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Unity and complexity of semantic structure:
interrelations, levels, functioning

Anomauia. Y npononosanomy 0o0CuiodiceHHi pO3IAHYMO CEMAHMUUHY
CmMpyKmypy s0pa ci106a-mepmina, npoananizoeano poib i XapaxmepHi ocoonu-
60CMI (PYHKYIOHYBAHHSL CKILAOHO20 ASUULA THEAPIAHMHOCT CEMAHMUYHO20 0PA.
Buseneno, wo oonumu 3 0OCHOBHUX 61ACMUBOCHIEl CIMPYKINYPU CEMAHMUYHO20
a0pa € 11020 6a2amoKoMnoHeHmHicmy i iepapxiunicms. Busuenna ax excnii-
YUMHUX, MAK [ IMATIYUMHUX, THMEe2PATbHUX, KAme2opiantbhux i Oupepenyitinux
KOMNOHEeHMIG 30ilICHIOBANIOCH 3 VPAXYBAHHAM KOHYENMYaibHUx, 6 momy Yucii
i eKcmpanine6anbHUux, AcneKmié GUHUKHEHHS | (OYHKYIOHYBAHHS NONICeMIUHO-
20 C108a-MepMIHA 1 NO3HAYY8AHUX HUM OeHomamis. [{o npoyecy 00CaiOHCeHHs.
OY10 3anyueHo cunmes OiaxpoHHO2O I CUHXPOHHO2O ACNEKMI8 QYHKYIOHYBaHHS
cnosa. Cemanmuunum KOMNOHEHMAM Yy CMPYKMYPHIll i€papXii o3nax cemam-
MUYHO20 A0PA NPUMAMAHHA PO32ANYHCEHA CMPYKMYPd, AKA YACMO NOEOHYE
OEKIIbKA CeMAHMUYHUX KOMNILEKCI8 MA MAE KOHYEeNnmyaibHull 6UMIp, i3 0coo/u-
6010 POJINIO eKCMPANIHZEANbHO20 KOMNOHEHMY. PYHKYIOHY8AHHA CEMAHMUYHO20
A0pa 00YMOBNIEHO K BNIUBOM OKPEMUX CeMANMUYHUX KOMNOHEeHMis, max i yciel
iH6apianmuoi Mooeni, sIKa po32a0aembCsl K €OUHUI CeMAHMUYHUL KOMNIEKC.
Konyenmyanohuil 6umip 00CniodtceHHs 0038018€ chocmepieamu i ananizysamu
O00HY 3 KJIOYOBUX G1ACMUBOCMEN CEMAHMUYHO20 A0paA — OUHAMI3M, AKULL Npu-
MAMAHHUL K YCIM PIGHAM IH8APIAHMHOT MOOeNi, MaK i JeKCeMHIil CmpyKkmypi
cnosa-mepmina. Bee ye € enubunnum niorpynmsam nomeHyiany 6apiamueHocnmi
63A€MO0386 SI13KI6 He MINbKU MIJIC OKPEMUMU CeMANMUUHUMU KOMNOHEHMAMU, dne i
MIHC PISHUMU PIBHAMU CIMPYKIMYPU CEMAHMUYHO20 S10pa. Y npoyeci 00caiodicen-
Hsl CHOCEPI2AEMO, WO YCi BUOKPEMIEHT KOMNOHEHMU I PI6HI IEpAPXIUHOI CIMpPYK-
Mypu cemManmuyno20 A0pa cl06a-mepmMina GU3HAYAIOMb 1020 QYHKYIONY AN
V PIBHUX 8UOAX OUCKYPCY, PIZHUX CIUSAX, A MAKONC Y PIZHUX MEPMIHONOSITUHUX
Gaxosux cemanmuyHux noaAx, 0omenax i kiacmepax. Busuenns ¢penomena insa-
PIAGHMHOCMI CeManmMUuiH020 A0pPa, 63AEMO36 A3KI68 CeMAHMUYHUX KOMNOHEHMIB |
Pi6HIG 8 Medcax 11020 cmMpyKmypu i KOHYenmyaibHoi €OHOCMI CIMBOPIOE MOJICIU-
60Cmi 0Jis1 ROOATLULO20 NOIUOLEHHSL PO3YMIHHS NPUPOOU [ MEXAHIZMIE Ha2ambox
JHe8ICMUYHUX 3AKOHOMIDHOCMEU | AGULY.
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Kniwouosi cnosa: cemanmuuna cmpykmypa, CMUcl, ceMaHmuyna 03HaKa, Ko-
HOmayis, mepmiH, KOHYenm.

Summary. The semantic structure of a word-term core is investigated in
the proposed study, the complex phenomenon of the semantic core invariance
is analyzed as well as the role and characteristic features of its functioning.
Multicomponent structure and hierarchy have been revealed as some main
properties of the semantic core. Both explicit and implicit, integral, categorical
and differential components have been studied in the semantic structure. For
the current research the conceptual, in particular, extralingual, aspects of the
polysemic word-term emergence and functioning and its denotations have been
taken into account. The synthesis of diachronic and synchronic aspects of word
functioning has been involved in the research process. Semantic components
in the semantic core structural hierarchy feature a branched structure. This
structure often combines several semantic complexes and has a conceptual
dimension, with the extralingual component being a special one. The functioning
of the semantic core is influenced by both the individual semantic components
and the entire invariant model. Under this condition, this model is considered
as an integrated semantic complex. The conceptual dimension of the research
allows to observe and analyze one of the key properties of the semantic core-
dynamism, which is inherent both to all levels of the invariant model and to the
word-term lexeme structure. All above mentioned features create a deep basis for
the potential of variability of relationships not only between separate semantic
components, but also between different levels of the semantic core structure. In
the process of research, we have observed that all extracted components and
levels of the semantic core hierarchical structure of a word-term determine its
functioning in different types of discourse, various styles, as well as in different
terminological specialist semantic fields, domains and clusters. The study of the
semantic core invariance phenomenon, the semantic components’ relationships
and levels as well as conceptual unity creates opportunities for further deepening
the understanding of the nature and mechanisms of many linguistic regularities
and phenomena.

Key words: semantic structure, sense, semantic feature, connotation, term,
concept.

Beryn. Po3Butok i (yHKIIIOHYBaHHS MOBHHX CHCTEM, iX 3aKOHH,
CEMaHTHYHI 1 KOIHITHBHI aCIIEKTH, 3aJUIIAIOTHCS OJHHUMU 3 OCHOBHHUX
00’€KTIB JJIs1 BUBUCHHS y Cy4aCHOMY MOBO3HABCTBi. 3Ha4YHA yBara IpH-
JISA€THCS] KOMIUIEKCHUM CEMacioNOTYHUM A0 CHTIKSHHSM SIK Y Cy4YacHii
TEOPETUYHIH JIHTBICTUII, TaK 1 B MEXaX OKPEMHX raxy3eBUX TEPMiHO-
CHCTEM, CTPIMKHU PO3BHTOK SIKUX € HEBiJl'€MHOIO PHCOIO CYYacCHOCTI.
AKTyaJbHICTh 00paHOi TEMH 3yMOBJICHA HEOOXITHICTIO BUBYCHHS IJIH-
OMHHUX YHHHHKIB PO3BUTKY MOBH, ii CTPYKTYPHHX MIJICHCTEM 1 B3a€MO-
3B’s13KiB Mi)K HAMH.

CyuacHi ceMaHTHKO-JTIHIBICTHYHI JIOCIJUKEHHS] CHHTE3YFOTh HaJI3BH-
YaWHO IMPOKHUH CIICKTP HAYKOBUX HAIMPSIMIB, TECOPETHYHUX 1 TPUKIIATHIX



nigxoxaiB. Teopil MHOXKMHHOTO MOJaHHS 1H(POPMAIIii, BUBUEHHS TPUHIIH-
miB 1 Mozesnel MOBHOI Kareropusaiii, moOyoBa i aHaji3 KOIHITUBHUX
KOHIIENITyalbHUX Mojeneill BuB4aroThesl JIk. bait6oi, [x. Xeiimanowm,
M. Jlxouconom, P.Jxekennoddom, P. Jlenekepom, k. Jlakoddom,
A. Bexounpkoro, E. Porr ta ixm. [6; 14; 15; 25]. docaimkeHHS Moje-
JIe TpeICTaBJICHHS 3HaHb, MOBHOI 1 MEHTaJIbHOI iH(OpMaIil PO3BUHYTI
y npansgx M. Mincekoro, Y. ®@innmopa, JI. Tanwmi [19; 12]. Buuenns
MPOIIECiB TEPMIHOTBOPEHHSI, aHAi3 OCOOIMBOCTEH 1 CTPYKTYPH OKpe-
MHUX TEPMIHOCHCTEM — cdepu HaykoBux iHTepeciB M. O. Bakynenko,
E. @. Cxopoxozpko, I. C. Ksitko, B. JI. IBamenxko, JI. B. TypoBchkoi,
A. Konmamin, C. Craab [1; 2; 3; 9]. baratoacnekTHicTh ITUOMHHOTO
3B 13Ky MEHTAJIbHUX MPOIIECIB 1 TEPMiHOJIOTTYHUX HOMIHAIIHM TOCITiIKY-
etbea y npausax E. [Tanodceskoro, I Benbdiina, P. @pait [21; 26].

MeTta NpONOHOBAHOTO AOCTIIKEHHS — BUBUEHHS PI3HUX ACMEKTiB
KOHIICTITYaJIbHO-TTIHIBICTUYHOT €IHOCTI MOJICEMIYHOT CTPYKTYPH TEPMi-
HIB, pOJIi 1 MOTEHITIATy CEMaHTUYHOTO SIJIpa, BIACTHBHX HOMY JIIHI'BO-KOT-
HITUBHUX PIBHIB 1 B3a€EMO3B’SI3KiB.

MeTtomosoris Ta MeToau AOCTiI:KeHHsl. MeTomonorivna OcCHOBa
JOCITDKEHHS TPYHTYEThCS HA CHHTE31 3aralbHOHAYKOBHX 1 KOHKPETHO-
HAyKOBHX METOJIIB 1 MiAXO/iB: METOIIB AU(EPEHIIIHOTO 1 KOMIIOHEHT-
HOTO aHaii3y, MiJXOMiB KOTHITUBHOI JIIHTBICTUKH, JEKCUYHOI CEMaH-
TUKH, aHaJi3y JeKcukorpadiuaux aediHimii, KOHTEKCTyalbHOTO aHATIi3Y.
MarepiaioM AOCHTIJKEHHS CIyTyBaJi MOJIicEMivHI TepMiHHM, BiaiOpaHi i3
JIEKCUKOTpa(iuHuX JKepen, aHIJIOMOBHOI (paxoBoi siTepaTypH, MHCTe-
UTBO3HABYMX CTYIIH, SIEKTPOHHUX PECYPCIB.

Bukiax ocHOBHOTO MaTepiay qocimkeHHs. BUBueHHs prupoau i
MEXaH13MIB JIIHI'BICTHYHUX 3aKOHOMIPHOCTEH 1 SIBUIII HEPO3PUBHO OB’ sI-
3aHe 13 JOCIIDKCHHSAM CEMaHTUYHUX IPOIIECIB, SKi € MIAIPYHTIM Qop-
MYBaHHSI i PO3BUTKY CMHCIIOBOI CTPYKTYpH CJOBa, HOTO CEMaHTHYHOTO
A7pa, 1 BOIHOYAC € JDKEPETIOM PO3BHUTKY SIK 3araJlbHOBKUBAHOIT JICKCHKH,
TaK 1 YMCJICHHUX TEPMiHOCHCTEM. Y TpoIeci AOCTIKCHHS, SIKEe MPOBe-
JIEMO Ha TIPUKJIaJli cioBa-TepMiHa bookplate (excnmibpuc), HeoOXiaHO, Ha
Hally TyMKY, 301HCHUTH CHMHTE3 BUBUEHHS J1aXPOHHOTO 1 CHHXPOHHOTO
ACTIEeKTiB BUHUKHEHHS 1 pO3BUTKY CJIiB-TEpMiHiB. [HTerpagbHOI0 ceMaH-
TUYHOIO O3HAKOIO, sIKa OKPECJIOE CEMAaHTUYHE, TEPMIHOJIOTIYHE II0JIe
BUHUKHEHHS 1 OCHOBHOTO (DYHKIIIOHYBaHHS TepMiHa bookplate, € exc-
IUTIIUTHO BUPaKCHA O3HaKa «kHuea, 3iopanns kuuey («The bookplate
collection at Houghton ibrary comprises over 20,000 individual plates
from book collectors and libraries all over the world.» [13]; «For most
of its history, books in the Clark Library were adorned with one of these
bookplates as part of book processing... Present day library patrons will
still find books with vintage bookplates in the library stacks.» [17]).
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HacTynHuM ceMaHTUYHUM KOMIIOHECHTOM y CTPYKTYPHIM iepapXil 03HaK
CEMaHTHYHOTO siipa TepMiHa bookplate BUSIBISIEMO CKIIATHY CTPYKTYPY, AKa
€ CHHTE30M JIBOX CEMAHTHYHUX KOMIUICKCIB. ONUH 13 HUX — «IOWUHAY» —
€ BHPAKCHUM CKCIUTIIUTHO Y KOpeHeBil mopdemi. [HIMM KoMIDIEKCOM
O3HAaK, BHPXCHUM IMIDTIIUTHO, € «meepod ochoéay (KaMiHb, JIepeBo,
MeTa). BUBdeHHs cCHHTE3y ABOX 3a3HAUYCHUX KOMIUICKCIB Y CKJIafi iHBapi-
AHTHOTO CEMaHTHYHOTO siJIpa TepMiHa bookplate TO3BOISIE TIATH BUCHOBKY
PO OCOOJIMBY POJIb OOPA3HOTO, EKCTPAJIIHTBAILHOTO KOMIIOHEHTY. Tak,
TTOBEPXHsI TBEPIOTO MaTepialty Tiackoi (JopMHu CIIyTye OCHOBOFO JIJISI, CTIO-
YaTKy, py4HOTO BIIOUTKY, & 3rOIOM JUTS IPYKY eKCIioprca (KOJIM HaOUIb I
TPaJMILIHHOI0 OCHOBOIO cTae MifiHa MarpuLsl) («A4 fine example of copper
plate engraving, this bookplate is simply signed, «Maverick, Sculpt. New
York».» [11]; «In adulthood this mindset of acquisition and organisation
has been focused, outside my professional life as a museum curator and
director, into an enthusiasm for the more specialised domain of bookplates,
informed by my love of wood engraving and illustrated books.» [18]).

JlocnmipkeHHST CEMaHTUYHOTO siApa TepMiHa bookplate mo3Boisie
JUUTH BHCHOBKY, IIIO IMILTIUTHA (hopMa (QYHKI[IOHYBaHHS O3HaKHU (200
KOMIUIEKCY CEMaHTUYHHX O3HAK) HE CBIIYUTH MPO 11 JPyrOpsIHY, IepH-
(epiiiHy MO3UII0 Yy CKIaai iepapxii o3Hak. [IeBHI IMIUTIIUTHI O3HAKH
€ CBOEPITHUMH «CEMAHTUYHHUMHU CTPHIKHAMHU», SKi MPOHU3YIOTH YCIO
CTPYKTYPY CEMaHTHYHOTO sijipa Ta Oe3MocepeIHhO BIUIMBAIOTh Ha (op-
MYyBaHHS 1HIIUX JU(QEePEHIIMHNX 03HAK-KOHIIENTiB. Jlo Takux cemaHTny-
HUX O3HAK-KOHIIETITIB BITHOCUMO «MPUHATIEHCHICIbY 1 «MapKep npuHa-
nesxcnocmiy («Edwin Davis French (1851-1906), bookplate of William
Keeney Bixby. Engraved print and black printing ink on paper.» [22]; «In
the words of the artist and theatre designer Edward Gordon Craig, «a
bookplate is to the book what a collar is to the dog».» [18]).

Y mporieci TOCHIHKEHHS BUSBISIEMO, III0 CUMBOJIIUHICTb, SIK CKJIATHE
CEeMaHTHYHE, MCHTAJIbHE SIBUINE, (PYHKI[IOHYE y CEMAaHTUIHOMY SIIP1 TEp-
MiHa bookplate na pi3HuX piBHIX: 1) SK reHepami3oBaHa BIACTUBICTH
CEMAHTUYHOTO 1HBapiaHTHOTO siApa, i, BIJAMOBITHO, CJIOBa, 1 30KpeMa,
TEpMiHa, IO HaJae HOMy MOXXJIMBOCTI (PyHKIIOHYBATH Y Pi3HHX CEMaH-
TUYHUX, TEPMIHOJIOTTUHUX MOJAX 1 KjacTepax, 30epiraoun (OHETHYHY,
MOpP(EMHY 1 T. JI. CTPYKTYpY i/l 4ac MOCTIHHOT 3MIHM OCHOB CEMaHTHY-
HUX OMNO3HWIIH; 2) sSK ceMaHTHYHA TU(EpeHIliiiHa O3HaKa y CprKTypl
CEeMaHTHYIHOTO sIIIpa TeleHa SIKa € CHHTE30M KOMIUIEKCY KOMIIOHCHTIB,
SIK JIHTBaJIBHHUX, TaK i 00pa3HO-KOHIENTYaJIbHUX, eKCTpaerBanLHI/Ix
Cepen KOMIIOHEHTIB IIEOTO KOMIUTIEKCY BHOKPEMITIOEMO 1 HACTYTIHI:

a) «xapaxkmepucmuxa ocobucmocmi eracHuxa exciiopuca». Ceman-
THUYHI 03HAKU-KOHIICTITH Y IIbOMY KOMIUIEKCI (DYHKIIOHYIOTH y i€papxil
piBHiB. [Ipoananizyemo BHOKpEeMIICHI O3HAKH:
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— «penicitime OaueHHs, peniciiMi YIHHOCMI B6ACHUKA eKCIiopuca»
(mpoinocTpyeMo pearizallito BU3HAYeHOT 03HAKU-KOHLENTY: «Dowling s
bookplate...incorporates visual images meant to evoke University and
Northwest tradition. The left panel of the triptych represents the early
missionaries to the Northwest, the panel on the right pictures the coming
of the Holy Cross Fathers. The central panel depicts the Cross, as a
benignant sun, a guiding light for the University as it makes its home in
the unspoiled horizon of trees, river...» [17]);

— O3HAKa-KOHUEINT «MOPANbHI YIHHOCMI, YeCHOMU 6lACHUKA eKCIli-
opucay («...there exist several sketches by Diirer ... for ... bookplates,
and also, ... the large bookplate for Dr. Hector Pomer, the last Prior
of the Abbey of St. Laurence in Nuremberg... By the shield, stands St.
Laurence holding in one hand a gridiron, and in the other the martyrs
palm. The motto: «To the pure all things are pure,»...» [4]);

— 03HAKA-KOHILIENT «CMAHOBUIYEe GLACHUKA eKCAIOpUca y CYCniibCmei
(i 6 apucmokpamuuniti icpapxii)». Y 1IbOMY KOHIIEHTI TE€X BHOKpEM-
JIFOEMO HACTYITHHH ITiTKOMIIOHEHT — KOMIUIEKC O3HaK (sIKi 000B’SI3KOBO
MalOTh 1 KOHIICNITYaJIbHO-00pa3HUM BHUMID): «2epanbOuuti Xapakmepu-
cmuxuy (3 yciMa iX eJleMeHTaMH — repOoM, raciioM, eMOJIEMaMH, SKi TAKOX
000B’SI3KOBO MAIOTh OCOOIUBHI CHMBOIIYHNH IIap (SICKpaBUil MPUKIA] —
armorial bookplates)) («The motto described Erasmus Darwin's view of
transmutation: All life including humans descended and transformed
from simpler forms originating from «a single living filamenty... After
briefly using the emblem and motto in 1770 ..., Erasmus ... continued to
use the crest and motto on bookplates in his library... Family coats of
arms used by Erasmus Darwin as a bookplate, similar to the coat of arms
painted on his carriage in 1770.» [5, c. 614, 615]);

— KOMIUIEKC CEMAHTHYHHUX O3HAK «000amkosi, Oiibul 0coOUCmicHi
Xapakmepucmuky 61ACHUKA eKcaiopuca»: CEeMaHTHIHUH KOMIOHCHT
«Hasenicmyv iniyianiey (monogram bookplates) («Original Victorian
monogram bookplatey; «One can only dream of finding a copy of John
Piper s bookplate for Sacheverell Sitwell, with the writer s initials graven
on a lead cistern in the gardens of Renishaw...» [18]); ceMaHTUYHUN KOM-
TOHEHT «8I00OPANCEHHSI CMAKIB, 8NO00OAHL, NPOhecii 61ACHUKA eKCi-
opucay («Of all the «Piping Pany book-plates — and the motive is not at
all uncommon — there is none more charming than the «A. A. B.» design.
The child Pan sits on the bank of a reed-grown stream, and pipes the
notes from a sheet of music propped against a tree. From the branches
above hangs a name-panel with the initials. The design was made by
Frank T. Merrill, and is used in the Allen A. Brown collection of music...»
[7, c. 448]). Ha mpoMy piBHI i€papXigyHOi CTPYKTYpH CEMaHTHYHOTO
S7pa CHUMBOJIUHICTH TaKOX BiAirpa€ ocoONMMBY pojib. 3 OXHOTO OOKY,
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300pakeHHs] PI3HOMAHITHUX CIOXKETIB — MeH3axkiB, MapKOBUX aHCaMO-
JIiB, apXiTEKTYpPHHUX CHOPYI, pi3HOro poay embOnem i ¢giryp — oOoB’s3-
KOBO MAlOTh CHMBOJIYHE MIATPYHTS 3 METOIO OIMUCY OCOOHMCTOCTI Biac-
Huka kHUrH («Notable bookplates include ... an Irish landscape designed
by Jack Butler Yeats ... Some bookplates offer whimsical portraits of the
book collectors: William Keeney Bixby's bookplate depicts the owner as
an octopus grasping books with all eight tentacles, and a lithographic
print belonging to E. Norman Sabel depicts an attentive reader who has
not noticed that his coattails are on fire.»» [22]). 3 iHIIOro OOKY, BUHH-
KJIO HaBiTh MOHATTA-TEPMIH allegorical bookplates, ockinbku 1 B 00pasi
JICHOTaTa, 1 B HOTO JIIHTBICTUYHOMY BilA3€pKaJICHHI IPUCYTHSI 0COONMBa
(hopMa CHUMBONIYHOCTI — aJIErOPHUHI 300paKEHHST aOCTPAKTHUX 17eH Ta
MOHATH (MyAPOCTI, HaAil, MPaBOCY/s, BIpPHOCTI, IpaBau i T. 1.) («... the
museum s collection also has many examples of bookplates ... that are more
allegorical in design... For instance, British archaeologist J.F.S. Stone
(1899-1957) specialised in Stonehenge, so it’s not surprising to see the
London skyline through the silhouetted arches of this prehistoric world
heritage site. With the ancient world framing the modern, it’s a metaphor
for history itself... Actor and comedian in prominent Pantomimes, Barry
Lupino (1884—1962) had a mysterious design as the main motif in his
bookplate. It was not until a chance visit to the Museum of Norwich by the
author shed light on the fact that a lead boundary plate from St. Lawrence's
parish had a similar motif, a gridiron that symbolises St. Lawrence’s
martyrdom. St. Lawrence is the patron saint of comedians, which would
explain Lupino s choice for his bookplate, where drama and comedy subtly
meet. Incidentally, St. Lawrence is also the patron of students, archivists
and librarians! » [23]);

0) KOMIUIEKC CEMaHTUYHUX O3HAK «XYOOHCHIl Pi6eHb BUKOHANHS eKC/li-
opucay. Y 11bOMY KOMITJICKCI TaKOX CIOCTEPIraeMO 1 BHOKPEMIIFOEMO
HACTYITHI O3HAKM y TIEBHIN rpajarii: ceMaHTHUHA O3HAKa «NPUKIAOHUL
pisensb suxonanus excaiopucay («For much of the nineteenth century...
Anyone who was or fancied himself as a «somebody» tended to enhance
his books with a bookplate... Lord Badeley was an amateur etcher of
bookplates, but his compositions can be of unequal quality, unlike the
small number of magnificent armorials by Stephen Gooden...» [16]);
HACTyIIHa O3HaKa — «PiBeHb OU3AUHEPCHKOI MAliCMEepHOCmi 8UKOHAHHSA
exciopucay» («Harrison was also a distinguished stamp and banknote
engraver... and... the design and execution of his armorial bookplates
is the best of its period, as was the skill on a minute scale which his
pictorials — and banknote and stamp portraits — evidence.» [16]); o3Haka
«XYOOIICHIU Pi6eHb BUKOHAHHS eKcaibpucay («... renaissance of copper-
engraved bookplates in Britain was principally established by Charles
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William Sherborn who... came to be called the Victorian «little mastery.
George W. Eve became his counterpart in the medium of etching, and
produced, for instance, the excellent series of three bookplates for the
Royal Library at Windsor Castle... Other excellent copper engravers of
bookplates of that period in the same mould were members of the Wyon
and Downey families and Acheson Batchelor...» [16]); 1 ceMaHTHYHA
O3HAKA «PIGEHb BUHAMKOBUX XYOONUCHIX MBEOPI6» — CKCIIOPUCH, BUKOHAH]
CBITOBHMHU I'eHISIMM MUCTEIITBA (30KpeMa, sxuBonucy) («Albrecht Diirer s
famous, 1524 portrait of his closest friend, the humanist scholar and art
collector Willibald Pirckheimer... Pirckheimer used it as a bookplate
instead of his actual one that was also designed by Diirer.» [10]).

VY mporieci JOCTiKEHHS BUSBIISEMO LIKaBE SBUIIE, IKE MiATBEPIKYE
KOHIIETITYaIbHO-00pa3Hy CTPYKTYPY CEMAaHTHYHOIO iHBApiaHTHOTO spa
cioBa-TepMina. [IeBHI ceMaHTUYHI O3HAKH, SIKi BXOSTH JI0 CKJIaTy CEMaH-
THUYHOTO SIIIpa CIIOBa-TepMiHa plate (CKIIQJIOBOT YaCTHHU KOPEHEBOI MOp-
(dbemu Tepmina bookplate), BU3HaYalOTh OHY 3 XapaKTepHHUX JUDEpeH-
IHHUX O3HAK-KOHIIENTIB TepMiHa bookplate, He3BaXkalOUM Ha Te, IO B
000X ceMaHTHYHHX sAapax (plate 1 bookplate) 1i 03HAKH € IMIUTITUTHAMU.
Tak, y ckJIajii JIekceMH cIlloBa-TepMiHa plate OKpiM OCHOBHHUX, TIEPIITHX
(y cyuacHOMY B)KMBaHHI CIIOBa) CMUCIHIB (mapinka, 611000, niacmuna,
oJoujeuxa), COCTEPIraeMO CMHCIH — JIUYAPCHLKI 001A0YHKU, CMON08e
cpibno i 3010mo, npuzosuil Kyook (3a 0COONMBI TIEPEMOTH, YECHOTH 1
T.IL.), a TAKOX Ji€ciioBa cpibnamu, 3onomumu. 31 CBOTO OOKY, y CKIasi
CEMaHTUYHOTO spa TepMiHa bookplate iMIUTILMTHO (PYyHKIIOHYIOTH, 1
€ OJHMMHU 3 BU3HAYAJIBHUX CEMAHTHYHHX KOMIIOHCHTIB-KOHIICITIB TaKi:
«ruyapcoki eepouy (HEOOMIHHUK aTpHOyT TUIAPCHKUAX OOJaIyHKIB), a
TaKOXK ITIIKOMITOHEHT IIbOTO CEMAHTHYHOTO KOMIUICKCY — «7030/104eHe
yu cpidnene 03000neHHs excaiopucie» (MO OyJI0 Ha MEPIIMX SKCIiOpH-
cax, siKi TIOKpUBaJK (GapOaMu BpPYUHY, a 3TOJOM I TPaHC(POPMYBAIOCS
y 0COOJIMBY MHIITHICTH TPaBIpOBaHUX YOPHO-OLTHX ekcmiopuciB). Takox,
Yy CKJIaJll CEMaHTHYHOIO KOMIUIEKCY-KOHIENTY TepMiHa bookplate —
«XApAKMepUCmMuKa 61ACHUKA eKcaiopucay — GyHKLUIOHYE ITiIKOMITOHEHT
«MOPANbHI YIHHOCMI, YeCHOMU 81ACHUKA eKciopucay (4eCHOTH, 1o0e-
CTi, IEPEMOTH), 110 BiOOpaXKaeThCs K y raciii Ha rep0i y ekcmiopuci,
TaKk 1 y CyHyTHIX CHMBOJIIYHHX 1 aJerOPUYHUX 300paKEHHAX Y EKCIHi-
Opuci. loxonuMo BUCHOBKY, III0 CaMe KOHIICITyaTbHO-00pa3Ha CKIIaI0Ba
CEMaHTHYHOTO SIIPa CTBOPIOE VIS IUX IMIUTIMUTHUX O3HAK MOYKIHBOCTI
OyTH KITFOYOBUMH Y BUHUKHEHHI OKPEMHX CMHUCIIIB CIIOBa-TepMiHa plate,
a TaKOX JUISl TIEPEX0/y CIIOBa-TepMiHA Yy HOBI CEMaHTHWYHI, TEPMIHOJIO-
TiYHI TIOJIS, HA TIEPIIMHA OIS, aOCOMOTHO HE IMOB’si3aHi 3 IOYATKO-
BUMH CMHUCIIAMH Y CTPYKTYpi JIekceMu plate. 3a3HaueHe SIBHIIC TAKOX
IMIUTIIUTHO pEeaNi3yeThCsl JIHTBAJBHO, T4 OZHOYACHO EKCIUIIIHUTHO €
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MPUCYTHIM EKCTPAJIiHTBaJIbHO AK OJHA 3 XapakTepHHX PHC JEHOTaTa,
M03HAa4YyBaHOTO TepMiHOM bookplate.

J1oX011MMO BUCHOBKY, 11O YC1 BHOerMneHi KOMITOHEHTH 1 piBHI i€pap-
XIYHOI CTPYKTYpH CEMaHTHYHOIO siApa TepMiHa bookplate BU3HAYAIOTh
fioro (byHKmOHyBaHHﬂ y p13HI/IX BUAAX THUCKYPCY, PI3HUX CTHIAX, a
TaKOXX Y PI3HUX TEPMIHOJOTIYHHX (PAXOBHX CEMAHTHYHUX TTOJISIX 1 JOMe-
HaX (MHCTEITBO, XyJIOXKHsI JIiTeparypa, repajibJKa, icTopis, 010ioTeuHa
crpasa, Ta iH.).

BucnoBku 3 gocaimkenHsi. CTpyKTypi CEMaHTHYHOTO SApa IOJIi-
CEeMIYHMX CJIB-TCpMiHIB NpHTaMaHHa OaraTOpiBHEBICTh 1 CKJIQAHICTH
B32€MO3B’SI3KIB MK 11 KOMIIOHEHTAMH, SIKI TAKOXX € CEMaHTHYHO PO3-
rajry>keHuMH KoHuenTamu. CeMaHTHYHA 1HBApiaHTHICTh, SIK CKJIAJHHMA
JHTBAJIbHUM 1 €KCTpaJliHrBaJbHUNA (PEHOMEH, € MAIPyHTAM ans 30e-
PEXEHHS €IHOCTI JIEKCEMH 1 JIKEepesoM ii MOCTIMHOTO PO3BUTKY, LIO €
OJTHIEI0 3 MIMOMHHUX OCHOB (DYHKIIIOHYBaHHS SIK MOBM B IIIJIOMY, TaK 1
OKPEMHX TEPMIHOJIOTIYHUX CHCTEM, a TAKOXK TUHAMIYHUX B3a€EMO3B’SI3-
KiB MiX HUMH. [lepcrieKTHBY MOJANBIIOrO JOCTI/DKCHHS BOA4aeMo y
BHBYCHHI aCIIEKTiB 1 MEXaHI3MiB PO3BUTKY CEMaHTHUYHOTO sjipa 1 HOro
BILJIMBY Ha MIPOIIECH TEPMIHOTBOPEHHSI.
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