. Maximum immersion in
the atmosphere of the film, acquaintance with written and visual products,
a sense of color is the key to the successful emergence of foreign film
production in Ukraine.
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«HelTpaabHicTh VS eKCIPECUBHICTHY»
SIK CTHJIHOBA PHCA AHIJIOMOBHOI HOBEJIH

“Neutrality vs Expressiveness” as a Style Feature
of the English-language Short Story

Anomauia. Cyuacne M0803HABCMBO XAPAKMEPUIYEMBCA NOCUNEHUM iHmepe-
COM HAYKO8Yi8 00 BUBYEHHS TI0OCLKO20 PAKMOpa 8 Mosi. 30Kpema, aKmyantbHum
€ 00CTIOJNHCEHHS KOMYHIKAMUBHO20 NpOYecy, Wo MAe HA Memi npacmamuyHul
6nus Ha peyunicuma. 3 yiei mouku 30py 0coonueoi sacu nabysac 6cebiuHUll ana-
i3 30008 SUPANCEHHS eKCNPECUBHOCTI, OCKIIbKU CAMe eKCNPECUBHI JIeKCUYHI
00uHUYI 60100i10Mb npazmamuyHum nomenyiarom. Ilpome easicnueo posymimu,
WO Y KOMYHIKAYIi eKCnpecusHa 1eKCUKa He Modice iCHY8amu i301b08aH0, 60HA 63a-
EMOOIE 3 KOHMEKCMOM, Y MENHCAX AKO20 PYHKYIOHYIOMb CIUNICTRIUYHO Helmpaib-
ni cnosa. Hawe docniodicenns npuceauene uU8UeHHIO 83A€M038 A3Ki8 Hellmpas-
HOI ma eKCnpecusHoi 1eKCUKy Ha Mamepiani aHeioMoeHoi Hogenu. Y pezynomami
npo6edeH02o ananizy 6CMAHOBIEHO, WO OCHOGHU IeKCUHUL CKAAO AH2IOMOBHOT
HOGeNU MiCIUums 30e0i1bu020 HellmpanbLHy NeKCUKY, Ha Ml AKOI 8JICUBAIOMbCS
excnpecusHi 1ekcudni oounuyi. Lle cmeoproe ono3uyilo «HelumpaibHicms — exc-
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