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O0’exTuBanis o0pa3y Hero-Hopka B pomani Kenaic Bymnesn
«JIiTo i micTo»

The image of New York in the novel "Summer and the City"
by C. Bushnell

Anomauin. CyyacHi ainegicmuuni cmyoii po3ensioaoms NOHAMMs «oopaz»
3 pi3HUX NIOX00i8: AK NPOOYKM AGMOPCHKO20 U YUMAYbLKO2O CHPULHAMMS NeG-
HO20 00’ €Kma 300padicentsi, K HiIocopcoKitl KOHCMPYKM, WO MAE ICMOpUUHe
ma Kynemypue niorpyums. PisHomanimuicms mpaxkmyeans 0aH020 mepmiHa 6u-
3HAUAEMbCS 1020 BUKOPUCIMAHHAM 8 PIHUX HAYKAX, 30Kpema hinocogii, ncuxo-
02iL, Mucmeymsi, rimepamypi ma aiHegicmuku. 32i0H0 acnekmy 00CHi0NCEHHS,
PO32NAOAIOMb «00PA3Y, «XYOOIUCHIL 00paA3», «CLOBECHUL 00PA3», «CILOBECHO-NOe-
muyHutl 06pazy. Bascnuso, wo y mrkanuni Xy00x4CHb020 meopy oOpazom ucny-
narms He MilbKu NEPCOHAICT MBOPIB, ane il HewICUsi npedmemu, MemeocumMeou,
abcmpaxmui NOHAMMA MOOMO KOJICHUI eeMeHm meKcmy, 00 AKo20 3acmoco-
syiomu o6pasue 306pacenns. B pisui wacu ma enoxu obpasz Hvio-Hopka npu-
6a0NI06a8 y8a2y NUCbMEHHUKIE, NOAIMUKIE, AIMepamypo3Hasyis, GUOAMHUX
nocmamei cyyachocmi. Haykoeyi Oocniodcysanu acoyiamusHi nois 3a0is
cmeopenusi obpasie makpoypoanonima NewYork City 3 ypaxysawuam migoe-
nivnux ma Kymbmypro-icmopuunux gaxmopie (Mimoxina €., Mapoapenxo O.),
noemuxy oopasy Hvto-Hopra y pomanicmuyi 20-80-x pp. (bBoxnax /.). Teopu
8IOOMUX AH2TIOMOGHUX ABMOPIE PO3KPUBAU N021A0 Ha obpa3 Heio-Hopka 6 pizni
coyianvbri ma KynvmypHi nepioou pozeumxy CIIA. V ¢oxyci nawoi possioku —
nimepamypnuti meip cyuacroi nucomennuyi Kendic Bywnenn «Jlimo i micmoy.
Memoro cmammi — € gusignenns ocobrusocmeti 06’ ekmusayii oopasy Hvio-Hop-
ka 6 pomani Kenoic Bywnenn «Jlimo i micmoy. ¥ x00i docnioacenmsi pomary 6yino
301UCHEHO KOMNJLEKCHULL AHAL3 i3 3QIYYEHHAM PI3HUX MemOo0i6 O0CHIONCEHHS, 30-
Kpema inmepnpemayitiHo-mekcmosull aHali3 CNpuse 0eko0y8aHHIO IMIIIYUMHUX
cmMucnis, wo 06 ekmugyloms 06paz Micma y negHUX KOHMeKCmax, CeManmuyHul
ananiz 00360116 POIKPUNU CEMAHMUKY MOGHUX OOUHUYD, AKI IMNIIKYIOMb neeHi
xapaxmepucmuku Hoto-Hopka, nine6ocmunicmuyHuil ananiz YMOXCIUCUE UG-
JIeHHSL MPOnie ma (hicyp MOGIEHHs, KL POSKPUSAIOMb Cleyuiuni pucu micma
Y naowuni oanozo meopy. Hoeusna — enepuie euseneno cheyu)ixy peanizayii
obpasy Herw-Hopka 6 cyuacnomy pomani K. Bywnenn «Jlimo i micmoy. BucHo-
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6xu. Bunyueni y pomani nexcemu 06’ €kmugyioms nepegadcHo He2amusHull 00-
pas Hbm-ﬁopka. Cmunicmuuni mponu (Memagopa, MemoHimis, NOpiGHAHMHSL),
iHmMepmeKCmyanbHi enemMenmu, 6HYMpIuHi MOHON02U 2epOini IMIIIKYIOMb 00pa3
micma y pOMaHi.

Knruogi cnosa: oopas, mosHi oounuyi, 06 ’ekmusayis, iMniixayis, Hecamus-
Ha KOHOMAYIsL.

Summary. Modern linguistic studies investigate the notion of "image" from
different approaches: as a product of the author's and reader's perception of a
certain imaginative object, as a philosophical construct that has historical and
cultural bases. The variety of interpretations of this term is determined by its use
in different scientific paradigms, including philosophy, psychology, art, literature,
and linguistics. According to the aspect of research one differentiates “image”,
“artistic image”, “verbal image”, “verbal-poetic image”. It is important that
in the literary text, not only the characters are considered to be images, but also
inanimate objects, weather symbols, abstract concepts, that is, each element of
the text to which a figurative image is applied. In different times and epochs,
the image of New-York attracted the attention of writers, politicians, literary
critics and outstanding personalities. Scientists researched the associative fields
for the creation of images of the macro-urbanonym New-York City, taking into
account mytho-epic and cultural-historical factors (E. Mitkina, O. Mardarenko),
the poetics of the image of New York in the novels of the 20—80s (D. Boklah).
The works of famous English-language authors revealed opinions concerning the
image of New York in different social and cultural periods of the US development.
In the focus of our study there is the novel “Summer and the City” written by a
contemporary writer Candice Bushnell. The purpose of the article is to determine
the peculiarities of the realization of the image of New York in Candice Bushnell’s
novel “Summer and the City”. While researching the novel, a complex analysis
involving various methods was carried out: interpretive and textual analysis
helped to decode implicit meanings that realize the image of the city in certain
contexts, semantic analysis made it possible to reveal the semantics of linguistic
units that imply certain characteristics of New York, owning to linguistic and
stylistic analysis tropes and figures of speech that reveal specific features of the
city in this text were identified. Novelty of the research lies in the identification
of the peculiarities of the realization of New York image in C. Bushnells novel
"Summer and the City" for the first time. Conclusions. ldentified in the novel
lexemes realize mostly negative image of New York. Stylistic tropes (metaphor,
metonymy, simile), intertextual elements, internal monologues of the heroine
imply the image of the city in the novel.

Key words: image, linguistic units, objectification, implication, negative
connotation.

Beryn. CyyacHi JTIHTBICTHYHI CTYIil PO3IISAAI0Th MOHATTS «00pasy
3 PI3HUX MIJXOJIB: K MPOIYKT aBTOPCHKOTO U YUTAIBKOTO CIIPUHHATTS
MEeBHOTO 00’eKTa 300pa)keHHs, K (DIIOCOPCHKIH KOHCTPYKT, IO Ma€e
icTopuyHe Ta KynsrypHe miarpyHts. Ha nymky JI. BenexoBoi, eBomortis
00pas3y i crmoco6iB H0ro BTIJICHHS y CIOBECHOMY MHUCTEIITBI CBiTYUTH PO
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Te, 10 3MIHU XYIO0KHBOI CBITOMOCTI Ta BUAIB 11 MUCJICHHS 3aJIeKUTh Bij
CBOEPLAHOTO GAaueHHs CBITY, IPUTAMAHHOI'O MEBHiM MOBHIH CHINIBHOTI Ta
JETEPMIHOBAHOTO JOMIHYIOUOIO KYJIbTypHOIO mapaaurmoro [2]. PizHo-
MaHITHICTb TPaKTyBaHb JaHOTO TepMiHa BHU3HAYA€THCS HOTO BHKOPHC-
TaHHSM B p13HI/IX HayKaX, 30KpeMa ¢inocodii, ICUXONOTii, MHCTEITBI,
JmiTeparypi Ta JIHTBICTUKH. 3TiHO AaCIEKTy MOCIHIIKCHHS, PO3IIsiia-
0Th «o6pa3>> «XYIOXKHIN 00pa3y, «CIOBECHUH 00pa3y, «CIOBECHO-TIOe-
THYHUHA 00pa3». BaxximBo, mo y TKaHUHI XyNOXKHBOTO TBOPY obpazom
BHCTYIIAIOTh HE TUIBKM IEPCOHAXI TBOPIB, aje W HEXKHUBI MPEIMETH,
METEOCUMBOJIH, A0CTPAKTHI MOHSTTS, TOOTO KOXKHHI €JIEMEHT TEKCTY, 10
SIKOTO 3aCTOCOBYIOTH 00pa3He 300paKeHHs, 1 AKe € crenu(iyHIM BUIOM
CIPUIHATOT aBTOPOM AIMCHOCTI, CKJIa/1a€ HOTO KapTHUHY CBITY.

B pisni gacu Ta eroxu o6pa3 Heio-Mopka npusaGmoBas yBary mich-
MEHHHUKIB, MOJITHUKIB, JITepaTypoO3HaBLiB, BHJIATHUX IOCTAaTeld cydac-
HoCTi. HayKoBII JOCHiKyBaJM acoIliaTUBHI MOJIst 33/1J1s1 CTBOPSHHS 00pa-
3iB MakpoypOaHoHiMa New-York City 3 ypaxyBaHHAM Mi)OCIIYHHX Ta
KyJBTYpHO-iCTOpHUHUX (akTopiB (€. Mitbkina, O. MapnapeHko), moe-
THKY 06pasy Hero-Fopka y pomanictiui 20-80-x pp. (1. Bokmax). Teopu
@. C. diypkepansaa, Byni Anena, I'eapi Minnepa, Bammnarrona Ipsinra,
O’T'enpi Ta nesKMX IHIINX BIJOMHUX AHITIOMOBHHX aBTOPIB PO3KPUBAIIH
nomisin Ha 06pas Helo-Mopka B pisHi comiambHi Ta KysTypHi nepionu
posButky CIIA. Taxk, me Tomac J[xeddepcon xapakrepusye Horo-Mopk
Ak Knoaky. IlecumicTuunmii morisan va Hero-Hopk y T. Mimiepa cTBo-
peHUi BIAUYTTSAM IMOpPOKHEUi, Oe3rTy310CTi XKUTTA Micta (nothingness,
meaningless, hollow) [4]. O6pas Hpio-Mopka sk cTaleBe UyIOBHCHKO
criocTepiraeMo y TBopi «Manxerten» 13 Tpuiiorii Jloc ITaccoc «CILIA».
IBiin Bo acouiroe HLIO-fIOpK 3 HeBpo3oM, a Juis JxoHa CreiinOeka Hero-
Mopk cripritMaeThes K CKaHmambHe, OpyaHe Micto (a dirty city, ugly city,
scandal, madness). O’Tenpi nexomye New York sik micTo-mMoHCTp [4].
V Byni AsieHa, Iomy/IspHOTO KiHOpeKucepa i miuchMenHnka, Huro-Hopk
ACOIFOETHCS 3 1JIE€I0 MOPATILHOTO 1 KYJILTYpHOTO po3kiananHs [4]. [lops 3
HETaTHBHUM Oa4eHHSM METAIOJIICY, Pi/IKO 3yCTpiuaeThesl i MO3UTHBHA HOTO
xoHoTaris. Tax, opori ITapkep omucye Hpio-Hopk 3a somnomoroo mpu-
KMeTHHKA helpfil. MicToM BeuKuX Haili i MoxuBocTeii crae Hpro-Mopk
Jutst repoiB pomany «Bemukuit ['ercOi» @. C. diypkepanbiaa [4]. Perpo-
CIICKTHBHHY aHaJi3 PO3BIIOK JaHOI IPOOIEMi YMOKIUBHUB y3aralbHEHHS
Pe3yNIBTaTIiB MOMEPETHIX JOCTIHKEHb. Y (OKyCl HAIoi pO3BIAKHA — JIiTe-
parypHui TBip cydacHoi muchMenHuIl Kenaic bynaenn «JIito i mictoy.

Meroro crarTi — € BUsBIEHHS 0COOMMBOCTEH 00’€KTHBaIii 00pasy
Hero-Hopxka B pomani Kenzic Bymaenn «JIito i MicTo.

MertomoJioris Ta MeTOAM JOCTIMKeHHsI. Y XOIl JOCHIIKEHHS
poMaHy Oyio 3IiHCHEHO KOMIUIGKCHUH aHalli3 i3 3aJy4eHHSM Pi3HUX
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METOJIIB JIOCIHIKEHHS, 30KpeMa iHmepnpemayitiHo-mexcmosuti auaiiz
CIPUSIB JICKOJYBAHHIO IMILTITUTHUX CMUCIIIB, IO 00’ €KTUBYIOTh 00pa3
MICTa y MEBHUX KOHTEKCTAX, CEMAHMUYHUL AHANI3 JTO3BOJIHUB PO3KPHUTH
CEMAHTHUKY MOBHHUX OJMHMIIb, SKI IMILTIKYIOTh TEBHI XapaKTEPHCTUKU
Heto-Mopka, nineeocmunicmuunuii ananiz yMOXTHBUB BUSBICHHS TPO-
B Ta (GIryp MOBIICHHSI, SIKi PO3KPUBAIOTH CHICIU(IUHI PHCH MICTa Y TUIO-
IIMHI JJAHOTO TBOPY.

Bukiaa ocHOBHOro mMarepiaay JociilzkeHHsl. Xouya 3HAYHA Kijlb-
KiCTh TBOPIB QHIJIOMOBHHX aBTOPIB MPHUCBSYCHA BEJIHKHM MIiCTaM, ceper
Hux Hbro- ﬁopK 3afiMae TpiopuTeTHE TONOKEHHs. [OnoBHa repoins
pomany «JIito i micto» — Keppi Bymraemn — npmxana 1o Hero-Hopka,
o0 MO3HAHOMHUTHUCS 3 BHIATHHUMH MHTIIMH I CTaTH BiJJOMOIO IHCh-
MeHHUIe. B i ysBiIeHHI — MICTO i JIOAM JONOMAraroTh OAWH OTHOMY Y
3aiicHeHI cBOeT Mpii. Aute 3a cBiqueHHsAM noapyru Keppi — Camantu, sika
BKe 0arato poKiB MEIIKA€E y METaroici, — bOro HeJOCTaTHRO IS pea-
mizanii Mpii: “In New York, you need a shtick...Who you are, but better”.
“Embellish.” “And what brings you to the Emerald City?” [6]. MoBHi
ONMHHUII a shtick (IUTydKa, TPIOK), embellish (MpUKpaIIaTH) IMILTIKYIOTh
o0Opa3 wmicta, skoMy TOTpiOHI Haj3BU4YalHi Jjroau. [lopiBHsHHS Hbro-
Mopxka 3 kazkoBum mictoM the Emerald City 3 tBopy “Uapiauk Cma-
parmoBoro MicTa” A0Ia€ MEBHUX XapaKTePUCTHK METrarojicy Ta Mmokasye
npuBaOIUBICTH MiCTa 10 3BUYANHHUX JIIOZCH, ajie 1 Horo HeIOCTYMHICTh Ta
BOKKHUH IUISAX JUIS caMopeanizaiii y HboMy.

Benuke MICTO MO-pi3HOMY 3HalOMUTBCS 31 CBOIMH MEIIKAaH-
usvu: Keppi morpaGysanu onpasy X sk BoHa npuixana y Hero-Mopk:
“Carrie was robbed her very first hour in New York...” [6]. Ta ue He Taka
HecIoJiBaHKa, 00 KOXKHOTO MIiCTO 3ycTpiuae Ha cBili nan: “That s nothing.
My car was broken into the second night I was here. They smashed the
window and stole the radio” [6]. IHTepnpeTalliiHO-TEKCTOBUN aHai3
HABEJICHOTO YPHUBKY CIIPHSIE BIATBOPESHHIO 00pa3a MicTa SIK XMKaKa, SKHi
rpadye Ta 3HYIIAETHCS HA MOJIOIUKAMH.

AJie micTo Moxe OyTH 1 JIaTiTHUM Ta YapiBHUM JJis Takux sk Keppi:
“It’s my first morning in New York! I rush to the open window, taking in
the cool, damp breeze. The sound of traffic is like the whoosh of waves
gently lapping the shore. I kneel on the sill, looking down at the street
with my palms on the glass — a child peering into an enormous snow
globe. I crouch there forever, watching the day come to life. First come
the trucks, lumbering down the avenue like dinosaurs, creaky and hollow,
raising their flaps to receive garbage or sweeping the street with their
whiskery bristles.... The sky turns from gray to a lazy white... The streaky
sunlight illuminates the corners of buildings...” [6]. Jlexcemu gently,
lapping, illuminates IMIUTIKYOTh IPUEMHUI 00pa3 MicTa i 3a4apOBaHICTh
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repoiHi Horo mpoCcTopoM, IO MiATBEPKYE ii MOPIBHIHHS 3 MaJeuero, SKa
3a3upae y uapiBHU snow globe. Onuc MicTa sSIK 4apiBHOTO CTBOPIOE Ka3-
KOBy aTMocdepy, B skiii Keppi BimdyBae cBOIO MPHHAICKHICTH IO I[HOTO
Micta: “And that'’s when it hits me: Its like I've always been here... ” [6].
Bona HiOM TUTHHA, sIKa OYIKY€E Ha JUBO.

[likaBUM TIpeJCTaBICHO 00pa3 MicTa y HACTymHOMY (parMeHTi:
“As the taxi weaves dangerously through traffic, I study the faces of
the passersby. Here is humanity in every size, shape, and hue, and yet
I’'m convinced that on each face I divine a kinship that transcends all
boundaries, as if linked by the secret knowledge that this is the center of
the universe” [6]. InTepnpeTaniifHO-TEKCTOBHUI aHAaJi3 HABEJCHOTO ypH-
BKa Ta CEMaHTHUYHUI aHaNi3 CIOBOCHONYYEHb transcends all boundaries,
the secret knowledge yMOXIIUBIIOE PO3YMIHHS MiCTa SIK TAKOTO, B SIKOMY
3HHUKAIOTh MEXI, 1 HOro MEIIKAHI[I HIOUTO BOJOMIIOTh TAEMHHUMH 3HAH-
HSIMH TIPO yCTpiid BececBity: New York is the center of the universe.

Keppi po3ymie cBO€ MOJIOKEHHS Y BEJTUKOMY MicTi: “Its one thing to
write for the school newspaper. But New York is on a whole different level.
It’s a mountain, with a few successful people like Bernard at the top, and
a mass of dreamers and strivers like me at the bottom” [6]. CtunicTnd-
HUH aHaniz MetapopudaHoro 38opoty New York... is a mountain, 103BO-
JsI€ iHTEpIIpeTyBaTH 00pa3 MicTa — SIK HEAOCSDKHOI BepInuHH, e Keppi
Hapasi 3aiiMae HWKYY MO3HIIIIO. HpOTMCTaBﬂeHHﬂ successful people Ta
dreamers and strivers CTBOpIOE obpa3 1epapx1qH00T1 MICTa, sIKa iCHye
B Hpro- I/IopKy SIK METAToJIiCi: 3aMOXKHI Ta YCIIIIHI JIIOAU TPOTHCTAB-
JICHI MpiffHUKaM, SIKi CIIOMIBAIOTHCS HA IMACIHBHU KBITOK. AHTOHIMU at
the top / at the bottom iHTeHCH(IKYIOTH OMO3ULII0 successful people /
dreamers and strivers.

O06pa3 MicTa BiJoOpa)XeHO B OIIHIII HOTO IHITUMHU TIepCOHaXkaMu. Tak,
CamanTa 3i cBOro 10cBiay npoxupanus B Helo-Mopky noxomuts Brc-
HOBKY, II[0 1€ MaJICHbKE MICTEYKO, B SKOMY JIFOMHU IUTITKYIOTh OIUH IIPO
onHoro: “Besides, New York is a small town. Smaller than small, if you
really think about it” [6]. IHIIOIO HETATUBHOIO PUCOIO MiCTa BOHA BBaXKa€
3aBENUKY KiIbKICTh MOXKIMBOCTEH, pO30€IIEHICTh TI0feH, SIKi MpOoXKHBa-
FOTh B Meranounici: “Because real estate is impossible in this town. ...men
in New York are spoiled. They’re like kids in a candy store” [6]. Jlek-
cema spoiled BHKOPHCTOBY€TBCA y IAHOMY BUIIA/IKY /ISl XapaKTCPHCTHKH
MicTta. MeradopryHe MOpiBHSIHHS YONOBIKIB 3 TITBMH, SIKi MAlOTh MOX-
JUBICTH CKYIITYBaTH Oy/b-sKy IYKepKY like kids in a candy store iMruii-
Kye 00pa3 micTa K POCTIp BEIIMKUX MOKIIMBOCTEH, JIe JIFOIMHA 3 JIeT-
KICTIO MOXE CTaTH pPO30eIIeHO. [HTeprperaniiHo-TeKCTOBHIA aHai3
YMOXJIMBIIIOE CTBOPEHHS 00pa3a MiCTa — SIK CEpPeI0BHIIIA, SKE MOPaJIbHO
Kali4uTh JIOACH IUITKAaMM Ta BiJCYTHICTIO TOYYyTTiB. B HaBegeHmx
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HIDkue npukiagax Hero-Mopk mocTae sk MicTo pos3komni Ta po3Bar:
“A glittering disco ball spins from the ceiling, but the music is something
I've never heard, discordant and haunting and insistent, the kind of music
that demands you dance” [6]; “It s hard to imagine Manhattan as a center
of industrialism, but they used to make everything here, from clothing to
light bulbs to tools. A metal ramp leads to the gallerys entrance, the
railing decorated with all manner of chic, downtown types, smoking
cigarettes and discussing what they did the night before.” [6]. CemaHn-
TUYHUI aHani3 nexceM all manner of chic, smoking cigarettes immuikye
o6pa3 6oremuocti Hero-Mopxka.

I xoua B micTi pokuBae 6e3mniy moaeit, Keppi BindyBae OiJ1bII TOCTPO
CaMOTHICTb, 1110 IOBOAUTH HaBeJeHUN (parMeHT Tekcty: “It’s my second
Saturday in New York, and as I did work, for a few hours... I started to
feel lonely. I decided there must be a particular kind of lonely in New
York, because once you start thinking about all the millions of people out
there eating or shopping or going to movies or museums with friends, it’s
pretty depressing not to be one of them” [6].

3HauHa pomb y CTBOpeHHi 00pasy Heio-Mopka BimBemeHa BHyTpili-
HIM MOHOJIOTaM TOJIOBHOI TepoiHi Ta il JyMKawm, sIKi TPEACTABICH] MPSIMOIO
MOBOIO Ta J{iaJoTaMH 3 IHIIMMHU TEePCOHAKaMH. Tak, pO3MIpKOBYIOUH IIPO
KUTTS y Merarostici, Keppi HamaraeTscs 3po3yMiTH, 110 IpHBaOIIIoe Jiroaei y
MICTO: UM JIFOU 3aHATO OOXKEBLIbHI, A0H KUTH y HHOMY, YU MICTO POOHTB 1X
GoxeBiTEHIMH. Y TaKuii croci6 repoins Harskae, mo Hero-Hopk — e xBo-
po0a, sika IPOHUKAE Y JIFOIMHY HACKPI3b 1 He MOKHA BUPBATHCS 3 il MOJIOHY.

Y HaBeneHOMY HIDKYE (hparMEeHTI MICTO IIPEICTABICHO B 00pa3si maByKa,
SIKMH TIOTITMHAE JIFOJICH HIOM MYX, Mapajii3yrouu iX i He JAud MOXKITHBO-
CTel BUpBATHCS 3a MeXi Horo maByTHHU: “And as we push through the
crowd, I wonder if living in New York makes people crazy, or if they re crazy
to begin with and New York attracts them like flies” [6]. s nymka nipo-
TOBKYETHCSI B IHIIOMY KOHTEKCTi: “‘Maggie reveals her conclusion about
why New Yorkers wear black. “It’s because it’s so dirty here. And black
doesn 't show dirt... “Black is for funerals, they ve died” ... “But maybe New
Yorkers like black because they feel like they 're living.” “Look at all those
people. This isn't living. It’s surviving.” “New York is about survival” [6].
YopHwuii, Konip NpuTaMaHHUI MaByKaM, BKa3ye Ha O€3IHMKICTh OUIBIIOCTI
MeIKaHIlB MicTa. Meradopa like they 've died migkpeciroe iHepTHE iCHY-
BauHs mozeil y Hpio-Mopky, Hi6H HIYOro TrapHOro Bike He MOXKE CTATHC.
Onosuntist they re living / they 're dying XxapakTepu3sye KUTTS JFOJCH y Mera-
ToJTiCl, sIKi OAJIAHCYFOTh MiXK JKUTTSIM Ta CMEPTIO a0u BrkuTH. O0pa3 micta
00’ eKTHBY€ThCS Y po3ayMax Keppi mpo j0imto iByar, 3 SKUMHU BOHA ITO3HA-
romuitacst TyT. Bei 1i icTopii 3anuimmaiTh CMYTOK y Iyl TepoiHi: “Maybe
L’il is right about New York. She came here to win and the city beat her.
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If this could happen to L’il, it could happen to anyone. Including myself.
...S5uddenly, I hate New York. No, scratch that. I don't hate New York. 1
only hate some of the people in it” [6]. IaTepnperaliiiiHo-TeKCTOBU aHATI3
YPHBKY CIIPUSIE OCMUCIICHHIO METAIONICY METOHIMIYHO SIK JIFOICH, SIKi 3HY-
AKOThCS HAJ iHIIME 6e3 xkamo. Hpro-Fopk mocrae sik mose 6oto, e o1Hi
BUTPAOTh, 1HIII 3a3HAFOTh TIOPA3KH.

Y nanomy ¢dparmeHTi 00pa3 MicTa EKCIUTIKOBAHO 3a JOIOMOTORO
nexceMm smoke and the damp smell of sweat, O CTBOPIOE HENPUEMHE
BIMYYTTS 10 HBOTO: ““I push my way through the crowd. The air is filled
with smoke and the damp smell of sweat, but there's the familiar buzz of
excitement that indicates this is the place to be” [6]. Ane nexcema buzz
of excitement okasye, 110 JIOSAM JI0 BIIOJ0OM BCE 1€ 1 BOHH 3a4apOBaHi
MPUTOJ]AMHU, IO TPAIUISIOTHCS B XaIllaX METaroJicy.

VY cninkyBanHi 3 noapyramu Camantu, Keppi posymie, 1o Kox-
HUH BUIIPOOOBYE CBill IUIIX y BEIUKOMY MicTi: *“ Sometimes theres no
escaping the truth. “I didn't come to New York to be real”; “Didja come
here to be fake?”

“I came here to be new,” she says. “I came here to be myself,” Miranda
adds. “I couldn't be, back home.” [6]. CemanTHYHHI ElHEUIi3 JIEKCEM real,
fake, to be myself nonomarae BinrBopuTH 00pa3z Hero-Uopka, sikuii BHCTY-
nae 1HIUKaTOpOM OCOOMCTOCTI Ta BHOOpY 1i NUISAXy: KOKHA JIFOAMHA cama
o0upae YK 3aNUIIATHUCS CaMOI0 c000I0, UM OyTH CIPABKHBOIO, YU BIABATH
ceOe 1HII0r0. BHYTpIIIHINH MOHOJIOTr TOIOBHOI TepoiHi JOMOBHIOE YSBIICHHS
po micto: “Maybe Wendy had a point about New York, after all. No matter
what you think you can be, when you re forced to stop and look at where you
actually are, it’s pretty depressing” [6]. IHTepIpeTaIlifiHO-TEKCTOBHIA aHAII3
(bparMeHTy Tokasye, 110, IiJ1 yac BHOOpY JIFOIUHMU JUT peaiizalii cede sk
0COOHMCTOCTI, MiCTO HACTUIBKH ITOIJIMHAE 11, 1110 Y pe3yJIBTaTi BOHA MOXKE OyTH
HE3aJI0BOJICHA BJIACHUM BUOOPOM: THM, KM TH CTaB Y IIbOMY MICTi — IIe HE
Te, KUM TH XOTiB OyTH Hactipasi. [le Mo)ke BUKIIMKATH ISTIPECUBHUI CTaH y
MeIIKaHIiB Meranoicy. Metadopuuno Hero-Mopk mopiBHIOETbCS 3 X1Ka-
KOM, SIKHI TIOBHICTIO TIOXKUPAE JIIOIMHY 1 BBOAUTS 11 y Aenpecito. | HaBiTh konmm
3IA€THCS, 110 BCE BPAXOBAHO 1 MPUIMHITO YMOBH I'PU — MIiCTO IPa€ 3a CBOIMU
npapuiamy. Hagite CamanTa 3a3Ha€ MOpasKy, XO4a CTBOPUJIA JIOCTATHBO
TOTYXKHUH 1IMIJDK cBO€T ocobuctocti y Heto-Mopky 1 HaBumiacs BUOOpro-
BaTH CBOE IIPABO HA JKUTTS B HHOMY, IO IMIUTIKOBAHO B IpOHIYHOMY BHpa3i
1 had New York by the balls, B sikoMy 0OITpa€eThCsl 1IIOMATHYHUN BUCIIIB
Oparu Ouka 3a poru: “Some things are simply indestructible. “How did this
happen to me? I had it all figured out. I had New York by the balls. Everything
was working. I was so good at being someone else” [6]. Lleli BuCHiB 1010-
Marae CTBOpPUTH 00pa3 CHIbHOI JKIHOYOT 0COOUCTOCTI, KA B 3MO31 IPOTHCTO-
st Heto-Mopky 3 Horo marpiapxansHum ycrpoeM. [Ipore CamanTa 3a3Hae
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TIOPA3KH 1 3aJTUIIAETHCS HEBIOBOJICHA THM, JIe BOHA OIMUHUIIACS 1 sKe T Mictie
B IIbOMY XIKOMY Meramnoici. [HImii croci® 3MiHUTH CBIi COIianbHUN cTa-
Tyc y Helo-Mopky — mumio6, 10 KOro BaroThcs aesKki sxinku: “Why get
married in New York if you re going to be a nobody? You might as well have
stayed home. A wedding in New York is all about taking your proper place
in society.” “The truth begins to dawn on me. “Dawn” implies something
pleasant. Hope. A better day. A new beginning. This is no beginning. This is
an end. A disgrace. An embarrassment” [6]. LlikaBuMm € te, 110 y Hpro-Mopky
SIK MICTI, JIe TIEPEBAKAFOTh JIOMOBIICHOCTI Ta O13HEC-CTOCYHKH M1 JIFOIIBMH,
MOBa He iizie 1po koxanHs. Hero-Hopk moctae sk ziinoBe MicTo, siKke BOMBaE
nouyTTs J1t000Bi. Tomy 1mo6 as1st Keppi acoritoeTbest 31 3HyIIAHHSM, TaHb-
Ooro: ekceMiu end, disgrace, an embarrassment TOBOIST 1I€.

3pO3yMIBIIM HAPELTI, 1110 1l Tpeba 6araro YoMy BUMTHCS SIK y podeciii-
HOMY 3pOCTaHHi, TaK 1 B 0COOMCTICHUX CTOCYHKaX, Keppi He BTpauae Hafit0
3micHUTH Mpil y MalOyTHBOMY: “Some people think writing is glamorous.
They make the mistake of thinking its a good vehicle for becoming famous.
Butitisnt. It’s only hard work. Years and years and years of it, and even then,
most people don t get what they want out of it.”” I feel sick. Maybe, after four
years of college, I'll try again. I'll storm the gates of the Emerald City, and this
time, I’ll succeed. But for now, I'm too tired. Who knew eighteen could be so
exhausting?” [6]. Y HaBeneHOMy ypuBKY Keppi BUKOPHUCTOBYE JIEKCEMH 100
tired, so exhausting y Takiii criociO BKa3yro4u Ha Te, 10 MICTO He 3aXOILII0E
ii, a BUTATY€ eHeprito 3 Hei. Bukopucranus mMeTahopuyHOro 380poTy fhe
Emerald City B onuci micta Hpro-MopKy 103BOJISIE pEKOHCTPYIOBATH 1HTEP-
TEKCTyaJlbHE ITOCHUIIaHHS Ha crokeT TBopy JI. @. bayma, fie romoBHa repoins
JlopoTi Tak camo IIyKaja CBii IUIAX 10 HeMOCSHKHOTO MicTa. Y Takii crocio
IMILTIKY€TBCS JTyMKa TIPO HEJIOCSHKHICT Oa)KaHb TOJIOBHOT FepoiHi B aMepH-
KaHCHKOMY MICTI Mpiii.

[Tokunaroun MicTO Ha JISIKUH Yac, TepoTHs BiIIyBa€, 10 BOHA HIKOJIH
He 3a0yje ioro cnenudiunmii 3amax: “I breathe deeply... because this
particular smell will always remind me of New York and Samantha.
It’s a mixture of old perfume and scented candles, cigarette smoke and
something else I can’t quite identify: a sort of comforting musk” [6].
[HTepnperaliiiHO-TEKCTOBUI aHali3 PparMeHTy J0MOMArae pernpe3eHTy-
Bati Hbro-Mopk sik GoreMHe MicTo 6apiB, pecTOpaHiB, 3aMOKHHX JTO/IEH.
B omnmci MicTa repoiHs BUKOPUCTOBY€ MPUKMETHHUK 3 IO3UTUBHOIO CEMaH-
THKOIO comyforting, Mo BKa3ye Ha 11 rapHe CIPUIHSITTSA MicTa.

Camanra Hapikae Keppi — rony6koro Heto-Mopka: “You have indeed,”
Samantha agrees. “I now declare you a pigeon. The official bird of New
York City” [6]. 3a cMMBOIIKOIO TOITy0 — 1€ BICHUK MUpY. TakuM YHHOM,
CamanTa BKasye Ha Micito Keppi y BelTUKoMy MICTi — HECTH MHP 1 CIIO-
kiil. Komentap Mipanau HaTsIKae Ha TOJATKOBUH 3MICT IIbOTO KOHTEKCTY,
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ajpKe mopsiz 3 00pasom ronyba nocrae 00pas mypa, Mo NPOTUCTABIISE
Keppi inmuM npexncraBaukam cycninberBa Heto-Uopky: “The only bird
in New York City,” Miranda giggles.“.. it’s better than being a rat” [6].
BMiHHS repoiHi 3aIumaTics CrpaBKHbOI0, YHCTOI0, POTUCTOITH po30e-
MICHUM MEIIKAHIISIM MICTa, SIKi BeAyTh Iypsuuii oOopa3 xutTsa. Keppi He
BTpaTWiia cama cede, MiCTO He TIOTJIHHYJIO .

TakuM 9UHOM, 3MIHCHUBIIN IHTEPIIPETAIlIHHO-TCKCTOBHIA, CEMaHTHY-
HUH Ta JIHTBOCTWJIICTUYHUHN aHAIli3 MOBHOTO Marepially pOMaHy JI0XO-
JIMMO BHCHOBKY, 1110 06pa3 Hero-Mopka 06’ eKTHBY€EThCS HU3KOI0 MOBHHX
OIIMHUIIb, SIKI MAIOTh MEPEBAKHO HETATHBHY KOHOTAINIO Ta IMILTIKYIOThH
o0pa3 MmicTa sIK TMOXHpadya ICTHHHOI CYTHOCTI JIFOMUHH, HEHOCSKHOI
BEpIIMHHU Y 3MIHCHEHI Mpiif, SIK MaByKa, K CEPEIOBHIIA BEIUKUX MOXK-
JUBOCTEH, A€ JNIOAMHA 3 JIETKICTIO MOXE CTAaTH PO30ELIEHO0, K YOCO-
ONeHHA Xallli, XMKaKa, IK MICTO PO3KOILI Ta pO3Bar, sIK CepeOBHUIIa, SKe
MOpPAJIbHO KaTiuUTh JIFOIEH TUTITKAMU Ta BIJICYTHICTIO MOYYTTIB, SIK TIOJIE
0010, Jie OJIHI BUTPAIOTh, 1HIII 3a3HAOTH MOPA3KH.

BucHoBky 3 f1ocizkeHHs1. EKCTPanomo0yy nomism pisHux aBro-
piB, mo mocnipkyBann oopa3 Hero-HMopka y cBoix mopoOkax, Ha IUIo-
IIMHY Hamoi PO3BiIKH TOXOAMMO BHCHOBKY, IO HABITh B Cy4acHii
JITEepaTypi CIOCTEPIraeThesl HETATUBHE CIPUNHHSTTS IIHOTO METAaIOoNICy.
Amnani3z MoBHOTO Matepiany TBopy K.BymHemn «Jlito 1 micTo» miaTsep-
IuB 10 TymMKy. O0pa3 micta 00’€KTHBYETHCS 33 JOMOMOTOIO JIEKCEM 3
HETaTUBHOIO CEMAaHTHKOIO, a TAKOXK aJlfo3iil Ta MeTa(OpUIHUX 3BOPOTIB.
Barome wmicue y pomaHi NpuAiJIEHO BHYTPILIHIM MOHOJOraM TepoiHi,
gepe3 sIKl IMILTIKY€ThCSI [Iei 00pas3.
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