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Anomauia. Y cmammi « Cmpyxmypa pomanie B. @onxnepay 00cnioxncyemo-
cs1 npobnema nodyoosu nposzosux meopie B. Donkuepa, 30kpema 63amo 00 pos-
20y poman «duxi naremuy. 38adxcaiouu Ha me, wo noodii OCHOBHOI KiibKoCcmi
me0pie AMepuKancoko20 nposaixa 6i00yeaiomvcs y 6u2ad0anoMy aemopom oKpysi
Hoxnanamoga, yeil poman uxooums 3a medxci okpecieHoi mepumopii. Iluco-
MEHHUK PO320pMAe Nooii' y YiIKOM PeaibHUX 2e02PapQivnux moukax — Micmax
Hoeuii Opnean i Yuxazo, wmamax FOma ma Texac, na piuyi Miccicini. @abyny
POMAHy cmeopioms 06i okpemi icmopii. OOHa yacmuna ompumana Has3ey, K i
poman, «/Juxi naremuy, a opyea — «Cmapuily (ii agmop cnouyamxy HaopyKy6ade
K CAMOCMIHY nogicmy). B 00Hill yacmuHi 1i0emobcsi npo cnpoby 3aKOXaAHUX 2e-
poie — T'appi Binoypna ma Llapnommu Pimmenmetiep — giomexcysamucs 6i0
COYIAnbHUX, CYCRINLHUX, POOUHHUX NPOOLeM Ma 3HAUMU 0COOUCMICHe wacms 6
KOXaHHi, 8 Opyeill — 0n08idb 6e0embCsl NPO GUCOKO20 8 A3H5 (A8MOP He 0a€ Ybomy
2epoio imeri), axuil, 8i00yearouu Ceill MmepmiH NOKAPAHHA, 6CMYNAE Y NOEOUHOK
30 cmuxielo — po36ypxanoio 6i0 N0GeHi piukoio, ma 8i04y8ac ceok 8i0N0BI0ANb-
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HiCMb 3a oHcummst iHWUX a1r0ell y makuti Hereekutl nepioo. /[na kpaujoeo posy-
MIHHS ROOY008U MBOPY Y CIAMMI AHATIZVIOMbCSL HCUMMEBT NOZUYTT NePCOHAaXCi6
KOJICHOI 13 YUX 4aCmuH, Ki Ha nepuiull 020 YiIKO8UMO Pi3Hi: 0ewo NPUXo8aHi
60 306HIWIHIX 6NIUGIB, A IHKOMU, HABNAKU, OOCUMb NOKA3HI, Ma CIAIOMb GUKIU-
Kom omouennio. Ta, ananizylouu me, wjo 6i00y8acmMbCsl 3 2ePOAMU, IXHI XGUTUHU
wacmsi, 2o0pst, 8mpam uu 3000ymKie, 00X00UMO BUCHOBKY, W0 08l YACMUHU PO-
MaHy 00NOBHIOIOMb 00HA OOHY, NIOKPECAII0Mb OpaMamusm 00 2epois, 63aEMO-
no8 ’A3y10Mmb 3a2ai0M 2AUO0KI ma 600HOYAC I0eHMUYHi mpazedii 1imepamypHux
2epois. Cam agmop uKopucmag 0 XapaKxmepucmuku KOMno3uyii c6oeo pomamy
MY3UYHUTL mepMin «KOHmpanynkmy. Biozomin mem, nocmagnenux npoonem, u-
CIIOGNICHUX A8MOPOM 0eli, NOYep2060 GUHUKAIOMb ) KOJICHIL 3 080X YaCMUM, d
NOEOHAHHS 8 YINICHUL MBIP 8I00Y8AEMbCS We U 3a PAXYHOK ONUCY NPUPOOHUX
3AMANLOBOK, NO2OOHUX YMOB, eMOYIUHUX CIAHI6 2eP0i8, BHYMPIUHIX MOHONL02IS,
dianoziuno2o moenenns mowjo. Heoonopaszoeo kpumuka 32adyeéana maxy opu-
2IHATbHY NOOYO08Y POMAHY ma He 3a2IUONI08ANACs Y OeMATbHULl AHANI3 YbO20
a6uwa Ha pieui mexcny. Y cnpobax demanbHo2o po3 acHenHs X00y nooiil y 080X
uacmuHax, 0e KOHMpanyHkmom 0o «uxux nanemy sucmynae opyea — nogicmeo
«Cmaputiy, nonsieae HOBU3HA OOCTIONCEHHSL.

Knruosi cnosa: xomnosuyis, cmpykmypa, KOHMpAnyHKkm, «NoOGitiHutl po-
Mam», NOmiK ceidomocmi, mema, 6HympiuHill MOHON02, ON08I0ay.

Summary. The article “The structure of W. Faulkner s novels (the analysis of
“The wild palms ™) is devoted to the problem of the structure of prose works by
W. Faulkner, in particular, it is considered the novel “The wild palms”. It is paid
attention to the fact that the events of the main number of works of the American
writer take place in the fictional district of Yoknapatawpfa. But “The wild palms”
is out of the designated country. The writer plays out events in completely real
geographic locations like New Orleans, Chicago, Utah, Texas, the Mississippi.
The plot of the novel consists of two separate stories. One part is called like the
novel “The wild palms”, and the second — “Old man” (for the first time the author
published it as an independent story). The first part is about the attempt of heroes
in love — Harry Wilbourne and Charlotte Rittenmeyer — to isolate themselves

from social, public, family problems and find personal happiness in love. In the
second part of the novel the author is talking about a tall convict without a name
who is serving a sentence in prison, enters into a duel with the elements and takes
responsibility for the lives of other people in such a difficult period. To understand
the structure of the work better, the article analyses the heroes’ life positions. At
first glance they are completely different: somewhat hidden from external influ-
ences, and sometimes, on the contrary, they are quite obvious and become a chal-
lenge to others. But analyzing what happens to the characters, their moments of
joy, grief, losses or achievements, we come to the conclusion that the two parts
of the novel complement each other, emphasize the drama of the characters’ fate,
interconnect the deep and, in particular, identical tragedies of literary heroes. In
the description of the composition, the author uses the musical term “‘counter-
point”. Echoes of the themes, problems, ideas expressed by the author arise in
turn in each of the two parts, and merging into a coherent work also occurs due
to the description of nature, weather, emotions, internal monologues, dialogues,
etc. More than once, critics mentioned such an original construction of the novel,
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but did not deepen the analysis of this phenomenon at the level of the text. The
novelty of the study lies in the attempts of a detailed analysis of events’ course in
two parts, of which the story “Old man” is a counterpoint to “The wild palms”.

Key words: composition, structure, counterpoint, “double novel”, stream of
consciousness, theme, internal monologue, narrator.

Beryn. Xynoxss crnagmuHa Binbsima donkHepa mocTiiiHo mepeOy-
Bae y (OKyci yBaru jiteparypo3HaBiiB. [1lopiuHO MpOBOASTECSA HAYKOBI
KoH(DepeHIIii, IpUCBIYEeHI TBOPYOCTI MUCbMEHHUKA; Y [HTepHeTI QyHKITI-
OHYIOTH CICIANIbHI CAUTH i1 OPYIOF0 aBTOPUTETHUX HAYKOBUX IIEHTPIB,
takux sk Llentp i3 BuBuenns [liBneHnoi kynsTypu B yHiBepcureTi Micci-
cimi, Llentp donkaepiBchkux gocmikens [1iBIeHHO-CX1THOTO YHIBEPCH-
TeTy mtary MiccypiTain. B ameprkaHicTHIN Ha ChOTOHI CKJTaJIacsi OKpeMa
HayKoBa raiy3b — (DOJIKHEPO3HABCTBO, L0 HAJIUye COTHI MOHOTrpadii,
HayKoBUX 30ipok 1 MarepialiiB KoH(pepeHLil, Tucsdi ctareit [5, c. 233].
OpnHi nocniaHuKK BBaXxaroTh B. DonkHepa 4y10BUM HOBEICTOM, 1HIII —
BHIATHUM IPO3aiKOM Ta MalCTPOM pO3MOBinHOI mpo3u. OpHi JiTepary-
PO3HABII PO3IVISIIAIOTE HOTO TBOPYICTh Y KOHTEKCTI MOACPHI3MY, 1HII —
3apaxoBYIOTh J0 BHJIATHHUX pealicTiB cBoro vacy [1, c. 12]. Takoro x
PO3MAITOIO € OITiHKA TEM, III0 TOPKABCS aBTOP Y CBOIX TBOPAX, — II€ KOJIO-
HiaJbhHA Ta MOCTKOJIOHIAbHA TEMa, TEMa PacoBOI HETEPIUMOCTI TOIIO.

B Vkpaini B. @onknepa anamizyBanu T. Jlenncosa, JI. 3aToHCHKUH,
O. Keba, I1. Puxno, O. Yepnos. bibmiorpagito TBOpiB Binesima donk-
Hepa B YKpaiHChKHUX MepeKiaax ykias nepekianad Poctucnas JloneHko.
3 HBOTO mouanacsi ykpaiHcbka QonkHepiaHa [2, c. 4]. Ilepeknanaroun
TBOPU LOTO caMOOYTHBOTO aMEPUKAaHCHKOTO MaicTpa ClIOBa, 3aHYpIO-
IOYMCh Y HEMOBTOPHO IMIMOOKWH 1 CKIaIHUI XyJOXKHIA CTUIIb MHUCHMEH-
HUKa, po3IK(POBYIOYM HOTo [T cede 1 MaiOyTHIX yuTayiB, P. JlomeHnko
3yMiB PO3IOBICTH IIPO CBOE 3aTNINOICHHS B 0COOIUBOCTI TBOPUYOi MaHEPH
Xyzo>kHuKa ciosa [4, c. 177].

MeTa cTaTTi — JDOCHITUTH CTPYKTYpy/moOynoBy pomany B. doink-
Hepa «/Iuki mansMu», 30cepelnTH yBary Ha pucax/o3HaKax, mo € MOBTO-
PIOBaHUMH, IOAIOHUMHU, TOTOXKHUMH Y JIBOX YACTUHAX POMaHY Ta HECYTh
BIATOMIH MOAI0HOCTI TeM, iel, pO3BUTKY XapaKTepiB repoiB, 00CTaBUH,
B SIKUX BOHH JIIIOTh, TOIIO.

O0’exkTOM I0CTIIZKEHHSI BUCTYIAa€e OIUH 13 100pe 3HAHUX POMaHiB
B. ®onknepa «/Juki mansmu». [IpenmeTom A0CTIIKEHHS € aHaJl3 CTPYK-
TYPH/KOMIIO3HUIII] 3a3HAUYCHOTO POMaHY.

MeTonosorist 10cTiIKeHHsI. METOIOIOTIYHY OCHOBY HAayKOBOi pO3-
BIJIKH CTAHOBUTH TOPIBHIbHO-31CTABHUH aHaJIi3, ICHXOJIOTTYHHA METOJ
HAyKOBOTO JIOCIIiIPKCHHSI.

Buxian ocHoBHoro marepiany pociigxenHs. Cepen HOTY>KHOT
cnannman Binesma I ®@onkHepa (1897-1962) poman «/luki mambminy
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(Wild Palms, 1939) ne3BuuHuil 3a NEBHUX O3HAK: LI¢ Ay>KE OPUTIHANBHO
noOyioBaHUN pOMaH — YePryrThCs Haue 30BCIM He MOB’si3aH1 Mk CO0010
JIBi iCTOpI, T ABTOP «ITOKHUHYBY MEKi CTBOPEHOT0 HUM OKpyry MokHara-
Totha. 3a MekaMH Li€l aBTOPCHKOI TEPUTOPIT 1€ OMMHIIIHCS PaHHI POMaHU
«Connmarcbka Haropoaa» (Soldier’s Pay, 1926) i «Mockitu» (Mosquitoes,
1927), ski MUCBMEHHUK CTBOPHB SIK TPEACTABHUK «yTPaueHOTO TOKO-
niaHsY, «Ilimor» (Pylon, 1935) ta «Ilputda» (A Fable, 1954) [1, c. 15].

ABTOPCBKY Ha3By poMaHy — «Slkmo 3a0ymy tede, €pycamum» (If 1
Forget Thee, Jerusalem) — Oyiio 3MiHEHO y mepImii myOiikaimii BUaB-
MU, IpoTe 3 1990-X poKiB poMaH CTaly IPyKyBATH ITiJl OPUTiHATBHOIO
Ha3Bolo [9, c. 92]. Ha xanb, ykpaiHCHKOIO MOBOIO MEPEKIagy pPOMaHy
MTOKU HEMAE.

Y pomaHi MOCTIMHO 4YeprymoThca OBI po3noBimi. A0o0, TouHilIe,
OMOBiAb NpO TpariyHe KoxaHHs [appi BinOypua ta Lllapnortu PitTen-
Meiep mepepruBacThCs PO3IOBIIIO PO IPUTOAN OE€31MEHHOTO BUCOKOTO
KaTop>kHUKa. KoxkHY 3 YacTHH MOJUIEHO Ha 11’ SITh PO3JIUTIB, SKi MIHSIOTh
OJIMH OIHOTO: po3aiT «JIuki maxemm» 1 po3minn «Crapuii». IcTopis cra-
poro, SKAW PO3MOoBiAae caM Npo cede, CTae KOHTPAITYHKTOM JIO iCTOpii
KOXaHHS MOJIOZIMX JIIOZIEH, SIKy aBTOp Mopae sik camoanaii3 ['appi, i Tomy
o0pa3 lapioTTn BUHHKAE JHIle y criorajgax repos. CaM MUChbMEHHUK B
OJTHOMY 3 1HTEpB 10 TaKy MmoOyIOoBy TBOPY MOSCHIOBAB TUM, III0 B OCHOBI
pomany BKnajeHo icropito Hlapmortu Pirrenmeiiep 1 'appi Binbypna,
SIKi TTOXKEPTBYBAJIM BCIM 3apajy KOXaHHA, a TIOTIM BTPATHIIU L0 JTIO00B.
Tinbku 3 mMoyaTKoM POOOTH Hal KHUIOK y HBOTO 3’SIBHIIOCS YCBIJIOM-
JICHHS TOTO, IO YOTOCh HE BHCTAYaE, MIO MOTPIOHO SIKOCH MIiAKPECIUTH
JO0O0BHY JpaMy, 3MYCHTH 3By4aTH ii MO-1HIIOMY, TOOTO HEOOXiHO IIOCh
Ha 3pa30K My3UYHOTO KOHTPAIyHKTY. SIk 3a3Ha4aB aBTOD, BiH 1 HE YSABIISB
co0i, 10 BHHAYTh JBI pi3Hi icTopii [6, c¢. 132]. 3a yepryBaHHIM JBOX
CaMOCTIMHUX OIOBifel BUHUKAE JEI0 HOBHI 3MICT, [0 JO3BOJISIE ITOMI-
TUTH KOHTPACTHI ITapajeli, aHaJIoTi] Ta HepeTryKyBaHHS MiXK CIOKETaMH Ta
o0Opazamu icTopiil, IO YepryroThCs. 3a CIIOBAMU aBTOPA, BiH TaK i MUCaB
110 KHUTY: «CIIO9aTKy po3maif 3 «{UKuX manabpM», OTiM — 3 icTopii 3 HOBi-
HHIO, TIOTiM 3HOBY PO3MIiT 3 «/IMKHUX mambM» i 3HOBY — 3BEPTAIOUUCH JI0
KOHTPAIMyHKTY — PO3/iJI 3 MOBICTI PO PiUKy... Sl KOHTPACTHO MPOTUCTAB-
JISIEO [TBa TUIH KoxXaHHs. OIHA JIIOIUHA )KEPTBYE BCIM 3apaIu KOXaHHS 10
JKIHKH, 1HIIIa — )KEPTBYE BCIM, 11100 BiJ] KOXaHHS 3BUTLHUTHCS [8, ¢. 85]. Ha
IOyMKy 0araTtbOX JOCIITHHKIB TBOPUOCTI MICEMEHHUKA, BXKE 31 CTUCIIOTO
nepekasy ¢Galyiii BUILUIMBAE, IO OOWJBI icTOpii, SIK aBTOP 1 XOTIB, KOH-
TPACTHO BIATIHAIOTH OJTHA OJIHY, OJIMH CIIOCi0 YKUTTEBOT MOBEIHKU BUIIPO-
0oBye cebe IHIIMM, OJTHA 1JIesT — 1HIIIO0, IPOTHIICKHOIO 32 CBOEIO CYTTIO
[3 c. 548]. [ToOymyBaBIIM pOMaH TUTbKU Ha JIBOX CIOKETHO-TEMAaTHYHUX
niisx, B. ®onkHep moBHICTIO pubupae Oyab-IKUil 30BHIIIHIN 3B’ SI30K
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Mix HUMHU. BomHO4YAC, CKOPOTUBINY 10 MiHIMyMY YHCIO OCHOBHHX Jiiio-
BHX OCi0, aBTOp «MOMYJIO€» OCHOBHI aCIIEKTH TEMH, 3MAIILOBYE TEPOIB i
CUTYyallii, sIKi YUMOCh CXOXi, a YUMOCH IPAMO MPOTUJIEKHI (croraau Bin-
OypHa Ta CTaporo — CXOXui MpUHOM y PO3KPHUTTI BHYTPIIIHBOTO CBITY
Ta XapakTepiB UX JBOX MEPCOHaXIB. [IpoTe KaTOpKHHUK CBOIO 1CTOPItO
pO3MOBia€ YB’SI3HEHUM, MMOBEPHYBIIUCH MICISA MOBEHI 0 B’SI3HMII, i
BOHA 3BYYHTb, SIK PO3MOBIIH-CIIOTA/IH, apecOBaHa cliyxadam. A icTopis
lappi BUDIAgA€E K caMOaHaNi3-CIIOTa M, i, OKpIM HOTO CaMOT0, HiXTO
i€l omoBiAi He yye. 30BHIIIHBOTO X 3B’SI3KY MUK IIUMHU TEPOSMH IIPO-
CTO He icHye). Ha 4omy  Toji moOyJJ0OBaHO XYIOXKHIO €IHICTH pOMaHy?

TexHika «IOABIITHOTO pOMaHy» MPUMYIIY€E YUTa4a BCTAHOBUTHU TEMa-
TUYHUN B3a€MO3B’SI30K MK OOOMa 4YaCTHHAMH, BU3HAYUTH Mapaseni
MK HUMH 1 3pOOUTH BHUCHOBKH, TOOTO BIAKPUTH Ui ceOe CIpaBKHii
CMHCIT TBODY.

His «Jlukux mambm» BimOyBaethes y 1937-1938 pokax y Hoeomy
Opneani, Yukaro, mrari FOta, Texaci Ta Ha 6eperax Miccicimi Hexaneko
Bix Mops. ['appi BinOypH, ronoBHmIA Tepoit «/IMKUX TabM», CUH JIKaps,
BuHThCsA B HoBoMy OprieaHi Ha OCTaHHBROMY KypcCi MEIUYHOTO 1HCTH-
TyTy. [locTiliHa HecTaua rpourel He J03BOJISIE HOMY JIyMaTH MPO PO3Baru
Ta KOXaHHA. Y NBaJIATh CiM POKIB BiH 13 cyMOM IyMae mpo “the empty
years in which his youth had vanished — the years for wild oats and for
daring, for the passionate tragic ephemeral loves...which had not been
for him...” [7, p. 21]. Ane 3acniokotoe repoii cebe ThM, 1o 0e3 KOXaHHS
MokHa npoxutu: “T have repudiated money and hence love. Not abjured
it, repudiated. I do not need it; by next year or two years or five years... |
will not even need to want it” [7, p. 21]. [IpoTe momns po3cymuia iHaKmie.
OnHOTO Beyopa KoJjiera BiipuBae HOro BiJI MiIPYYHHUKIB 1 BeJle Ha BEUIPKY,
ne BinOyBaeThcsi ¢aranmbHe 3HaiiomctBo [appi 3 Hlapiorroro Pirten-
Meiiep, 3aMiXKHBOIO0 MOJIOZIOIO JKIHKOIO, SIKA 3aXOILTIOETHCSI MICTEIITBOM,
JKVMBE HA yTPHMaHHI YOJIOBiKa i Mae ABOX miTell. ['appi y 3axorienHi Bix i
Kapux o4ei, miaKopeHu# ii mupicTtio, rigictio. lllapnorTa Tex mpoiHs-
J1acs CUMIIATI€I0 IO MOJIOZIOTO CTYACHTA, 6auuTh y HhOMY IIOCh TaKe, 110
BUPI3HSE HOTO 3-MTOMikK CUTHX, CAMOB/IOBOJICHUX OypiKya, sKi 1 OTOUYIOTb.

3apanu Toro, mo0d O0yTu pasom, ['appi ta LllapiaoTTa 3MyIIeHI KHHYTH
3BHYHE XHUTT. [epoil 3amumiae mpodeciro, sika BBAKAETHCS MPUOYTKO-
BOIO, a TepOTHs — 3a0e3IeUeHe JKUTTS 3 HEMOOOM 1 HaBITh JiTedl. Bona —
CWJIbHA 1 pilllyya )XKiHKa, TOTOBA 3apaji KOXaHHs Ha KepTBH, 60 “...love
and suffering are the same thing and that the value of love is the sum
of what you have to pay for it and any time you get it cheap you have
cheated yourself. So I dont need to think about the children” [7, p. 28].
Mu moxemo He moroautucs 3 IllapmorToro, ane 3MyIeHI BU3HATH 3a
HEI0 MPaBO Ha INACTS, 3a sIKC BOHA TOTOBA 3aIJIATHUTU JOPOTOI0 IIHOO,
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BIJKUHYBIIU MOHSTTS NpO JIFOOOB i ciM’t0, MOOyAOBaHI BUKIIOYHO Ha
MEpKaHTHJIBHUX 3acafax. [IpoTe CycminbCTBO 3 HOro HOpMamMu Mopai
HE MOXKE HE HAKJIAaCTW BIIOWTKY Ha B3aeMHUHH KoxaHIiB. B. ®oikuep
MPaBWILHO MiAMITHB, 0 BiOypH He Mir OyTH aOCOIIOTHO BUTBHUM Bij
MypPUTaHCHKOI MOpall, Ky HacaKyBald HOMY OaThKH, IIKOJA TOMIO.
Bin nuire, mo appi, mokoxasmu [lapiorty, “get out of step once, falter
once” [7, p. 30]. llapnoTTa >k X04e MOPBATH BCIi MyTa, BBAKAIOUH, 110
KOXaHHs MycuTh OyTH “either heaven, or hell: no comfortable safe peaceful
purgatory between’ [7, p. 44]. Ta aBrop MepeKOHY€ YnUTaya y TOMY, IO
TaKe KOXaHHS HEMOXIIUBE, 00 JIFOIMHA Yy Cy9aCHOMY CYyCIILIbCTBI MyCHTh
MiAKOPUTHUCS HE JIUIIIE HOpMaM Mopaji, aje ¥ eKOHOMIYHUM 3aKOHaM.

V¥ Yukaro, Kyou Fappl i Iapnorra BTexkan 3 Hosoro OpneaHy Bif
JIIONEH, sIKi 3HANHM iX 1 MODIM 3aBakaTH 1M, 3aKOXaHi MOBHICTIO Bimia-
IOTBCSl CBOEMY IOYYTTIO, BBaXKalouM ceOe BUIBHUMHM Bijl CYCILIBCTBA.
lappi BIAIITOBYETHCS MpPAIIOBATH JIAOOPAHTOM Y JTiKapHto, a lllapmorra
IHKOITM OTPUMY€E 3aMOBJICHHS, IMPUKPANIalOYH BITPUHH, Ta ITOYHHAE
JINMUTH TIAHSHI Qirypku Ha nponax. [Ticns Pizaea [llapnoTti mporony-
FOTh MOCTiiHY po0OTY 110 JTiTa, MpoTe ['appi yCBIAOMITIOE, 1110, IPAIIOI0YH
BJICHb 1 BHOY1, BOHH Maii)Ke TepecTaii 0adyiuTH OHE OJTHOTO 1 IO Tpar-
HYJIH BOHM HE TaKOTO JKUTTS. 3HOBY JOJIs BUPIIINIA 32 TepOiB — BOHH
BTpa4aroTh poOoTy. | SKIO CYCINBCTBO TEPIUIAYE CTAaBUTHCS 0 MOPY-
LIEHHST MOpaJli TepOsIMU, TO BTPYYaHHS MaTepialibHOTO B JKHTTSA TepoiB
BiOyBaeThCs 4yepe3 morpedy xiiba HacymHoro. Tomy pillleHHsS HOKH-
HyTH YuKaro i ocenuTHCcs Ha OTHOMY 3 BicKOHCIHCBKHX 03ep Oyito mpu-
WHSATE MiJ] TUCKOM 00CTaBHH (3arpo3a rojofy), a He BUKIMKaHe IPOCTOI0
CCHTUMEHTAIIBHICTIO 3aKOXaHUX.

Innotist Ha JTOHI TIPUPOIM BUSBISIETHCS JTy)Ke KOPOTKOK. BincyTHICTB
KOIITIB 3MYIIIy€ TepoiB IOBEPHYTHCS Y CBIT, JI€ IOTh CYCITIIbHI Ta €KO-
HOMIuHi 3akoHU. Hyxma npumycwia BinOypHa MpHAHSATH TPOTIO3HUITIF0
MoiXaTH JIiKapeM Ha OofHy i3 maxT y mrati Ota. Big ixmkatoun B 10Ty,
BinbypH aymae: “So I am vulnerable in neither money nor respectability
now and so. They will have to find something else to force us to conform
to the pattern of human life which has now evolved to do without love —
to conform, or die” [7, p. 69]. Breua He po3B’s3ye mpoOieM 3aKOXaHUX.
BusiBnserbed, mo maxra 30aHKpyTija, ¥ aHl MPaLoI0YUM TaM poOiTHH-
KaM-TIOJIsIKaM (SIKi He pO3yMIIOTh aHDITIHCHKOT), aHi ['appi HIXTO He 30Hupa-
€TBCS TUIATUTHU TPOIIII.

Hysxna moctiiiHO nepeciiaye 3aKkoXaHuX 1 HapelTi 3araHse ix y 6e3-
Buxiab. BecHoro [appi i lapaotra inyTsh y Texac, 3aHITUBIINCE Malixke
0e3 rpomreid. 3’sicoByethes, mo LlapiaoTTa BariTHa 1 Xo4e 1MO30aBUTHCS
Bif auTHHU. [appi 3anepeuye, Mipkytoun: “I have thrown away lots, but
apparently not this. Honesty about money, security, degree, and then for
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a terrible moment he thought, Maybe I would have thrown away love
first too,..” [7, p. 94]. [IpoTe repoii 3MyIIEHHI TOTOAUTUCH 3 OCTAHHIM
aprymenTom IlapmorTu: “I can starve and you can starve but not it. So
we must, Harry” [7, p. 99]. Tak GyaeHHO 3aBepIIyeThCs «imuiisy abco-
JIIOTHUX KOXAHI[IB. A MOTIM HacTae TpariyHa po3B’si3ka: adopT He BIa-
eTbcs BinOypHy, Tomy mo “...a miser would probably bungle the blowing
of his own safe too. Should have called in a professional, a cracksman
who didn’t care, didn’t love the very iron flanks that held the money”
[7, p. 141]. Ilicns ABOMICSYHUX CTpakAaHb, BiAUyBAIOUM HAOIIKCHHS
cmepri, llapnoTra ine mobaunTHck 3 YoaoBikoM Ta AiTeMH. [loTiM Iappi
ta Illlapnorra Ha KigbKa JHIB OCENSIOTHCS B KOTEMXKI Ha y30epexoki
Miccicimi, 3BiIKu TepoiHIO 3a0UpPalOTh A0 JIKApHI, Ta BOHA IOMHUPAE.
Tak apiOHUI 10 ApiOHMIN BUMAIbOBYETHCS JIOACHKA Tparemis [appi
ta [IlapnoTTH, KOTpa BHKIHKAaHA COIIaIbHUMH YMOBaMHU (HyXKAa depes
0e3po0iTTs, IO MepeciiayBana 3aKOXaHHX ), & He THM, 10 BOHU BO3BEJIN
iean koxaHHs B abcoitoT. “Have I ever cared where money comes from,
where or how we lived, had to live? It’s not that. They hurt too much”
[7, p. 104], — miacymoBye Illapnorra.

Bwmmupatoun, [llapmorTa mpocuTh KONMHIIHBOTO YOJOBiKa HE TEpecIi-
nyBatu [appi 3apagm “...all the men and women who ever lived and
blundered but meant the best and all that ever will live and blunder but
mean the best. For your sake maybe, since yours is suffering too — if there
is any such thing as suffering, if any of us ever did, if any of us were
ever born strong enough and good enough to be worthy to love or suffer
either. Maybe what I am trying to say is justice” [7, p. 109]. Bknagaroun
i cJoBa B ycra moMuparodoi 111apmoTTa, MIChbMEHHHUK BUCIIOBIIIOE TyMa-
HICTHYHY AYMKY IIPO T€, III0 HEeIacTs HiKOJIX He MOJKHA BHIIPABHUTH CY/I0-
BHM TIEpECIIiTyBaHHAM. AJie CYyCHUIBCTBO, sIKe MTOBXHYIO BinOypHa Ha
3JI09MH, HE MOJKE 3JMIIATH HOTO y CIIOKOi. Pa30M 3 KapeToro «IBUAKOI»
JIOTIOMOTHY TIPUIXKKAE W TOJiIist, o0 3aapemTyBaTy 3ounHIs. [Ticus
cmeprti HlapnorTu cyn npucshkHUX 3acymkye BinbGypnaa Ha .. .hard labor
in the State Penitentiary at Parchman for a period of not less than fifty
years” [7, p. 152], xoua vonoBik [llapnoTT i HamMarascst 3poOUTH Yy Cy/i
BurpasgaHus [appi, sk 1 06iusB cBoiil Apyxwuni. Konu x He Baajocs
OTpPUMATH 3BUIbHEHHS, BiH Jae BinOypHy TabneTKy IiaHily, BBa)Kalouu,
0 TAKAM YHHOM TM030aBHUTh Horo cTpaxaanb. [Ipote [appi 3HUIIUTS i,
BHpIIIMBIIN, IO 3apaju maM’sti mpo 1lapmorTy BiH HOBUHEH BUTPUMATH
BCi CTpaXKAaHHS yB’S3HCHHS, OCKUIBKM 1HAKIIE TXHE KOXaHHS 3HUKHE 3
mam’sITi JIrozeH, 1o KuByTh. “...memory could live in the old wheezing
entrails: and now it did stand to his hand, incontrovertible and plain, ...
he could face it, thinking, Not could. Will. I want to. So it is the old meat
after all, no matter how old. Because if memory exists outside of the flesh
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it wont be memory because it wont know what it remembers so when she
became not then half of memory became not and if I become not then
all of remembering will cease to be. — Yes, he thought, between grief
and nothing I will take grief” [7, p. 153]. Inean, sikoro mrykamu repoi
B KOXaHHI, — XUMepa: Y KOXaHHs He MO)KHA BTEKTH BiJ] COIIalIbHUX IIPO-
0JeM, 110 TPUBOXKATH CYCHIIBLCTRO.

«KoHTpamyHKTOBa» YacTHHA pOMaHy, Ha TEPIINHA IOTISLA, HE Mae
HIYOTO CIIJIBHOTO 3 TIEPIIOk0. Y TepIiid — IFoOOBHA iCTOpis, a TYT, Y ApY-
riif, — oOMaJsb ciiB po koxaHHsA. Becim xomom onosizi B. donkHep roso-
PHTB, 110 0T repoii — BUCOKHiA KATOP)KHHK, KHHYBIIHCE Y BUP KHTTH,
BTPaTUB HE TUIBKH BCi CyCHUNBHI imeanw, ane i imean xoxauus. OTOK,
TeMa KOXaHHsI He € TOJIOBHOIO B yacTUHI «CTapuit». [INChMEHHUK 3MaITiO-
BaB TYT JIIOAUHY B OOPOTHOI 31 CTUXi€IO Ta i1 BOJIIO A0 MEPEMOTH HaJ CIi-
UMM CUJIAMH [TPUPOJIH; TIOKA3aB Ta 3aCYIUB BOBYI 3aKOHH «IIPABOCYIISD».

[onii BimOyBaroThes BIITKY 1927 poKy miJ Yac BEIHMKOI MOBEHI Ha
Miccicimi. ['onoBHuit repoit — Monoauii B’ s3¢Hb [lapumMaHChKOT B’ I3HHMII
(¥ioro iMeHi KOIHOTO pa3y He 3rajlaHo) BiOyBa€e I’ ATHAAATIIIITHIN Tep-
MiH 3a crpoOy norpabyBaru moi3a. [ToBipuBIIM perentaM «IiTeparyp-
HOTO IIAaXpaicTBa» — AETEKTUBHUM iCTOPISIM Mo TOrpadyBaHHS MOi3IIB
(““...he had saved the paper-backs for two years, reading and re-reading
them, memorising them, comparing and weighing story and method
against story and method, taking the good from each and discarding the
dross as his workable plan emerged, keeping his mind open to make
the subtle last-minute change...” [7, p. 16]), BiH onuHUBCA y B’SA3HHILII

*...had been defrauded by the third-class mail system not of crass and
stupid money which he did not particularly want anyway, but of liberty
and honor and pride” [7, p. 16]. Aje Taka cyBopa Mipa NOKapaHHS HE
Oyia moTpidHOM0. [pabyroun moi3m, 1elt 4oioB’sira He AyMaB Ipo Oarar-
CTBO, HE JIyMaB IIpo Ipolini — Horo 3paawia oiniHa JereHaa npo Te, o
KOXKE€H B AMepHIll MOXke JOCATTH yemixy: “It was not the money he had
wanted. It was not riches, not the crass loot; that would have been merely
a bangle to wear upon the breast of his pride like the Olympic runner’s
amateur medal — a symbol, a badge to show that he too was the best at his
chosen gambit in the living and fluid world of his time” [7, p. 17]. ¥V B’s13-
Hulli repoii B. DoskHepa 3pa3koBO TPYAUTHCS, BUPOILIYIOUYH OaBOBHUK, 1
He 0a)kae MIiHATH CBOIO pOOOTY Ha CTaHOBHIIIE Harsnada. Bin yxe 3mu-
PHBCS 31 CBOEIO JIOJIEIO.

Komu crayo BizjomMo mpo Te, Mo piyka 3Hecaa JaMOy Ta TOBIHb Ha
Miccicini HabIMXa€THCA 1O Iapumany, yB’s3HEHHX (CKYTHX MIOTIAPHO)
BHBO3SITH BaHTAXIBKOIO, a MOTIM 1 MOi370M (y TOBapHHX BaroHax) /0
BHCOKOTO Hacuity. Ha micri PATYBATBHIX pobit KaTop)KHI/IKlB 3a71y4ak0Th
JI0 YYacTi B €BaKyallii )HTeIiB IiATOIICHOT MicIieBOCTi. J[BOX B’sI3HIB,
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y TOMY YHUCIIi i TOJIOBHOTO T'epos, BiIPaBIISIIOTh PATYBATH JKUTEINIB, 110
M03aJa3mwii Ha IepeBa i YeKaroTh gonoMord. CHIIBHUIA TOTIK BOIU mepe-
BEpTA€ YOBCH, TOBCTHH KATOPIKHUK — HANAPHUK TEPOA — PATYEThCH, a
BHCOKOTO KaTOpPKHUKA p036ypxaHa piuka Hece TEUi€ro. Iloeprygmrch
Ha PATYBAIRHOMY CyOHI Ha AaMOy, TOBCTHH KaTOPXKHHK pO3IOBiTaE
PO «3arudenby» ToBapHhIla. BICOKOTO KaTOp:KHUKA 3aHOCATH Y CIIUCKU
nmoMepiux, npunucyroun: “Drowned while trying to save lives in the
great flood of nineteen twenty-seven” [7, p. 42] HacnpaBz[i K, BUCOKHIA
KaTOPKHUK BUTPHMAB TIEPITY HABAIly BOIA, BIJIIIIYKaB JKIHKY, 32 KOO
Oyno mociaHo HOro, XOTiB BiAIIYKATH i TOBapHIIa — TOBCTOIO KAaTOPXK-
HUKa, aJle CTUXis Mepenkoauia oMy 3A1HCHUTH Lie.

3 BariTHOIO JKiHKOIO B SUTMKY BHCOKHH KaTOP>KHUK OOPETHCS TO 3 Mifl-
CTYITHOIO TE€Ui€l0, TO 3 BeMUMKUMH XBWIAMH. [IpoTte motik («Crapuit» —
caMme TaK Ha3WBarOTh po30ypxany Miccicili O4eBHU/LI TTOBEHI) 3HOCUTH
X YHHU3 TeUi€ro, HE Ja€ 3MOTH JIICTaThCs Oepera, i MaHIpiBKa MPOJOBKY-
€TBCS KiNbKa TIXHIB. KoM Ha TOPU30HTI 3’ SBIAETHCS BEIUKUI YOBEH,
BHCOKHH KAaTOPXXHHK OYiKy€ HMOPATYHKY Ta IOIOMOTH. AJjie Tocromapi
YOBHA 3 XOJIOJHOIO 0aiTyKICTIO MPOTaHSAIOTh MOTEPITIINX 1 HABITh CTPi-
JISIOTH y HemracHuX. llepimia 3ycTpid i3 JMIOABME Y TOOMHY HEIacTs 00y-
PIOE KaTOp>KHUKA A0 MIMOMHU Tymri. Jpyra 3ycTpid 31 cBiTOM LuBiLIi3aIi]
Oins “a town, a little neat white portrait town nestling among enormous
very green trees” [7, p. 83], e BiH MPOCHUTH IOMIOMOTH, MaJlo HE 3aKiH-
YYEThCSl TPArivyHO: Y HHOTO CTPIIAIOTH YK€ HE 3 MUCIUBCHKOT PYIIHHII,
a 3 KyJIeMeTa, 1 TUIbKHM BUIAIKOBO He BOUBAIOTh.

Ha HeBenn4ykoMy OCTpOBi, KyIH BIAETHCS BHCAAUTHUCS MOTEPIILINM,
JKIHKa Hapo/Kye auTuHy. LlicTh THIB MPOBOAATH repoi cepen po3oypxa-
HOT CTHXIT 1 HaBiTh 3Mii Ha 1HIIAHCHKOMY KypraHi BUSBJISIOTHCS TOCTHH-
HILIMMH 32 JIFONEH.

3a neskuif gac ix psATye maporuias, sskuit nmpsimye 10 HoBoro Opneany.
Ha mpoMy mocTpaxnaii IOy OTPUMYIOTH CIIIBUYTTS, PO3YMIHHS, 1XKy.
TyT po3KpHBaEeTHCS e OHA PHUCA XapaKTepy BUCOKOTO KATOPXKHHMKA —
YecHICTh. BiH He Oepe rpomieit Bix KopabenbHOro Jikapsi, 60 He 3MOxe
MOBEpHYTH iX; BiH HE MOBTOPUTH Hamajy Ha Moi3a, 00 Horo HaiBHICTH
munyna: “I tried to rob a train...in the year 1927...I was eighteen then.
I’'m twenty-five now” [7, p. 119]. UecHicTh nposBISAETHCSA 1 B TOMY, L0
B’s13¢Hb X0U€ IIOBEPHYTHCS Ha3a] i BiAJaTH YOBCH, a TOMY IIPOCHUTBH Kalli-
TaHa CyJHA X BUCAIUTH 3a MEPIIO] K HATOJIH.

Iepoii i3 MOpOAULICI0 Ta HEMOBISAM ONHHSIOTHECA Y (paHKODOHHIH
yactuHi Jlyi3ianu 1 Heskuidl 4ac MPOBOAATH Y XaTHHI (paHiry3a (3 SKUM
BOHM HE PO3YMIIOTH OJIMH OJHOTO), SKHI TOJIOE Ha KPOKOIHMIIIB Ta 37a€
ixHi mKypH. €1uHUM Oa’kaHHSIM BUCOKOTO KaTOP)KHMKA € OakKaHH mpa-
LIOBaTH. ﬁOMy BUIQ/Ia€ MOXJIMBICTh TPUTAJATH MPUEMHICTh BUTbHOL
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mpaui: “I had forgot how good it is to work” [7, p. 126], “...how good
work, making money, could be” [7, p. 127]. Ta Bueprose repoii TBOpy
MepeXuBae pyiHHaLil0 CBOIX IUIAHIB — MPUUAHATO PIllIEeHHS MiAipBaTH
3axXHCHI CHOpYAH 1 Jitoneit eBakyroroTh 1o HoBoro Opneany. Lie He mos-
0aBJsie KaTOp)KHUKa OakaHHS MOBEPHYTHUCS A0 THUX, XTO BiIIaB HOMY
Haka3 pATyBary Jirofei. OTOX, BUCOKHH B’A3€Hb 13 KIHKOIO-TIOPOAIILICIO
Ha YOBHI TUTMBYThH Ha3a]] npoTH teuii Miccicimi. 3HalIIOBIIN IMOMIII0, BIH
3[1a€ThCA Ta TIOBEPTae Y0BeH. Moro mompasmsatots Ao [lapumany, ne noxa-
I0Th 710 TepMiHy yB’si3HeHHS 1mie 10 pokiB 3a cipoOy Bredi: “He got swept
away against his will. He came back as soon as he could and surrendered..
He even brought that damn boat back,... But he has received an official
discharge as being dead. Not a pardon nor a parole either: a discharge.
He’s either dead, or free. In either case he doesn’t belong here” [7, p. 155];
“Attempted escape from the Penitentiary, ten years’ additional sentence”
[7, p. 156].

TakuM 9rHOM, JB1 Pi3HI HA IEPIIHE OIS ICTOPIT MOETHAH] ABTOPOM
ITiJ] OJTHUM 3arOJIOBKOM Y I[UTICHUH TeKcT. Ta, MPUCKIMIMBO aHATI3YIOUYH
CIO)KETHI JIiHii, MMOBEIHKA TepoiB, MEPUNETii Ta KOH(IIIKTH, TOYUHAEIT
YCBIIOMITIOBaTH, II0 aBTOP YMIJIO MIPUXOBAB CIUIBHI, TUIIOBI Ta Ba)IIUBI
SK 71 HBOTO, TaK 1 JJIs YMTadya TeMH, MOTUBHU TOBEIIHKH TepoiB, IXHI
eMoliiiHi cranu. Temoro Bciel KHUTH «/IUKi MagbMi» € TeMa CTPaXaaHHs
(ctpaxnannsa subupae ['appi, 60 lllapnorTa nomMupae; mpu HbOMY iCTOPis
KaTOPKHUKA TLTBKUA KOHTPAITYHKTHO 3arOCTPIOE 10 TeMy). HemoMiTHuM,
ajie OYEBUIHUM BUABISETHCSA TOU (DaKT, IO BiK repoiB-4OJIOBIKIB Y 000X
ICTOpIsSX MPHONM3HO OMHAKOBUH — 25-27 pOKiB HA MOMEHT (paKTHIHOL
onogifi. Ta 3aBAsKH criorajaM MEepcoOHaXXiB Ta BHYTPIIIHIM MOHOJIOTaM
BUHHKA€E iXHe MUHYJeE: ['appi oKpeciroe mMTpHXaMy CBOE HAaBYAHHS Ha
MeIHMYHOMY (DaKynbTeTi, a B’sI3¢Hh TOBOPHUTH PO Yac 3MIHCHEHHS 3JI0-
yuHY 1 oMy Tozi Oyno 17 pokiB. OTxe, 4aCOIPOCTip, KOJIU BiAOyBaEThCS
CTAHOBJICHHSI MOJIOJTUX XapaKTEPiB, BUABISETHCS IMCHTHYHUM. PisHUM €
CEepEeIOBHIIIE, SIKE BIUIMHYIIO Ha CBITOMIS TepoiB. DiHaNbHI emizonu 060X
YACTHH TEXX NEPETYKYIOThCS Ta MiAKPECHIIOIOTh Tpari3M JIoji repois Ha
4acoBOMY piBHi: I'appi 3acymKeHO 70 II'ATAECATH POKiB yB’S3HEHHS, a
BHCOKOMY B’SI3HIO JI0 MOTIEPEIHBOTO TepMiHy aonanu e 10 pokis.

3rogoM BHMHHKae TeMa CBOOOIM Ta TOB’f3aHa 3 Hew mpobiema
BruOOpYy. LI TeMa pO3KpHBAETHCS IIIKOM aHTaTrOHICTUYHO B TBOX OIIOBI-
JIX — K BTe4a y MOIIyKaX CBOOOH (KaTOP)KHHK) 1 IK BTe4a BiJl CBOOOAH
(3axoxani ['appi i lllapmorra). Mool Jioau, DyMarodd, IO MOXYTh
OTpUMAaTH CBOOOJY TUIBKH B KOXaHHI, BTIKAIOTh BiJl pECNEKTa0eIbHOTO
TOBapHCTBA, MOJOHCHUMH SIKOTO BBakKaloTh ceOe. |, HaBImaku, ONMMHUB-
[IMCh Ha Yac TIOBEHI Ha CBOOOIi, KATOPKHUK XOTiB O MOBEPHYTHUCS IO
B’s3HUII: “...he wont care. He’d just as lief be here as out. He wouldn’t
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have nowhere to go if he was out. None of them do. Turn one loose and
be damned if he aint right back here by Christmas like it was a reunion
or something, for doing the very same thing they caught him at before...
Them convicts” [7, p. 155]. Axe, o cyTi, KOKeH i3 TepoiB CTa€ MOJIOHE-
HUM OYpXJIMBOTO MOTOKY: IUTS KaTOP)KHHKA IIe peajbHUN MOTIK piukw,
o po3iwiacs, a s ['appi BinOypHa — MeTadhopuiHUN MOTIK JIFOOOBHOT
MPUCTPACTI, IO HOTO 3aX0ONHIa.

BripomoBxk pO3BUTKY CIOKETY TeMa c80000u/Hec600600uU BapIFOEThCS
Ta MiJNAETHCA PIlIydiid 3MiHi, 00 OO0HIBa MPOTArOHICTH MOTPATUISIOTH
0 B’A3HMIN. IXHe 3BibHEHHS BUABNAEThCS ynaBaHuMm. Uepes BUIPOOY-
BaHHSI, 110 BUMAJIHA HA JIOJIO TePOiB, BOHH JOXO/STH IPSIMO MPOTUIICIKHUX
BUCHOBKIB. SIkimo ["'appi BuOHUpae cTpaxaaHHs, 110 € IIATO0 32 CBOOOLY,
TO BHCOKHIA KaTOP>KHHUK HaJa€ IepeBary CHoKiifHii Ta Oe3neyHiid HeBOJi.
Tema 3a0yTTs OEAHYETHCS B POMaHi 3 MOTUBOM crIorafis. B ictopii B s3Hs
Ta B ictopii 3akoxanux ['appi Ta IllapnoTTy 3amponoHOBaHO JBa IIJTKOM
MPOTIJICKHUX CIOCOOW MPOTUCTOSHHS CTPAXKIAHHSAM Ta KaracTpodam.
Bunaetbes, mo aBrop 30yAyBaB poMaH Ha TUCOHAHCI, Ta y (iHaIi TBOPY
B. ®onkaep HabnwKae cBOiX TepoiB JI0 TAPMOHIT 3 HABKOJIMIIIHIM CBITOM:
BiH HE Ja€ OCTATOYHOI BIMOBIJII MO0 MPABUIBHOCTI JKUTTEBOTO LUIAXY
JIFOIMHY Ta B YOMY TOJISITAE CTIPAaB)XHS CBOOO/A JTFOAWHH, TPOTE TOIOBHUM
BHCHOBOK TIp03aiKa — JIFOIUHA 3/1aTHA JI0 CIIPOTHBY Ta OOPOTHOH.

Poman «Jluki mampmMu» — Iie iCTOpist KOXaHHS, 3apaau 30epeKeHHs
SIKOTO TePOi HAMAraroThCsl BTCKTH 3 MIIIIAHCHKOTO HAIArO/PKEHOTO JKUTTSL.
AJne daryMm Kapae ix, sIK 1 Kapae IBOX 1HIIUX IepoiB, yKe He KOXaHIIB, a
9y)KUX OIHE OJHOMY JIOACH, MOEIHAHUX Ha JESKUi 4ac 00OCTaBUHAMHU.
Jomi TBOX map MpOCTEXYIOThCS NMapaielIbHO, BOHH MOMIOHI Ta BOIHOYAC
BIIMIHHI — MPUBUJI TIOKAPAHHS, B’ I3HUII TTOCTIHHO TSDKi€ HAJl OMHUMH Ta
HaJ IHIIUMU.

Y KOXHIH 13 YaCTHH POMaHy PO3KPUBAIOTHCS Pi3HI CTOPOHH €JJMHOTO
KOH(QIIIKTY JIFOAWMHH 1 Tpupoan. B wacTuHi, xe HaeTses npo koxauus [appi
ta IllapaoTTH, 11 mMBHUAIME BHYTPIIHIN KOHIIIKT MOIYTTS, MOPATBHUX
3acaj Ta JIOACHKOI MpUPOAH. Y YaCTHHI IO B’SI3HS — L€ CIIPaBIi KOH-
(ITIKT JTIOAMHY Ta IPUPOIH, IPOTE PO3B’SI3YETHCS BiH Ha (hi3UUHOMY PiBHI
SIK TIPOTUCTOSHHS 30BHILIHIM He3MoNaHHIA cumi npupoau. [epoii-ka-
TOP)KHHK 3JIUBAETHCS 3 OYPXJIMBOIO MPHPOIOI0, BOHA CaMa KEPye MKHT-
TSIM JIFONUHH, JOBOISYH CBOIO MIllb, HEIIPUOOPKAHICTH Ta Hemepenadady-
BaHICTh. 3aBEPIICHHS KOXHOI 13 YaCTHH POMaHy 3MabOBY€E KapAHHAIBHI
3MIiHHU MOMVISAIB Ta TIOBEAIHKH JIBOX T€POiB Y XKHTTI, CIIOCO0I CIIpHMaTH
OTOYCHHS Ta MO3HIIIOHYBaTH cebe y coriymi. B’si3eHb, SKUi Tak yCITiNTHO
W aKTUBHO TPOTHUCTOSIB CTHXIii, BIIIMOBISIETHCSA BiJl MOAAJBIIOTO CIPO-
THUBY, a ['appi, mepexuBIIH opasky y 60pors0i i3 camuM co0010, Ipo0B-
KY€ OnmupaTrcs 00cTaBuHAM B iM’sl KOXaHHS Ta mam’siTi mpo apnorry.
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BucHoBku 3 gociimkeHHs. [1i10MBarouM miICyMKH TOCITIPKEHHS, MHA
O6aunmo, 110 icTopis «Craporoy sBise co00I0 KiIbKa OYEBUIHHUX IMOPIiB-
HSIHb Ta KOHTPACTIB 13 icTOpi€lo B «Jlukux mampMax». ['omoBHUI repoit
«Craporo» — KaTOp>KHUK; l'appi B KiHLIEBOMY PaxyHKY 3acyIKCHUH Ta
BipaBieHMid 10 B s3HUIN 3a HeBaanui adbopt [lapnorru. Katopxuuk
PATYE BariTHy KiHKy Ta JoloMarae i HapoauTu ITuTHHY; [appi poOHUTH
XKIHKY BariTHOIO Ta BOWBae 11 Ta ii mutuHy, pobmsan abopt. «Crapwmin»
3[A€ThCS HOCUTH ApXETHITHOIO iCTOpi€0: YB’SI3HEHWM 31e01LIbIIOr0 He
JIA0Th IMEH Ta BOHHM BUAAIOTHCS YHIBEpCaIbHUMH IepCoOHakaMu. [cTopis
«JIukux mamsm» moBouti ocobucTicHa; crocyHku [appi Ta lllapioTTn 3mMa-
JLOBYIOTBCS 10 HaltMeHmuX npiOHUIb. [ToBiHb y «CTapoMy» BHIITOB-
Xy€ TepoiB i3 KOM(OPTHOI PyTHHHU, CEKCYyalbHICTh y «JIMKHUX MaapbMax»
pobuts 11e came 3 [appi, pyiiHyroun fforo MaitbyTHe Ta BOuBaroun Lllap-
norTy. ¥ «CrapoMy» 4ac Iparye B’sI3Hs, IKUH [OTOAXKY€ETHCS 3 TUM, 11O
foro BixmpaBuwiu 1o B’si3HMLI. [t Tappi dac crae HOro >KOpCTOKUM
BOPOTOM Ha POOOTI: BiH MIMIOB 13 Mpo¢eciiiHOro CTa)KyBaHHS paHille 3a
JO3BOJICHUH TepMiH, BIH BTPATUB JIK Yacy, SKUHA pa3oM i3 KOXaHOIO Mpo-
BiB y JIici, BiH MpuOYyB Ha MIAXTy HE y CIYIIHUH MOMEHT Tomo. B 06ox
YacTHHAX JKIHKH BHCTYIAIOTh 03HAKOIO 3aIUTAHOBAHOTO, PalliOHATBHOTO,
nepeadadyBaHOTO KUTTS, SIKE 30UPAFOTHCS BECTH MEPCOHAKI-FYOJIOBIKH.

OTxe, aHAI3y04YM 3MIiCT POMaHy, MU JIOXOJAWMO BHCHOBKIB, IIIO JIBi
ICTOPI{, 110 CTBOPHITH XYI0XKHIM TPOCTIP TBOPY, TUTLKH HA MIEPIINAHN TTOTIIST
€ HETIOE€AHYBaHNUMH. 32 ITTMOIIOT0 aHaJi3y BUSBIISETHCS, 1[0 BOHH CTAIOTh
KOHTPAITyHKTOM OJ1Ha /10 oAHO1. CIO)KeTHI JIiHIi JOTTOBHIOIOTH O/THA OJHY
Ha TEMaTUYHOMY DiBHI (IIO3MIIiSl TEPOiB Y CEPEHOBUILI, B SIKOMY BOHHU
3HAXOIATHCS), Ha PiBHI KOH(IIKTY (JItoAMHA Ta MPUPOAA, 1€ MiA APYTHM
CKJIaIHUKOM KOH(IIIKTY XOBA€EThCA SIK BIIACHE OTOUYI04a IepoiB IpUpoa,
TaK 1 MpUpoAa JHOACHKOT 0COOMCTOCTI), Ha PiBHI MPoOIIeM, 110 TOCTAIOTh
Tepet reposiMU Ta BUMAararoTh po3B’si3aHHs (TpodieMa cBoOomu, BUOOPY,
KOXaHHS Ta iH.), Ta 9aCOMPOCTOPY TOIIO.
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