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The metaphysics of play in Joan Harris’ novel
“Gentlemen and players”

Anomayisn. Y cmammi 0ocniosceno winaxu akmyanizayii epu 6 pomai J{oico-
an Lappic «/[pcenmenvmenu ma epasyi» Ha pieHi noemuxu, 3 iIc08aHO Qinocog-
CbKY KOHYenyiio 2pu y meopi, 30Kpema 8 MemapizuyHomy ma aHmpononoiyHomy
acnekmax. Y ¢inocoghpcwiiil Oymyi XX cmonimms epy nepesajicHo po3ensioarons
aK penomen, AKull He NIOOAEMbCA PAYIOHANTLHOMY MNOACHEHHIO, SIK eleMeHm
meopyocmi, agmopcobky cmpamezito. OcMucients ybo2o peHomeny y KOHmexkcmi
Oymms 1H0OUHU, KOPENOBAHHS 2PpU 3 Y6010, (PaHmasiero, c600600010 ONPUSIBHIO-
1omob Memaizuunuti ouckypc epu 6 pomani Joicoan I'appic «doicenmenvmenu ma
epasyiy. I'epoins pomany 30iliCHIOE PO YOUBCIE, OP2aAHI308YI04U NPU YbOMY CEill
C8Im SIK 3aXONAUBY 2py, 6 AKIl Yi 6UUHKU HAOY8aiomb 0/ Hel 0CODIUB020 CEeHC).
Poskpusarouu coyianvui nputuny 304Uy, agmopra 30CepeoiCcycmoves e auue
HaA NCUXON02IYHOMY acnekmi, a i Ha Qinocogcoromy OUCKYPCI poMamy, saKutl on-
pusasHoemvcs yepes genomen epu. 3a60aKu nepuLoocobosill Hapayii nucbMeH-
HUYsL nokazye enympiwti nepesxcusanns /icynii Cuatio, it 3aemunu 3 iHWUMU
NepCoHadICcamu, nPOCMedicye MOMUGH, SIKL CNOHYKAU OIUUHY 00 CKOECHHSL 310YU-
Hig. Cnputinssmms 2epoinero epu sk 6ymmsi, ii nocmiiina 3MiHa posetl i Macox, ca-
Moidenmudhikayis yepes npoyec epu 0arome NiOCMagu po3eiadamu pomar y Qi-
nocogevro-memaghizuunomy ouckypci. I pa nepedbauae nposs ippayionanbHux,
HeC8I0OMUX npoyecie y NCUXiyi IH0OUHU, NOKA3YE OUCOAIAHC MIJIC PEalbHICMIO
i sueaokor 6 xcummi eepoini. Yepes epy Hocynis CHatio 3anepedye cychiibHy
peanamenmayiro, npazue c60600uU, Wo € eusisom mpaucepecii. [ocoan I'appic 6i-
000panxcae c8i0OMicmb Cy4aCHOT TIOOUHU Y 36 SI3KY 3L CEIMOM, NPOCMENCYE NPO-
yec camoioenmugbikayii eepoini, Kompa camocmitiHo HAMAZAEMbCI 3PO3YMIMU
MOMUBU CBOIX 8UUHKIB. J[OCTIONCEHHS 0AE MONCIUBICIY 2uduLe 3p03yMimu ma
inmepnpemysamu meopuicmo i Qinocodysanns [coan Iappic, oxpecnroe no-
oanvuie GUEUEHHS CYUACHO20 POMAHY 8 MIJICOUCYUNTTHAPHOMY OUCKYPCI.

Knruoegi cnosa: ginocogdcoko-memadizuunuii Ouckypc, epa, i0enmudHicmo,
mpaucepecis, obpas, Hapamus, Memagopa, CUMBON, PEeAlbHICMb, AHSAIUCHKA -
mepamypa.

296



Summary. The article examines the ways of actualising play in Joan
Harris'’s novel “Gentlemen and Players” at the level of poetics and elucidates
the philosophical concept of play in the work, particularly in its metaphysical
and anthropological aspects. In 20" century philosophical thought, play is
often seen as a phenomenon that resists rational explanation, characterised
as a creative element and a strategic choice by the author. By exploring play
in the context of human existence and linking it to imagination, fantasy, and
freedom, we uncover the more profound metaphysical discourse present in
Harris'’s “Gentlemen and Players”. The heroine commits a series of murders,
organising her world as an exciting game in which these actions acquire a
special meaning for her. Revealing the social causes of the crime, the author
focuses not only on the psychological aspect but also on the philosophical
discourse of the novel, which is shown through the phenomenon of play. The
author reveals Julia's inner experiences, relationships with other characters,
and the motivations behind her criminal actions through first-person narration.
Julia'’s perception of play as a form of existence, along with her constant role
changes and the masks she wears, highlights her self-identification through the
game. This perspective allows us to examine the novel within a philosophical
and metaphysical framework. The concept of play unveils irrational and
unconscious processes within the human psyche and illustrates the imbalance
between reality and fiction in Julia's life. Through her engagement in play,
Julia rejects societal regulations and seeks freedom, which represents a
form of transgression. Joan Harris captures the consciousness of the modern
individual about the surrounding world and explores her protagonist’s journey
of self-discovery as she attempts to understand the motives behind her actions.
The study provides an opportunity to more deeply understand and interpret the
work of Joan Harris and her philosophising and outlines further analysis of the
modern novel in an interdisciplinary discourse.

Key words: philosophical and metaphysical discourse, play, identity,
transgression, image, narrative, metaphor, symbol, reality, English literature.

Beryn. ®deHOMEH TpU € OMHUM i3 HAMBAXIIMBIIIUX Y JFONCHKOMY
OyTTi, aJKE OXOILITIOE MaliXKe BC1 HOTO chepH, TOMY Ma€ YUMAIIO CBOIX pi3-
HOBHIIB: «iMiTalliliHa, MiMeTHYHa (peNiriiHuid puTyal, Tearp), a3apTHa
(cmopt, notepesi, KapTu), MPOAYKTUBHA, 1[0 HANITOBHIIIE MPOSBISIETHCS
Ha TepeHax jiteparypu (mucreursa)» [7, c¢. 238]. I3 ¢hopmanbHOi TOUuKH
30py rpa nependadae HassBHICTH MPABWII, ICBHUX YMOB, HasBHICTh IpaB-
iB, 3ac00iB rpu (cy0’eKTiB 1 00’ €kTiB) TOmIO. JliTepaTypo3naBuis Mapis
3yOpuibKa, pO3NILAAOYN TPy SK JITepaTypHO-TCOPETHIHY KaTEropilo,
BH3HAYA€ Taki ii OCHOBHI 3acaju: Tpa SK 3acaga XyJO)KHOTO KOMYHIKY-
BaHHS; Bi3is TP 3 MONISAAY aBTOpa 1 4MTada; I, SIKHX aBTOp IparHe
JOCSTTH 3a JOTIOMOTOIO TpH; IUTi caMol TPH Ta aBTOPCHKUX CTPATETIiH;
BiJJHOIICHHS TPH J0 YCTAJICHUX JITEpaTypHUX KOHBEHIIH; MEXi IpH sIK
JIITePaTypHOTO SBHUINA Ta MPUHIIMITK TOOYI0BH XYI0KHBOIO TEKCTY; Ipa
SIK OpraHivyHa CKJIa[0Ba CIPUHHSITTSI XyIOKHBOTO TEKCTY; Ipa SIK [JIH-
OMHHA BJIACTUBICTH MOBH |5, ¢. 237-238].
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Jliteparypa XX CTONITTS pSACHIE TBOPaMH, SIKi CIIOHYKAIOTh YUTa4a
BECTH IpYy 3 TEKCTOM. [I[MCbMEHHHUKH BCE YacTillle BAAIOTHCSA 0 MPUA0-
MIB I'pH Y CBOiX TBOpax: MPOCTOPOBO-YACOBI TpaHCchopMaIlii, yBeneHHs
y TBip ABIffHWKA, MOIENIOBAHHS BHTaJaHOI PEaNbHOCTI, KapHaBalli-
3allisi, IHTePTeKCTyaIbHICTh, ipoHis, rpoteck Tomo (O. Banmm «Ilop-
tpeT Hdopiana I'pes», I'. Tecce «I'pa B Gicepy», Y. Eko «IM’st TpossHINY,
®. Jlroppeamart «I'pex mrykae rpexkmnio», B. llleBuyk «KpocBopm»,
0. ArnpyxoBuu «Pekpearii» Ta iH.). Hanexxse miciie y psijii Ha3BaHUX
TBOPIB 3aliMae poMaH cy4acHoi OpuTaHCchKOI muckMeHHuUI Jxoan [ap-
pic «/lxenrensMenu Ta rpasui» («Gentlemen and Players»), Buganunit
y 2005 poui. Poman Bu3HaualoTh SIK CUXOJOTiuHUi Tpunep. deHomeH
TPH OTIPUABHIOE ¢inocodcbko- MeTa(I)13I/I‘{HI/II/I JICKYpPC TBOPY, WO Jae
MiJICTaBH PO3IVISAATH HOTO B KOTOPTi KPaIlUX Cy4aCHUX TBOPIB aHIIIiH-
CBKOI JIITEpaTypH.

s 3’sicyBanHa ¢inocodii TpH B poMaHi BaXIUBO MPOCTEIKUTH
KITIOYOBI aCIeKTH Iboro (heHOMEHY, SIBJICHI B €BpOICHChKIN (imocodii
XX cromitra. OCMHCICHHS TPH BiIOyBa€ThCS IMe B J00Y aHTHYHOCTI,
30kpema y mpamsx lepakiita, [lnarona, Apuctotens. deHoOMeH rpu
HaOyBa€ OHTOJIOTIYHOTO CEHCY Y eBponerchkux ¢inocodir XX cromiTrs
(I. KanT, ®@. Himmre, O. Hlnenrnep, . Teiizinra, M. laiinerrep, I. T'ana-
mep, XK. densos, XK. boapisp, M. ®@yxko 1a iH.).

Uu He HAMOIBII IPYHTOBHO PO3MIISIHYB Iy 1 11 3HAYSHHS IS TIOACTBA
Ta KyJIsTypH B IIJIOMY Hifiepianchkuii Mucautens M. Teifsinra y cBoiit
mpaui «Homo Ludens» (1938). Po3misagatoun npupony rpu, AOCTIIHUK
BiJ3Ha4yaB ii ippallioHaNBHy HPUPOLY: «y CaMill HMPUPOII T'pi € MOCh
HeMmarepiabHe» [2, ¢. 7]; «OCKIIBKH IIHCHICTb IPH CATa€e 32 MeXi chepu
JOJICBKOTO JKUTTSI, Tpa HE MOXKe CITUPATHCS Ha SKIiCh pallioHaIbHI M-
BauHW» [2, ¢. 9]; «BU3HAIOYH TPY, TOBOJUTHCS BU3HABATH U AYyX, aKe,
X0u OM 4uM ime Oyna rpa, BoHa He marepis. <...> [pa TibKH Tofi cTae
MOJKJIMBOIO, MUCIIEHHOIO 1 30arHEHHOI0, KOJIM TMOTIK JIyXy PO3PUBAE BCE-
3arajpHy JIeTepMiHOBaHICTh KocMocy» [2, c. 10].

Sk cmoci6 OyTTS TBOPY MMCTELTBA PO3INIAJac Ipy HiMeUbKUH (io-
cod 1. T. Tanamep [3, c. 102]. Bin ocMuCITIOE Ti IK OHTOJIOTI4HY JAHICTb,
sIKa ICHy€e caMa 1o co0i, a He y 3B’SI3Ky 13 Cy0’€KTOM, 3peIlTol0, caMa
rpa i BU3Ha4ae cy0’€KT: «rpa Mae CBOIO BJIACHY CYTHICTb, HE3aJECKHY
BiJl CBIJIOMOCTI THX, XTO Tpae€. I'pa BiIOyBaeTbcs i TaM, HaBITh mepe-
BaXKHO ¥ BIIacHe TaM, J¢ TeMaTU4HI oOpii He 3BYXKEHI JsA-cebe-OyTTIM
Cy0’€KTUBHOCTI, i TaM, J¢ HeMae Cy0’€KTiB, IO MOBOASTHCS MO-irpo-
Bomy» [3, c. 103].

Y MozepHi3Mi 1 TOCTMOZICPHI3Mi BiIOYBAETHCS OCMHUCIICHHS B3aEMO-
Iii rpu 1 miteparypu y $izocodcrko-eCTETHIHOMY OUCKYpCi. 3 MO3HUILT
JIexoHCTpyKIii posmsiaae rpy XK. Jleppina, skuii onepye MOHATTAM «Bilb-
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HOI Ipu», sIKa «O3Hauae pyHHyBaHHS NpHUCyTHOCTH» [4, c. 631]. Ilome
BUIBHOI TPU — «I10JIe HECKIHUEHHHUX 3aMillleHb Yy 3aMKHEHOCT1 CKIHYEH-
Horo ancamoiro0. Lle mone m03BoIse Taki HECKIHYCHHI 3aMIMICHHS TUTBKH
TOMY, IO <...> HOMY 40roch OpaKkye, OpaKye HEHTPY, SIKUH TaIbMYE 1 1a€
MiJICTaBH JUTS TPH 3MileHb» [4, ¢. 628].

Kpim 1poro, akTyanizyBaBcs ncuxonorignuii miaxin go rpu. K.-I. JOnr
OJTHHM 13 TEPIINX PO3TISTHYB IICUXOJIOTIIO JFOJMHH KPi3h MPU3MY Pi3HUX
pOJeii, siKi BOHA IPa€ MPOTATOM KHUTTS. YUCHUH OTOTOXKHIOBAB JIIONUHY
3 apXeTUIIOM TIEPCOHH, SKUI BimoOpakaB 30BHIMIHIM 0OMIK iHIWBinA.
[lepcona npencrasnse MacKy abo poins, SIKy JIFOIUHA «OIsATae» Ha cebe B
COI[iaJIbHOMY XWTTi, CHCTEMa MPUCTOCYBAHHS 1HANBIAA, KA YaCTO MPO-
SIBISIETRCSL Y Tpodeciiiniit cdepi, amke ocoda Mae CBOE MOKIMKAHHS YU
npodecito [10, c. 221-222].

[i3ninre amepukaHchKuid cuxodor i neuxiarp E. bepr po3po6us Tpan-
3aKIIHHWIA aHATI3 Ta TEOPIkO MCUXOJIOTIYHKX irop, AKI BIUTMBAIOTH HA HaIlle
CIUTKYBaHHS Ta MOBEMIHKY 1 JIS)KaTh B OCHOBI MiXKOCOOHMCTICHUX BiJTHOCHH
y pizHEX cepax xutTia. E. bepn onmcap SI-cTaHu sK MOCTIIOBHI CIIOCOOH
MUCIICHHS, BITIYTTS Ta MOBEIIHKY, SKi BUKOHYIOTHCS JFOAMHOK. Y KOX-
HO1 JIFOMWHMA HAO0Ip TIOBEIIHKOBHX CXEM CITIBBIIHOCHTHLCS 3 NEBHHM CTa-
HOM 1i CBiIOMOCTi. A 3 IHIIUM TICHXIYHUM CTaHOM, 4aCTO HECYMICHHUM i3
nepunM, OyBae TOB’s3aHMI BKe iHIINKM Habip cxeM. Lli BigMiHHOCTI Ta
3MiHHM IIPU3BOASATH HAC 10 [yMKH IIPO iCHyBaHHS pi3HUX cTaHiB . JltoquHa
B COLiabHill IpyIi B KOXXKHUI MOMEHT 4acy BHSBIISE OIUH 31 CTaHIiB S,
Hanpuknaa, bareka, Jlopocnoro un Jutuau. JIsoqu 3 pi3HUM CTyIIEHEM
TOTOBHOCTI MOXKYTh IEPEXOUTH 3 OJJHOTO CTaHy JIo iHmoro [1, c. 34].

OTXe, Tpa MPOSBISETHCA Ha PI3HUX PIBHAX JIIOACBKOrO OyTTSH, 1y
¢binocodepkiit gymiti XX CTOMITTS ii po3nisuarTh K (EeHOMEH, KUK
HE IMIIa€ThCS palliOHATBHOMY MOSICHEHHIO, €JIEMEHT TBOPYOCTi, aBTOP-
CbKy cTpareriro. OCMHUCIICHHS JIFOJMHOIO TPU Yy KOHTEKCTI OyTTs, KOpe-
JIIOBAHHS TPH 3 yABOIO, (haHTa3i€r0, CIPUHHATTSA ii sIK cBoOOIM BHOODY,
HOIIYKH CEHCY T'PU B caMiil Ipi ONPHUSIBHIOIOTH METa(i3sHUHUNA AUCKYPC
1pOro (heHOMEHY, SIKHi croctepiraemo B pomani J[xxoan ["appic «Jlxen-
TEJbMEHU Ta TPaBIIi».

Merta cTaTTi — IPOCTEXKUTH LIUIAXH aKTyati3auii rpu B pomadi Jxoan
lappic «/I>keHTeNbMEHHN Ta TPaBIi» Ha PiBHI MOETHKH, 3’sCyBaTu (ijo-
co(CchbKy KOHIICMIIIIO IPH Y TBOPi B MeTa(hi3MYHOMY Ta aHTPOIOJIOTIY-
HOMY acCIIeKTax.

MeTono0risi TA METOTU JOCTiIKEHHs. Y XO/Ii aHaJIi3y 3aCTOCOBAHO
KYJIBTYpHO-ICTOPHYHUMA, THITOJIOTIYHUNA, TePMEHEBTUIHNMN, TICUXOAHAI-
THYHAN METOIH.

Buxiiag ocHoBHOro wMarepiainy gociimkeHHs. OO0 €KToM yBaru
aBTOpKH € icTtopis Jlxynii CHaiin, CBIZIOMICTh KOTPOI MOBHICTIO ITOTJIH-
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Hae rpa. [IMChbMEHHHMIT TOKa3ye TMOCTYHOBE BHYTPIIIHE MOTPAILISHHS
JIFOIMHY B ITPOBUIT TUCKYPC, BHACIJOK YOTO BiIOYBaETHCS IIEPETBOPCHHS
MOJIOZIOT XKIHKHM B yOuBIo. 3 omHOr0 00Ky, JI>koan ["appic noTpumyeThcst
3aXiTHOEBPOIIEHCHKOTO KAHOHY POMaHiCTHKH, aJKe ii TepOoiHs TOMOBHIOE
xXapakTepu poMaHiB XX CTONITTS, IKAM MPUTaMaHHI CTAaHW CaMOTHOCTI,
BIIYY>KEHHS BiJl CYCIUIBCTBA, SIKE BUSIBIISE JIO HUX CBOIO OaWTyXICTh i
JKOPCTOKICTb. 3 iHIIOTO OOKY, repoins JxoaH ["appic mocrae mepen ynuta-
4eM SIK eTOIICHTPUYHA 0c00a, sIKa 3MIMCHIOE PsiJi yOUBCTB, OPTaHI30BYHOUYH
IIpY IBOMY CBiHf CBIT SIK 3aXOIUIUBY TPy, B SIKilf I1i BUMHKH HaOyBaIOTh
0COONMMBOTO CeHCy. 3aBASKM MepIIooco0OBil Hapamii aBTOpkKa IOKa-
3y€ MOTHUBU MOBEAIHKU TepoiHi, ii BHYTPILIHI NepeKUBAHHS, BITHOCUHU
3 IHIIMMHU TIEPCOHAXKAMU, IPOCTEIKYE MOTHBH, SIKi CIIOHYKAJIH J[IBUUHY
JI0 CKOEHHS 3109MHIB. [[MICEMEHHUIISI BUCTYIIA€ CBOTO POAY IICHXOaHATi-
TUKOM, aJIKe Y XOJi icTopii repoiHi po3kpHuBae mnpouec ii caMoni3HaHHS,
cTaHoBJIeHHs BiiacHoro S. [[xoan ["appic BimoOpaskae CBiIOMICTb cydac-
HOT JIFOJMHH Yy 3B’SI3Ky 31 CBITOM, IIO ii OTOYY€, MPOCTEKYE MPOIEC
camoineHTrudikamii cBO€l repoiHi, KOTpa CaMOCTIHO HaMaraeTbes 3po-
3yMITH MOTHBH 1 IPUYMHU CBOIX BYMHKIB. LlikaBo, o B pomaHi BiJo-
OpakeHO€E TIEepIIO0COOOBY HApaIliio Bipasy IBOX NepcoHaxiB: Jxymii
CHaiin (rpaBus) Ta Bukiagada npuBarHoi mkonn «Cent-OcBanbay Pos
CrpeiiTini (JUKCHTIIBMEHA), 1[0 3arOCTPIOE HANPYTy y TBOPi TA A€ MOXK-
JIUBICTh BUCBITIIMTH MOTHBH MOBEIHKU T€POiHi 3 PI3HUX TOYOK 30DY.
I'pa dopmye xommosuimiro TBOpy. PoMaH MmoOyIOBaHO SIK IIAXOBY
naprito, sIKy posirpye JKymis 3 y4HAMH 1 BUKJIaga4aMu IKodu «CeHT-
OcBanbny. TBip CKIamaeThes 3 PO3ALTIB, KOXKEH 13 SKHX IPHCBIYCHO
MeBHIN ¢irypi abo Tepminy B maxax (Pawn, King, Knight, En passant,
Check, Bishop, Queen, Mate), 3 ¢irypamMu CriBBIIHOCATHCS MEPCOHAKI
pOMaHy, TepOoTHS acoIlifoe cede 3 HAaHCHITBHIIIO B maxax — (ep3em.
ABTOpKa yBOIUTH YMTa4a B JAWCKYPC TPH BXKE Ha IOYATKy POMAHY,
BHUKOpHCTOBYIOUH emirpad i3 moesii Pos I'apniepa «Konm e 3 momns cra-
puii Tpasers y kpuker» (When an Old Cricketer Leaves the Crease):
“When an old cricketer leaves the crease you never know whether he’s
gone / If sometimes you’re catching a fleeting glimpse of a twelfth man
at silly mid-on /And it could be Geoff, and it could be John, with a new-
ball sting in his tail /And it could be me and it could be thee”. Pa3om i3
THUM, POMaH PO3IIOYHHAETHCS I OMHUM erirpadom — psakamu Jxedpi
Bimesmca: “Any skool is a bit of a shambles”. 11i nBa enirpadu, posrop-
TAIOYM Ha3By TBOPY, Haue MOJEIIOIOTH HA IOYaTKy TBOPY ABI KOMaHIU
Ii€1 TpH: TPABIliB, TOOTO THX, XTO T'PAE, 1 IPKEHTSIBMEHIB — TUX, IPOTH
KOTO TparoTh. IrpoBuii ANCKYPC y pOMaHi TaKOX YBHPA3HIOIOTh EIIEMEHTH
00OpsIIOBOCTI, KapHaBaIy, il 4ac sxoro [xyiis ckoroe BOuBCTBO. [lepe-
KMBaHHsI CBOTO OyTTs SIK KapHaBaJly, BITUYTTA CBITY SIK CIICHH, /€ JIETKO
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3MiHUTH CBOIO POJIb 3 YUHS HA BUUTEIIS, 13 BUNTENS Ha BOMBIIIO YU Kpadis,
CTae JJIs TepoiHi I NPUPOTHUM CTAHOM.

Po3kpuBaroun couianbHi IPUYMHU 37I04MHY repoii, [. ['appic 3oce-
PEeIDKYETHCSI HE JIMIIE Ha ICUXOJIOTIYHOMY acmekTi, a U Ha ¢imocod-
CBKOMY IHCKYpCi pOMaHy, SIKH ONPHSBHIOETHCS depe3 (PEHOMEH TpH.
I'pa nepenbavae nmposB ipparioHaTbHUX, HECBIIOMHX MPOIECIB Y MCUXIII
JIIOMHY, TTOKa3ye TUcOamane MiX peaslbHICTIO 1 BUTQJIKOKO B KHTTI Tepo-
{Hi, O BeJie IO ippalmioHAILHUX MOTHBIB Y ii moBemiHii. CpuidHATTS
repoiHero IpH SIK OyTT, il HeCKiHUCHHA 3MiHa poJiel i MacoK, caMoiIeH-
TU}iKaLis yepe3 MpolLec IPH Jar0Th MiJCTABU PO3MIAAaTH poMaH y diso-
co(pcrKo-MeTadi3uIHOMY TUCKYPCi.

Bynb-sika rpa mependauae HaOip MpaBui, a Ha irpoBOMY IOJI — II€
uie ¥ meBHi JiHi{, KOPJOHU YK BOPOTA, 3a SIKi HE MOXKHA MEpPecTyIaTH
rpaBisiM. OfHAK TOJOBHUM MPHHIUII TPU, Ky po3lodala TepoiHs, €
came IepeTHH JIiHil, HaMaraHHs 3aiTH YUM Jaii 3a MEXY J03BOJCHOTO.
Tak [Ixynis 3amepedye CyCHiIbHY perJIaMEHTAIlil0, MparHe CBOOOJH,
IO HacamIlepen € BHABOM TpaHcrpecii. TpaHcTpeciio po3mIsIIaroTh sIK
«IONaHHS COWIATBHUX MEX JO3BOJICHOTO, NMPUIMHOIO SKOTO CTaBajio
MparHeHHs 3’SCyBaTH KpaiHi MeXi KiHIIEBOCTi, 30KpeMa aHaji3 Iepe-
XOJiB “NMIOnMHA — TBapUHA”, “KUTTI — CMEPTh (EKCTa3 K ii pizHOBHA)”,
“npodanHe — cakpayibHe”, “cBATO (KapHaBas) — OyneHHicTh”. OcobnnBe
3HAYEHHS HaJaBaJlocs MeXi sIK 3a00pOHi, 10 nepeadadae ii momonaHHs,
TOOTO TpaHcrpecito» [6, c. 52].

VY pomani «/I>)KEHTENEMEHH Ta TpaBIi» Ipa € BHUIBOM TPAHCTPECIi.
3 nopocunimanssiM JKyiii, Mexi B ii rpi HATOBHIOIOTHCS. HOBUM CEHCOM,
a IXHIH KOXKHUI epecTyI CTa€e i Hel HOBUM PayHJIOM Y T'pi, JKUTTEBUM
JOCBiToM. Matw 3aJiimia poauny, i Jkysiro 3ManKy BUXOBYBaB 0aTbKo,
KOTpHi mpaioBaB HarsgadeM y CeHT-OcBanbai. Biarak, TUTHHCTBO i
FOHICTh JIIBYMHU MHUHAE O1JIsi OMPISIHOT IITKOJIH, B SIKY il HIKOJIM HE MOTpa-
nmuth. [locTiliHi KOH(QIIIKTH 1 HETTIOPO3yMiHHS 3 OOKY OJHOKIACHHKIB Ta
0aTbKa CTaH TUM (PYHAAMEHTOM, Ha SKOMY 3pOCIO BigdykeHHs JDKyoii:
“A solitary child even then; awkward in company; invisible at school”
[9, c. 15]. ¥ Takiii cuTyarii eTUHUM CIIOCOOOM BPSITYBATHCA BiJl CyMHUX
peautiii i po3Bakutu cebe cTae rpa.

Bxin no Cent-OcBaiiby i3 3acTepeKIMBUM HAITMCOM “No trespassers”
Ha4e caM CIIOHYKaB T'ePOTHIO MIEPECTYITUTH IF0 MEXKY, JO3BOJIHUTH COOI 1eit
Henocnyx. Amke CenT-OcBaiba € CUMBOJIOM BJIaaH 1 BILTHBY: “Beyond
it, there was Order. There was authority. Any infringement of that order
would result in retribution as mysterious as it was terrible. I did not doubt
it for a moment; the fact that no details were given merely strengthened
the air of menace” [9, c. 17]. Biarak, nepeTus foro koproHiB OyB aist
Jlxynii BUSBOM IiAJIITKOBOTO OyHTapCTBa, IEBHOI BHYTPIMIHBOIT CBOOOAN,
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0 MOCTYNOBO TEPEPOCIIO Y 3aXOMIUBY Ipy. Tak BUSABIAETHCA OfHA 13
cyTHocTel rpu, sy U. ['eii3inra o3HauuB six cBoOony: «BoHa (epa — T.J1.)
BUJIbHA, BOHA — cama cBoboja» [2, c. 15].

Sxmo Micte aii pomany, sskuM € CeHT-OcBab, po3nILAaTH B TOCTMO-
JIepHOMY AUCKYPCi, TO IO HHOTO LIJIKOM JOPEYHUM € TEPMIH «HE-MicIe» —
SIBUIIIE, sIKe HAOyBa€ MEBHOTO CEHCY, KON 10 HHOTO € JOTHYHHUM CyO’ €KT
SIK HOCiH1 cBimoMocTi. 3a coBamu I. KponuBko, «He-Miclie sk TepUTopis,
0 He 3aKpiluleHa Ha Malli Ta CIyTye Ui peaii3allil THMYacoBUX (op-
MaJi30BaHUX 3B’S3KiB MK JIFOABMHU (MarasuHu, Bok3anu Tomo) (Mapk
Ayte). Cromu MoxeMo Jozatu Teopito M. @yko mpo reTepoTomnHi Micld,
sIKi BOMHOUAC ICHYIOTb 1 HE iCHYIOTh y KOJIEKTHBHIN CB1IOMOCTI CTaHAap-
THU30BAHOT'O CYCIUIBLCTBA. TakuMU € Miclist TSl TEOfIEH, 10 epeOyBaroTh y
MapriHaJIbHUX CTaHax: JIIKapHi JUI1 XBOPHX, XOCIICH I THX, XTO TIOMH-
pae, TIOpMH IUIA 3IOYHHINB Tomo. [lepeOyBaroun B IMX MiCIX, JIFOAU
HIOM € B CYCIIJILCTBI ¥ BOIHOYAC BiATOPOPKEHI BT HHOTO» [6, C. 54].

CaMe TaKuMH, BIITOPOJKCHUMHU BiJl CyCIUILCTBA, € MemKaHIi CeHT-
OcBasibia, KN MOCTIHO moTpeOye skepTB: “St Oswald’s is always
hungry, devouring everything — love, lives, loyalty — without ever sating
its interminable appetite” [9, c. 484]. Ha mymky Jxymii, came CeHt-
OcBaiibj], a He BOHA, CTaB YOHBIICIO JBOX JIFOICH, KOTPUX BOHA JIFOOMIIA
noHaJ yce Ha cBiTi — Oartbka i Jleona: “Even then I knew who was
responsible. Not Bishop, though he was partly to blame. Not Straitley, not
the papers, not even the Head. St Oswald’s killed my father, just as surely
as St Oswald’s killed Leon. St Oswald’s, with its bureaucracy, its pride,
its blindness, its assumptions. Killed them and digested them without a
thought, like a whale sucking up plankton” [9, c. 410—411].

Cent-OcBanba ctae irpoumM nosieM s Jxymii (“It was at this point
that St Oswald’s became my playground” [9, c. 59]), i BomHOYAac BiH € THM
IPOCTOPOM, 1110 0OMesKye paMky rpu. 3a M. Ieiizinroro, “Besika rpa Bii-
OyBa€eThCS B MEXKaxX CBOTO irpoBOTO MpOCTOpy <...>. ApeHa IUpKY, Kap-
TAPCHKHIA CTLI, YapiBHE KOJIO, XpaM, ClieHa, KIHOEKpaH, TeHICHUN KOPT,
MIPUMIIIEHHS CYy TOIIO — BCi BOHH 32 (OPMOIO 1 (DYHKIII€IO € irpoBi Mpo-
CTOpH, TOOTO BiIUyKeHi MicClis, BiJOKpEeMIIeHi, 00TOpOIKeHi, OCBSYEH1
TEpUTOPIi, e AII0TH 0COONMBI, BIacHI mpaBwia. Bee 1ie HIOU THMUYACOBI
CBITH cepell CBITy 3BUYAfHOTO, CTBOPEHi AJIs BiANPABIECHHS OKPEMOTO,
3aMKHEHOTO B c00i miiictBa” [2, ¢. 17]. Came TakuM paeM, HEJOCSIKHAM
1 TIpEeKpacHUM, HACENICHHM IOHHMHU OOraMmu, IOCTa€ IOKOJIA B TUTAUIH
ysBi Jlkymii: “But that first forbidden glimpse of St Oswald’s seemed
like unattainable glory to me then; it was Xanadu, it was Asgard and
Babylon all in one. Within its grounds young gods lounged and cavorted”
[9, c. 22]. TIpoTe repoiHs 3ManKy YCBiIOMITIOBaaA, MO Y I Ka3mi Juis
manenbkoi Jlkymii He Oymo micus (“Beyond that lay a world as strange
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and remote in my eyes as Narnia or Oz; a world to which I could never
belong” [9, c. 15-16]).

JiBunMHa MoYMHA€E TOCTPO BiAYYBATH CBOIO HEPIBHICTH 13 €MITapHUM
COLIIYMOM Ta CBO1 Mi3epHi Iancu Tyau noTpanuth: “I understood then
that this was far more than a line in the dirt, after all. It was a barrier no
amount of bravado or desire would permit me to cross. I was an intruder;
suddenly I felt very conscious of my dirty jeans, my scuffed sneakers, my
pinched face and lank hair. I no longer felt like a daring explorer. I had no
right to be there. I had become something low, common; a spy, a prowler,
a dirty little sneak with hungry eyes and light fingers. Invisible or not,
that was how they would always see me. That was what I was” [9, c. 22].
Iepetun xopaony CeH-OcBanbay Ui FepoiHi CUMBONI3yBalO HiBEIO-
BaHHS CTaTyCHOI i€papXii pi3HUX Tpyn CycHiibcTBa. Binrtak, repoins
MOYHMHAE PO3NIIAATH SIK TPY CaMe KHUTTS, Y IKOMY KOXKCH BUKOHYE TICBHY
ITPOBY MOJIEITb.

[Moctymoe BxomxkeHHs Tepoini B CeHT-OCBaiba Bce OLTBIIE TOTITH-
Hajo 11 y Tpy, aJuke TaMm stk cBoi 3akoHm: “It’s all too easy to get
drawn in, you know; at St Oswald’s, different laws apply to those of
the world outside. One of these is Time, which passes much faster here
than anywhere else” [9, c. 280]. Peduiekcis rpaBis HACTIIBKH OBOJIOIA
Jbxymniero, oo 3MiHIOEThCS ii posboBa MOBeniHKa. BoHa mocraHoBmMIIA
MOAONIAaTH TOH KOpAoH, neperpatu caMm CeHt-OcBanb/, HaBiTh MOPYIIY-
toun npasuna: “So I was an outsider. So what? Any rule can be broken.
Trespass, like any crime, goes unpunished when there’s no one to see it.
Words — however talismanic — are only ever words” [9, c. 22-23]. XKara
moMcTH 3a cebe, 3a Oarbka, 3a JleoHa Beme JKyimiro 0 CKOEHHST BOWB-
ctBa (“Call it a sacrifice, if you like. A payment in blood” [9, c. 322]).
Jlxynis cipuiiMae BOMBCTBO SIK )K€PTBOIPHUHOIICHHS, 1110 BiAOBIAE, 3a
W. Teit3inroro, 1e 0AHOMY CEHCY TPH: “y CBOi} AHITIOCAKCOHCHKIi hopmi
el xopius (lac, lacan) oznagae, kpiM “Tpu”, “Imranas’, “pUTMITHOTO
pyxy”, me # “xkepTBy”, “*kepTBOmpHUHOCHHM ™ [2, c. 52]. YOuBCTBO ISt
Jlxymnii € e ofiHier0 MeXero, IEPETHYTH SIKy TaK caMo JIETKO, SIK 1 Kop-
nouu Cent-OcBanbpay: “murder is really no big deal. It’s just a boundary,
meaningless and arbitrary as all others — a line drawn in the dirt” [9, c. 13].

Kurra B Cenr-OcBanbai, B sikoMy jaomiHyBaB ayx rpu (“For
most of all, St Oswald’s teaches conformity, team spirit; playing the
game” [9, c. 336]), cipuiiMaeThCsI SIK CUCTEMA iTOp 1 MMOBEIIHKOBUX CIIC-
HapiiB. [TepcoHaki poMaHy HOCSITh MACKH 1 KOCTIOMH, TPAIOTh IICBHY POJIb
abo HaBiTh nekitbka: “Each school has its own ecosystem and social mix,
but the same species tend to predominate everywhere. Suits, of course
(more and more of these since the arrival of the New Head — they hunt in
packs), and their natural enemy, the Tweed Jacket. <...> Then there’s the
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Eager Beaver, of which my German colleagues Geoff and Penny Nation
are typical specimens, the Jobsworth, who reads the Mirror during Staff
Meetings, is rarely seen without a cup of coffee and is always late to
lessons, the Low-Fat Yoghurt (invariably female, this beast, and much
preoccupied with gossip and dieting), the Jackrabbit of either gender
(who bolts down a hole at the first sign of trouble), plus any number of
Dragons, Sweeties, Strange Birds, Old Boys, Young Guns and eccentrics
of all kinds” [9, c. 38-39].

B irpoBoMy mucKypci 3 poJIbOBOIO MacKOIO YacTO acOIIOEThCS 00pa3
msutbku. O6pa3 [Dxymii B poMaHi CHpUIIMAEThCS SIK JISUTBKA, SIKY JOJIS
BUKUHYJIA Ha CMITHUK XUTTs: “God knows, I tried. There were endless
shopping trips; dress fittings; appointments at the beautician’s. Any girl
would dream of being taken in hand; to be Gigi, to be Eliza, to change
from the ugly duckling into the gracious swan. It was my mother’s
dream, anyway. And she indulged it now; crowing happily over her living
doll” [9, c. 444].

CHMBOITIKa JISITBKA-MAacKH B poMaHi HaOyBae MeTai3HIHOTO CEHCY.
AJDKe y TIepeBISTaHHI BUSABISETHCS TAEMHUYICTD TPH. Y. Teiizinra Bin-
3Ha4aB, M0 «IEPEBIATIINCH YN CXOBABUIMCH 32 MACKOIO, JIOIMHA “Tpae”
HITY poib, iHIIYy icTOTy. BoHa X 1 € 14, iHma icroral» [2, c. 20]. JDxymis
MOCTIHHO 3MiHIOE CBOI POJILOBI MacKH, 1100 JOCATATH CBOIX IiJIeH, MaHi-
mymoBaty JironeMH. CKakiMo, mepes CBOIMHU IICHXOaHATITUKAaMHM BOHA
BIIa€ KEPTBY, Mepel 6aTbKOM — «CBOTO XJIOMILS», SIKUI Braaye i BUKOHYE
roro 3abaranku: “I had to be what he wanted me to be. And so, in my
turn, I worked on my father. I watched football on television; ate fish
and chips from newspaper; jettisoned my books; volunteered for every
household chore” [9, c. 267]. [IpoTe roloBHOO JIJIs HEl cTaia Macka y4Hs
Cent-OcBanb 1y, OyHTIBHHKA 1 JDKEHTIBMEHA BOJTHOYAC, aJKE 11 aMILTya
JoroMarano Oe3MmepenIkoaHo OykaTn KopuaopaMu 1 3akyTkamu CeHT-
OcBaby, CITyXaTH 1 ITiICTyXOBYBaTH, a TOJIOBHE — I ITPUMYBATH APYKOY
3 Jleonom: “Failing that, a St Oswald’s boy; a gentleman player, a cricket
captain, a boy with the guts to transcend his class and make something of
himself, even if it meant leaving his father behind” [9, c. 43].

icns 3aru6eni Jleona [lxynis ckuiae BOpaHHS CEHT-OCBAIIbAIBCHKOTO
yuHS, 1 BKe NpuilMae iHIKNA OOMiK, KUK BIANOBIZA€ OYIKyBaHHAM ii
Martepi, — TiB4MHY 3 MaHepamu: “By that time, though, my transformation
was well under way. The ugly duckling had begun to change; and with
my mother’s help it happened fast. I did not resist it. With Leon dead,
Pinchbeck could not hope or wish to survive. I disposed rapidly of my St
Oswald’s clothes and relied upon my mother to do the rest” [9, c. 408—
409]. 3pemToto, Kou yepe3 6arato pokiB JXKyitisi 3HOBY MOBEPTAETHCS B
Cent-OcBanb, n00 3irpaTd OCTaHHIM payH/ 1 BiIOMCTUTH IIKOJIi, BOHA
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Hajsrae Bke HOBY Macky: “My new persona is likeable without being
intrusive; a good listener; precisely the qualities needed in a murderer
and a spy” [9, c. 65]. Tak rpa cTae cBoepinHO0O HOPMOIO OYTTS repoiHi.

I3 Mackoro y (imocoCchbKO-TICHXOTIOTIYHUX KOHIEMIisIX XX CTOo-
JITTS KOPEJIOE MOHATTSA «CaMOCTi», IO Tepeaae €CTBO OCOOMCTOCTI, il
CaMOIJICHTHYHICTh. ['epoiHs poMaHy «J[>KEHTeJIbMEHHU Ta TPaBIli» Mepe-
OyBae y BHYTPIIIHLOMY KOH(IIKTI, aJ’Ke MacKH 1 rpa TOBHICTIO HiBe-
JIOBaJIM il BHYTPILITHIO CYTh, BiTaK, BOHA MMOYyBa€e cebe HEBHUIAUMKOIO:
“My favourite was The Invisible Man. Walking along the corridors of St
Oswald’s at night, smelling the day’s chalk and the bland lingerings of
the kitchen, hearing the dead echoes of happy voices and watching the
shadows of the trees fall on to the newly polished floors, I knew exactly,
and with a deep ache of longing, how he had felt” [9, c. 64].

Jbxynis BiauyBae caMOTHICTBH 1 TyTy, IparHe BigHaiTu cebe cepen
¢biryp Ha irpoBomy 1oJii. Tomy 1i TOJIOBHOIO METOFO B KiHIII I'PH € BU3HAHHS
mokeHTIbMeHaMu CenT-OcBanby 1i Ta 11 nepeMoru: “Now you know me.
That’s all I really wanted of you, old man. Respect. Regard. That curious
visibility that is the automatic birthright of those living on the other side
of the line” [9, c. 481].

3a cioBamu WM. Tel3iHru, «Bif AUTSYUX JT i @K 10 HAWBUIIMX CTy-
IEHIB KyJIBTYPHOI MiSUTBHOCTI ONHI€I0 3 HAaWMOTYTHIMINX CHOHYK [0
CaMOBJIOCKOHAJICHHS SIK 0COOH, Tak 1 COLiyMy BHCTyIae *kagoda micra-
BaTHU MOXBAIY i MIaHy 3a CBOIO TepeBary. <...> AOH KOTOCh MIEPEBAXKHUTH,
Tpeba TOBECTH CBOIO MepeBary; abu 3aciIy)KUTU BU3HAHHS, TBOS 3aCIIyra
Ma€ CTaTH JUIA BCIX OYEBHIHOI. A JTOBECTH IEepPEBary MOXKHA TiTBKH B
3MaranHi» [2, ¢. 76]. CaMe TakuX HACIHiAKIB CBO€ET I'pH MparHysia repoins
poMaHy, aipKe [UTsI Hel HeIPHUHATHUM € T€, 110 1M ST IEPEMOXKIIS 3aJTUTHCS
HeBinomuM: «Still, one thing is missing from the victory tableau. My own
face. The face of the artist amongy [9, c. 335].

. Tappic, TBopstunt 06pa3 Jxysii, MOCTIHO CTaBUTS ii OPSI/ 3 IHITUMH
MepCOHAXXKaMH, sIKi a00 yBHPA3HIOKOThH il HETAaTHBHI PUCH, a00 HaBIIaKH,
MOCHITIOIOTH TTO3UTHUBHI. Tak, cBill cuxotun J[Kyiis O3ULIOHYE 3 yIHEM
Cenr-OcBanbay Koninom Haitrom: “I can identify with a boy like Knight.
Small, lank, inarticulate, an obvious outsider. Shunned by his classmates,
not for any question of religion, but for a more basic reason. It isn’t anything
he can alter; it’s in the contours of his face, the no-colour of his limp hair,
the length of his bones. His family may have money now, but generations
of poverty lie bone-deep in him. <...> There is a look in his eyes that — |
recognize too well; the wary, resentful look of a boy who has long since
stopped trying for acceptance. All he can do is hate” [9, ¢. 105-106]. Exc-
TPATOIIOKYH Ha HHOTO BJIACHI HETATHBHI SKOCTI, IKAUX BOHA HAMAraeThCs
no30yTucs, JIKyiis oOupae oro CBO€E0 KEPTBOKO.
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Haromicts 00pa3 Crpelitmena aist JDxymii € IpsiMO MpOTHIICKHUM,
BOHa I0TO MO3HUIIIOHYE K BOpora, 60 BBaXae, 10 Yepe3 HbOTO 3arHHYB
Jleon: “still the same affectations, the gown, the tweed jacket, the Latin
phrases. I felt almost fond of him today, as if he were an old uncle I hadn’t
seen for years. But I can see him behind his disguise, even if he does not
see me. | know my enemy” [9, c. 67]. BogHouac BoHa BiT4yBa€ 10 HbOTO
mIOOKY TIOBary, aJbke came BiH BiIKpUB 1i cBiT 3HaHb: “No other teacher
has earned my respect <...>. No one else — teacher, parent, analyst — has
ever taught me anything worth knowing. Perhaps this is why I let him
live. Or perhaps it was to prove to myself that I have finally surpassed my
old magister” [9, c. 488]. Ha 3Hak cBO€i moBaru micist 3aBepIICHHS TPU
JUxynist napye HoMy rOJJMHHHUKA, 10 OYB «3 XapaKTepoMm», K 1 BOHa cama
(“the watch is just an ordinary watch, rather old and slightly tarnished,
but keeping excellent time in spite of its age and with a face that, if not
precisely handsome, is certainly full of character” [9, c. 494]). JIxy-
miro i CrpefitmeHa exnae Hacammepen Cent-OcBanbl, ixHe HeOalIy)e
CTaBIJICHHS J0 11i€l (opTeli 3HaHb 1 BIYHOCTI, ke B Jkymii mepepoctae
B HEHABHUCTH 1 )Kary Woro pyiHarii Taky x muOoKy, sk y CtpeliTmMeHa —
0008 1 HamaranHs BpsATyBaTH CeHT-OCBajb1 OyIb-IKUM YHHOM.

OnHakoBy KiHIIIBKY Ma€ icTopist 000X MepCOHaXiB: BOHH 000€ 1OTpa-
mwi B aHHanu ictopii Cen-OcBanpaa: Jxymis — yepes rpy, 1o Cymnpo-
BOKyBanacst xepreamu 1 Brpatamu (“She has cut a place for herself
in the heart of St Oswald’s; in three months she has become a legend”
[9, c. 505], Crpeiitmen — yepe3 CBOi BHJATHI 3aCiIyTHl MEpeN yUHSIMH
i xomeramu (“when I come back to St Oswald’s I’ll make sure to look
for his name on the Honours Board among the Old Centurions. I have a
definite feeling it will be there” [9, c. 492].

[lepeBnsranHs repoiHi, 3MiHa il MacOK BHKOHYE BaXKIIHBY pOJIb Yy
AHTPOIIOJIOTIYHOMY JMCKYpPCi TPH B pOMaHi, 30KpeMa PO3rOpTaHHi TICH-
xoJorigHoro moptpery Jixymii. «I'pa B iHIIOT0» TTOCTYIIOBO 3MiHIOETHCS
B MO3UIIOHYBaHHI S A0 IHIIOTO, KOMYHIKyBaHHS 3 iHIIMM, a BiITaK i
CaMOYCBIJIOMJICHHSI, PO3YMiHHSI MEPCOHAKEM BJIACHOI iIEHTHYHOCTI. Y
¢inocodcepkiit gymui IHMN 0CMUCTIOETbCS Y KOHTEKCTI B3aeMOmii «S» i
«Tw» (Scnepc, bybep, JIeBiHac), TIIyMa4uThCS K BIACTUBICTH Oy/IeHHOI
CBIZIOMOCTI, KOTpa crpHuiiMae [HIIOro sx piy, BUAOBUILE, IIOCH BiJIlie-
IUIeHE i B1/:[qy>1<eHe (BapT) SIK CTPYKTYPA TOJIsl CIPUHHATTS, SIKA yMOK-
JMBIIOE BUXiJ 32 MEXIi BIaCHOTO MPOCTOPY «y He CBii» (enmpo3); B
eK3UCTeHIIHHiI oHTONOTIi [alinerrepa IHmMI ocMHCTIOETRCS Y MOIYCi
«CIBOYTTS», HA OCBOEHHI «UyK0To» Tomio [8, c. 249].

BxkaszaHi aHTpOIOJIOTIYHI aCIIEKTH CHOCTEpiraeMo B poMasi «/lkeH-
TEJIEMEHU Ta TPaBIi». ABTOpKa, Ha4Y€ IICHXOAHATITHK, IOKa3y€e BHYTPIIl-
Hilf CBIT repoiHi, OKpeciIroe MoMii, SKi CTaNnu CBOEPITHUMH CXOAMHKAMH,
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sIKi BeJTH 11 1o BOMBCTBA, 1 BOAHOYAC — i1 IISIX caMoiieHTUdiKallii, 30KkpemMa
yepes [Hmoro, skum ans Jxynii crae Jleon. O6pas JleoHa Ha mo4aTKy
poMaHy cnpuiiMaeThes K ABIMHUK [ymil, AKX HacaMIiepes €JHae ayX
OyHTapCTBa, HAMaraHHs 3aMepeyrTH OyIb-AKi paBuiIa i HopMmu. Jxymis
HACTLTBKH 3aXOILTIOEThCs JIGOHOM, IO HAMAraeThecsl HOTO HACHiTyBaTH,
nepeliMae Horo MaHepy MOBEIIHKH, 3BHUKU. OIHAK y X0 caMOaHai3y
Jlxynii, mocTiitHOMY TIOpiBHSHHI ceOe 1 JIeoHa cTae 3po3ymisio, o BOHH
IIJTKOM pi3Hi. 1 iHAKITICTh KPUETHCSA B ApTHCTUYHOMY HaYalli, ssKe MaJia
Ixynis 1 e maB Jleon: “As for Leon, he always enjoyed my murals; he
himself was no artist, and it astonished him that I was able to create such
accurate portraits” [9, c. 283].

Ictopis Jxynii, ii rpa i3 Cent-OcBajibIoM He 3aBepiniaca. Y KiHIi
pOMaHy TepoiHs HaMaraeThCsl 3AICHUTH IEBHUI caMoaHalli3, 3p03yMiTu
MOTHBH 1 IPHYMHU CBOIX CTpalIHuX 3mo4ynHiB: “But why? I hear you ask.
Sometimes I still ask it myself. Why do I do it? Why so dogged, after all
these years?”; “What do I want, then? / What have I always wanted?”
[9, c. 334-335]. Bona ycBimOMITIOE, IO KOJIMCh HAcTaHE TOHW Yac, KOJIH
BOHA 3HOBY CIOIM IOBEPHETHCS, ajie BXKe B HOBOMY 00pasi: “until one day
I find myself back in front of St Oswald’s main gates, like the serpent with
its tail in its mouth, whose creeping ambition girdles the earth” [9, c. 491].
O6pa3 3Mii, 1m0 Kycae cebe 3a XBiCT € MeTadOpOIO BIYHOTO MMOBEPHEHHS,
LHUKITIYHOCTI OyTTs, 1 camoycBimomiueHHs Jlxymii. BogHouac, 111 meta-
¢dopa nepenae cutyanito ppoHTupy B pomani. 3a cnoamu 1. Kponusko,
«(ppOoHTHUP — MeXa K AUHAMIYHUHN MPOCTIP MIXK THUM, L0 BXKE 3aBepIIeHE
1l iCHy€ y BUTISI YIaMKiB MUHYIIOTO, 1 THM, IO € HE BUSBIICHE, IepeOy-
Ba€ B MOTCHIIIHHOMY, 3apOJKOBOMY CTaHi. DPOHTHP 03HAYYE 1 BHYTPIIII-
HIl CTaH MOCTMOAEPHOI JFOIUHHM, 1 CTAH 30BHINIHLOTO MO0 Hel CBITY,
SIKUI BOHA IHTEPIOPU3YE Y CBOEMY CIIPHUHHATTI» [6, C. 58].

BucHoBKY 3 pocmimkeHHs. Y digocodehkiit aymii XX CTONITTS TPy
MEPEBAXHO PO3MIISJIAIOTH K (PEHOMEH, SIKUi HE MiIJAeThCsl pallioHab-
HOMY IOSICHEHHIO, SIK €JIEMEHT TBOPYOCTi, aBTOPCHKY cTparerito. OcMuc-
JICHHS IHOTO (PeHOMEHY Y KOHTEKCTi OyTTs JIFOAWHU, KOPEIIOBAHHS I'pU
3 ysIBOIO, (haHTa3i€l0, CBOOOI0I0 ONPUSBHIOIOTH MeTa(hi3UIHUI TUCKYpC
rpu B pomani JxoaH "appic «/[>xeHTenbMeHH Ta rpaBui>>

Poman moOynoBaHoO sIK IIaXOBY MaPTit0, IKY po3irpye Jxyois 3 yUHAMH
1 Bukimagadamu mkoinn «CeHt-OcBanbay. TBip CKIaTaeThCs 3 PO3ALIIB,
KOKEH 13 SIKUX TIPHCBIICHO MEBHIN Qirypi abo TepMiHy B maxax, 3 Qiry-
pamMH CHIiBBITHOCATHCSA TEPCOHAXI pomaHy. [epoiHs pomaHy 3IiHCHIOE
psAn yOMBCTB, OPraHi30BYIOUH IIPH IIbOMY CBIH CBIT SIK 3aXOILIMBY TPy, B
SKIH 11l BAMHKH HAOYBaIOTh OCOOIHBOTO CeHCY. Po3KkpHBaroum collianbHi
MpUYUHY 3M0uuHy JIKymii, aBTOpKa 30CEpeIKy€EThCSl HE JIUIIE Ha TICH-
XOJIOTIYHOMY acCIeKTi, a i Ha QimocopcbkoMy TUCKYpCi poMaHy, SIKUif
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ONPHUABHIOE TPa. 3aBsIKM MepIIooco0oBiit Haparil TMHCHMEHHHUIIS TOKa-
aMU, IPOCTEKYE MOTUBH, SIKi CHOHyKaJm JIIBUMHY 10 CKOEHHS 3JI04UHIB.
CrpuiHATTS TepOoiHeIo TPH K OyTTs, 11 3MiHA POJIEH 1 MacOK, caMOi/IeH-
TU(IKALIs Yepe3 MPOIeC IPH JAIOTh MiICTaBH PO3IIIAIATH pomaH y ¢ino-
co(cbko- MeTa(bm/IqHOMy ,I[I/ICKprI Fpa nepeadavae mposie 1ppau10HanL-
HUX, HECBIIOMUX MPOIECIB y ICUXIIl JIOAWHH, ITOKa3ye MucOaraHc MiX
peaNbHICTIO 1 BUTAAKOIO B XKHUTTI repoini. Uepes rpy JIKymis 3amepedye
CYCIJIBHY perjlaMeHTallio, IIparHe CBOOOMM, IO € BHSBOM TpaHCIpe-
cii. I[)KoaH Fappic BiZJoOpakae B pOMaHi CBiIOMICTb Cy4acHOI JIFOMUHHU Yy
3B ;131<y 31 CBITOM, TIPOCTEKYE nporiec caMomeHTmbmaun repoiHi, KoTpa
CaMOCTIHHO HaMaraeTbcs 3p03yM1TI/I MOTHBH 1 MPUIHHA CBOIX BUMHKIB.
JocnipkeHHs Ja€ MOXKIIMBICTh INIMOIIE 3pO3yMITH Ta IHTEpPIPETY-
BaTu TBOpYicTh 1 (inmocodysanns [xoan [appic, okpecitoe momanbiie
BHBUCHHS CYy4aCHOTO POMaHy B MDKIUCIHILTIHAPHOMY IUCKYpCI.
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