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Scenario-based method in teaching English to future musicians

Anomauia. Y cyuacnomy ceimi enobanizayis ma inmepHayionanisayis npo-
¢hecitinoi disibHOCMI BUCYBAIOMb BUCOKI BUMO2U OO PI6HS BONOOIHHS IHO3EMHUMU
Mo8amu, 30Kpema aHauiticbKol, 0cOONUBO Ol MY3UKAHMIG, SKI aKmueHo bepymby
yuacmo y MiJCHAPOOHUX KOHKYPCAX, (hecmugansx, Maiucmep-kiacax i Kongepen-
yisax. AkmyanvHicms 00CTIONCEHHsT 3yMOGIEeHA HEeOOXIOHICIIO NOKPAUWeHHS Ni0-
20MOBKU CMYOEeHMIi8 00 NPAKMUYHO20 BUKOPUCMAHHS AH2NIUCLKOI MOBU 6 NPO-
Gheciinomy KoHmeKcmi Wsxom iHmezpayii peanicmuduHux cumyayitl, po36umxy
KpUMUYHO20 MUCTIEHHS, NPULHAMMS piuleHb ma egpekmusHoi KomyHikayii. Mema
00CHIONCEHHS, — QOCTIOUMU MONCIUBOCIE 3ACMOCYBAHHS CYEHAPHO20 Memoody 8
HABYAHHI AH2NITICLKOT MOBU MALIOYMHIX MY3UKAHMIE O PO3GUMKY IXHIX MOBHUX,
npogheciiinux ma KOMYHIKAMUBHUX HABUYOK Yepe3 IHMepaKmusHi ma cumyayiiHi
enpasu. Y cmammi npoananizoeano 1imepamypHi 0xcepend, uwjo eUC8imio0ms
PONb cYyeHapHo20 Memooy 6 HAGYAHHT IHO3EMHUX MO8, 4 MAKOIC PO3NAHYMO Pi3-
HI MURU CYEHAPIL8, W0 MONCYmb OYMU KOPUCHUMU OISt My3uKanmis. Budineno
maxi munu cyeHapiig: cyeHapii Ha OCHOGI HABUYOK, NPOOIEMHO-OPIEHMOBAHT
cyeHapii, cyeuapii Ha OCHOBI NPOOIEMHUX CUMYayill, CNeKYIAMUEHI CyeHapii,
cyeHapii 3 PO32ANYHCEHNAM, eeumigirxosani cyenapii, z)ocxzidnuubki cuenapii'ma
CIOJiCemHti cyeHapii. Po3po6/zeH0 np06ﬂeMHO -opienmosanutl cyenapiil, wo 6asy-
€MbCa Ha peanicmuyHii cumyayii, 8 AKitl OUpU2eHMKa KamepHo20 OpKecmpy Mac
supiwumu npobremy 3amiHu NEPUo20 CKPUNAIs Neped GaANCIUBUM KOHYEPIOM.
Leti cyenapiii 0038075€ cnyoeHmam 8iOnpPaybO8yEaAmu HAGUYKU NPULIHAMMS Pi-
ueHb, KOMaHOHoi pobomu ma adanmayii 00 3MiH Y NPOecitiHomy cepedosuyi.
Omoice, cyeHapHutl Memoo € eoeKmueHUM IHCIPYMEHMOM OJisL PO3GUMKY MOGHUX
i npoghecitinux KomnemeHyii cnmyoenmis, a 6ubip 8IONOBIOHUX CYEHAPIL 3aeHC-
HO 8i0 nompeb ma inmepecie cmyoeHmie Cnpuse po3GUMKY KPUMU4HO20 MUCTEH-
H5l, MBOPH020 NIOX00Y 00 BUpIUEHHA NPOOAeM | KOMYHIKAMUBHUX HABUYOK.

Knruogi cnosa: cyenapitl, myukarnmu, npogecitini Komnemenyii, Kpumuune
MUCTEHHS, KOMYHIKAMUBHI HABUYKU.

Summary. In todays world, globalization and internationalization of
professional activities place high demands on proficiency in foreign languages,
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particularly English, especially for musicians who actively participate in
international competitions, festivals, master classes, and conferences. The
relevance of this study stems from the need to improve students ’preparation for the
practical use of English in professional contexts by integrating realistic situations,
promoting critical thinking, decision-making, and effective communication. The
purpose of this study is to explore the potential of using the scenario-based
method in teaching English to future musicians to enhance their language,
professional, and communication skills through interactive and situational
exercises. This article analyzes the literature on the role of the scenario method
in foreign language teaching and examines various types of scenarios that can
be valuable for musicians. The following types of scenarios are discussed: skills-
based scenarios, problem-based scenarios, issues-based scenarios, speculative
scenarios, branching scenarios, gamified scenarios, exploratory scenarios, and
story-based scenarios. The article features a problem-based scenario based on a
realistic situation in which a chamber orchestra conductor must resolve the issue
of replacing the first violinist before an important concert. This scenario allows
students to practice decision-making, teamwork, and adapting to changes in a
professional environment. In conclusion, the scenario method is an effective tool
for developing students’ language and professional competencies. The choice of
appropriate scenarios, tailored to students’needs and interests, contributes to the
development of critical thinking, creative problem-solving, and communication
skills.

Key words: scenario, musicians, professional competencies, critical thinking,
communication skills.

Beryn. CyvacHuil cBIiT CTPIMKO 3MIHIOETBCA, 1 IIoOaizamis BUMa-
rae BOJIOJIHHS 1HO3€MHHMH MOBaMH Ha BHCOKOMY DiBHi. 3HAaHHS aHI-
JiiicbKoi, SIK MOBH MIXKHAPOJHOTO CITIIKYBAHHS, CTAE BAXKIIUBOIO XKHUTTE-
BOIO HaBUUKOIO, 0€3 sIKOI HEMOXKJIMBO YSBUTH YCHIIIHY Ipodeciiiny uu
TBOPYY JiSUIbHICTb. ISl My3UKaHTIB Iie 3HAHHS HaOyBae 0COOIUBOI aKTy-
aNBHOCTI, ke IXHS npodecis BUMarae NocTiiHOI KOMYHIKallii 3 MikKHa-
POIHOIO ayTUTOPIi€EI0, YUacTi y KOHKypcax, pecTHBalIiX, MalicTep-Kiacax,
HAyKOBHX KOH(EPEHIIAX, a TAKOK JOCTYIY IO Cy4acHOi My3UKO3HABYOT
9M AUIAKTUYHOL JiTeparypu. Y 3B’S3Ky 3 IIHMM, BaXIIMBHM € IHTETpy-
BaHHS B HABYAJILHUI MpoIlec KypCiB 3 aHTIIIHCHKOT MOBH, sIKi aJJallTOBaHi
JI0 TIOTpeO My3UKaHTIB Ta CIIPSIMOBaHI Ha BIOCKOHAJICHHS MOBHOT KOMIIE-
TeHIii y mpodeciiiHOMy KOHTEKCTi.

OpHak mpoOiemMa BHINOi OCBITH TOJNATAaE B HEJOCTaTHIM KiIBKOCTI
TOIMH, BiJBEIEHHUX HAa BUBYEHHS 1HO3EMHOI MOBH. 3aHATTS 3 aHIIIIH-
CBKOI MOBH 3J€OiNBIIOT0 30CEPEMXKYIOThCS Ha BUBYEHHI Npodeciiinoi
JIEKCUKH, YUTaHHI Ta 00rOBOpeHH1 (haxoBUX TeKCTiB. [lonpu BakIMBICTH
LUX aCHEKTiB, TAKUN MiIX1J] HE 3aBXKIU JO3BOJISE 3700yBauaM pO3BUBATU
HAaBUYKH MPAaKTHYHOTO BHKOPUCTAHHS MOBH y pealbHHX HpodeciiHux
CHUTyaIlisIX. 3aNUIIAETHCS aKTyaJbHUM IHTAHHS IIATOTOBKH CTYICHTIB
JI0 CAaMOCTIHHOTO MHCJICHHS, OPIEHTAIT Y CKIIAJIHUX CUTYAIlIsX, KBamidi-
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KOBaHOTO BHPIIIICHHS MPAKTUYHUX 33aBIaHb Ta ¢()EKTHBHOTO YIPABIiHHSI
KOHQIIIKTAMH B My3HYHOMY CEPEIOBHII. 3aBIAHHS BHKIIA/1a4a BUXOAUTh
3a MeXi IPOCTOro HaBYaHHA BiATBOpeHHS iH(opmarii. CyyacHuid nena-
TOT Ma€ CIPSIMOBYBAaTH CBOIO poOOTY Ha Te, 00 MOMICTHTH 3400yBadiB y
peaNiCTHYHI CUTYaIlil, 3 TKUMH CTHKAIOTHCS MY3HKAaHTH, CIPUSIIOIH PO3-
BHUTKY MOBHOT KOMIIETEHIIi1, KPDUTHYHOTO MUCJICHHS, 3JIaTHOCTI TPUHMATH
pILIEHHST Ta BIEBHEHOTO CIIJIKYBaHHS Yy PI3HOMAaHITHUX MpodeciiHuX
KOHTEKCTaXx.

OnHUM 3 e(EKTUBHHX ITiIXOJIB JJIS TOCSITHEHHS WX IIIeH € BHKO-
PHUCTaHHS CIIEHAPHOTO METOJy HaBYaHHS, SKUW TO3BOJISIE BIATBOPIOBATH
npodeciifiHi cUTyarii B peaJbHOMY 4aci Ta B yMOBaX, HaONIDKEHHUX N0
peansHOI pakTuku [6, 11]. Lleit MeTox chpusie He MUIIE PO3BUTKY MOB-
HUX HABUYOK, a i (QOPMYBaHHIO BMiHb a[JaliTyBaTUCs J0 3MIHHUX YMOB,
MpUIMaTH 3BaXKeHI PillleHHs Ta e()eKTUBHO B3aEMOIISTH B KOMaHII.

AHami3 ocTtaHHix aociaimxennb i myOmikamiii. CrieHapHUNA MeETO[
OTPUMAB 3HAYHYy yBary y npo@eciiiHo OpieHTOBaHOMY BHKIJIaJaHHI 1HO-
3eMHOT MOBH, 30Kpema HiMmenbkoi. Jlocmimkenns C. Kuhn aknenrtye
yBary Ha CTBOPCHHI sIK MOBCSKICHHUX CHUTYAIlil, TaKUX K «Y JKaps»
abo «Y pecropaHi», Tak bl IPOPECIHHUX, IO JJO3BOJISIE CTYACHTaM CTY-
JICHTaM MpPaKTHKyBaTH peajbHi KOMyHIKaTUBHI HaBHYKH [6]. AHamoriy-
HUH miaxia marpumye Anna Svet, sika TOBOAMTH, IO CLIEHAPHUN METON
CIpUSE PO3BUTKY MOBHO-KOMYHIKaTHBHHMX KOMIIETEHIIIH, HEOOXiTHHX
JuIa ajanTtauii 1o npodeciifHoro cepenoBHINa, BOJHOYAC CTUMYIIOIOUH
THYYKICTb 1 KpEaTHBHICTb CTYAEHTIB [15]. Y KOHTEeKCTi BUKIaJaHHSI MOBH
UL TYpU3My IIPOIIOHYETHhCS BIPOBAKYBATH CICHApii, SKi IMIiTYIOTh
peaNbHi CUTyallii, XapakTepHi JJs TYPUCTHYHOI 1HIYCTpil, O CIpHSE
PO3BUTKY (haXxOBHX MOBHUX KoMrieTeHIiH [14, 8].

Cxoxi i1ei pencranieni y crarti The ‘scenario’as a key educational
tool in the simulation centre. ABTOPH iJKPECIIOIOTH, 110 aAITTAIlis CIIe-
HapiiB 10 mpodecitHOro KOHTEKCTY I03BOJIsIE e(hDeKTHBHO MOJIEIIOBATH
CKJIaJTHI Mi>KOCOOUCTICHI B3a€MOJIi1, IO 0COOIIMBO BAXKITUBO Y TiATOTOBIT
nexarorie. JlocmikeHHs: 0a3yeThCcs HA aHami31 74 CUMYMSIIHHUX BOPK-
mromiB i 150 creHapiiB, NPoOBENEHUX y CUMYIISIIHHOMY IIeHTpi Mixk 2019
12020 pokamu, i AEMOHCTPYE, K YiTKe BU3HAYCHHS L[iJIeH Ta peaicTuy-
HICTh CLIEHapiiB BIJIMBAIOTh Ha AKICTb HaBUaHHS [7].

Pexomenpanii momo CTBOPEHHS W BUKOPHUCTAHHS HABYAIBHHX CIIE-
HapiiB mpeacTaBieHi y poboti Szenarien im berufsbezogenen Unter-
richt Deutsch als Zweitsprache, sixa iAKPECTIOIOTh HEOOX1THICTh YiTKOT
CTPYKTYPH CIICHAPIIB IS TOCSITHEHHS HaBYaIbHUX Mijeit [11].

Hauanus Ha ocHOBi crenapiiB (Scenario-Based Instruction, SBI)
PO3TISIAETHCS SIK €(PEKTUBHUN IHCTPYMEHT JUIS ITiABUIIICHHS 0013HaHOCTI
CTYJICHTIB IIOJIO CTpaTerii caMoperyapoBaHOro HaB4aHHs [12]. ABTOopKa
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JIOBOJIMTH, 1[0 IHTETpallisl CIIeHapiiB y HAaBYAIbHUI MpoIeC A0MOMarae
CTYACHTaM Kpallle OPTaHi30BYBaTH CBOIO POOOTY, IIAHYBATH Yac 1 OLIIHIO-
BaTH BJIACHUI Mporpec.

Hocmimkenns Scenario-Based Learning xknacugikye creHapii 3a ix
THUITAMH Ta 3aCTOCYBaHHSM, aKIIEHTYIOUH YBary Ha iX BIUTHBI Ha pO3BUTOK
KPUTHUYHOTO MHCJICHHS, HABUYOK BUPIMICHHS MPOOIeM 1 aJanTUBHOCTI
[13]. ¥ po6ori E.P. Errington migkpecitoeThCsl BAXIMBICTE BHOOPY clie-
HapiiB JUIs 33/I0BOJICHHS KOHKPETHUX MPOQeCiitHUX moTped, o Crpuse
MIPaKTHYHOMY 3aCBOEHHIO CTy/IEHTaMH Marepiany [3].

CreHapHUil MiAXix 3HAWIIOB 3aCTOCYBAaHHS y HpOrpami PO3BUTKY
HAaBUYOK YCHOTO BUCIIOBIICHHS aHIIIIHCHKOI0 MOBOIO Cepell CTapLIOKIIac-
HUKIB, JI€ TAKPECIIOEThCS 3HAYSHHS aJanTallii clueHapiiB mija BiKOBi Ta
KOTHITUBHI 0COOMUBOCTI yuHiB [2].

3HaYHUM 1HHOBAIIHHUM BHECKOM CTaJIH JOCII[XKEHHSI BAKOPUCTAHHS
BIpTyaJIbHUX CIICHApiiB y BHKJIAJaHHI PO3MOBHOI aHIIIHCHKOT MOBH.
ABTOPH MiJKPECIIOOTh TIEpEeBar IHTErpamii TakKuxX CIeHapiiB JUIS po3-
BHTKY KOMYHIKaTHBHAX HABHYOK CTYACHTIB Y pEaIbHIX KUTTEBUX CHUTY-
arisx, 0coOJIMBO B YMOBAax JIMCTAHIIHHOTO HAaBYaHHSA [4].

YKpalHOMOBHHX JIOCII/DKEHb, MPHUCBIYECHUX CIECHAPHOMY METO.NY,
Maibke Hemae. BTiM, Bamocs 3HalWTH OJIHE JTOCIHIHKEHHS, SKe 3aCIIyro-
Bye Ha yBary. B crarti I JIucenka po3risiiaroTbesi 0COOIMBOCTI 3aCTO-
CYBaHHSl CLIEHAPHOTO MeToAy B IpodeciiiHiil oceiti Himewunnu mis
BHUBYEHHSI HIMEIbKOi MOBH sk Ipyroi [1]. ABTop akueHTye yBary Ha
TOMY, IO LIeH METOJ € CIelU(IYHAM I OKPEMUX HaBYAIBHUX TPYIL,
aJke HaBUAIBHUI Mporiec 0a3yeThes HE HA MiIPyYHUKOBHX TeMax, a Ha
CHUTYaIlisIX CHIIKYyBaHHS, aKTyaJIbHUX IJIs1 KOHKPETHHX POOOYHX MiCIIh.
Takox y TOCTIIKEHHI PO3MISIAIOTHECS MOXITUBOCTI BUKOPHUCTAHHS CIIie-
HapHOTO METOJy SIK 3aco0y IHTerpailii aHai3y KOMYHIKaTHBHHX MOTPeO
JI0 HaBYaJIbHUX Tporpam [1].

Ha >xanb, MOXJIMBOCTI BUKOPHUCTaHHS CIEHAPHOTO METOMY y BHKIIA-
JaHHI aHTIIHCHKOT MOBH MY3WKaHTaM JIOCI 3aJIUINAIOThCS HEOCTATHBO
nociipkeHuMu. Lle o3Hauae, 110 MU MaeEMO 3HAYHUH IPOCTIp AJIS TOIAITb-
IMX PO3BIJOK, SKi MOXYTh JOTOMOITH MYy3HKaHTaM He JIMILIE MOKpa-
[IUTH PIBEHb BOJIOJIIHHS MOBOIO, & ¥ MiJITOTYBaTUCS JI0 pealbHUX mpode-
CiffHMX cuTyauiil. 30KkpemMa, BapTo 3BEPHYTHU yBary Ha Te, sIK CIICHAPHUIA
METOJl MOXE CIIPUATH PO3BUTKY HABHYOK CIIOHTAHHOTO MOBICHHS, OIIa-
HyBaHHIO (DaxOBOi JICKCHKH Ta ¢(CKTHBHIA KOMYHIKAIlii B PEMeTHUIlii-
HOMY MPOIIEC], IMiJ] Yac KOHIEPTIB a00 MIKHAPOTHUX MaWCTep-KiIaciB.
BaxuBo Takok pO3MISTHYTH MOXIJIMBICTH aianTallii b0ro MiaXxoay 10
PI3HHX MY3WYHHX CITeIliaii3aiiid, aJpke MoTpedu miaHicTa, BOKAIICTa UM
IUPHUTEHTA MOXKYTh CYyTTE€BO Biapi3HsaTHCS. CaMe TOMy MOAabIIi AOCTi-
JDKCHHS B I[bOMY HAIPSAMKY MOXKYTh 3pOOUTH HABYAHHS aHIIIHCHKOT IS
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MY3HUKaHTIB O1bII IPAaKTUYHUM Ta HAOIMKEHUM JI0 XHIX peaabHUX Mpo-
(heciiHUX BUKIIUKIB.

MeTa HaIIOTO TOCIHIIHKEHHS TONATAE B TOMY, 1100 JOCIIAUTH MOX-
JUBOCTI 3aCTOCYBaHHS CLEHAPHOTO METONY B HaBYaHHI aHIIIHCHKOI
MOBH MaiOyTHIX MY3WKaHTIB JUIsl pPO3BUTKY IXHIX MOBHHX, Ipodeciii-
HUX Ta KOMYHIKAaTHBHHX HaBUYOK Yepe3 IHTEPaKTHUBHI Ta CUTYaIlilHi
BIIPABH.

MeTonoJiorisi Ta MeTOAU AOCHiXKeHHs. J[JI1 JOCATHEHHS IOCTaB-
neHoi Metu Oymu BI/IKopI/ICTaHi HACTYITHI METOAM: aHAIITHYHUNA METO[,
II0 BKJIIOYAE aHAJI3 mTepaTypHI/Ix JDKEpel, CIIeHapiiB 1 1X e(l)eKTI/IBHOCTl
Y HaBYaIbLHOMY npoue01 KOMIapaTUBHH METOJI, IO MOIIArae y HOpiB-
HSIHHI Pi3HHUX CIICHAPITB HABUAHHS aHIIIHCHKOI MOBU MY3UKAHTIB; METO]
MPOEKTYBAaHHS — PO3poOKa KOHKPETHOTO CLIEHApilo, KUK BiAMOBigae
norpedaM CTyIAEHTIB-MYy3HKaHTIB.

Buknaa ocHOBHOro marepiaay mgociaimkennsi. ClieHapHUNA METO[
Yy HaBYaHHI iIHO3EMHHX MOB BiIKpHBAa€ HOBI MOXIJIUBOCTI JJIsI CTBOPCHHS
PEANTICTUYHAX YMOB CIUIKYBaHHS, IO CHPHUSAIOTH THOIIOMY 3aCBOEHHIO
MOBHHX HABHYOK. Y PI3HUX KOHTEKCTaX MOHATTS «CIICHApii» Mae pi3Hi
3HAYCHHS, OJTHAK y HAaBYaHHI IHO3EMHHUM MOBaM IIei TepMiH HaOyBae crie-
uGiTHOTO CeHCY. 3TiHO 3 BU3HAYEHHIM Anne Sass, CIieHapii y HaB4aHHI
1HO3eMHHUM MOBaM — 1€ JIAHITFOXKKH TIOCITiI0BHIX KOMYHIKaTHBHUX CUTY-
aIii, sKi MOXXYTh BUHUKHYTU B KOHKPETHOMY NpO(eciiiHOMy KOHTEKCTi
[9 mut. 3a 10, c. 222]. Y TakoMy BUIIAJIKy CLIEHAPii BUCTYMAE SIK IHCTPY-
MEHT U MOJICITIOBaHHS PEalbHUX YMOB CIILIKYBaHHS, IO JO3BOJISIE CTY-
JCHTaM BiIIpaIbOBYBaTH MOBHI HaBHYKH, HEOOXiTHI s e(peKTHBHOT
KOMYHiKarlii Ha po6odomy Miciii. TakuM YMHOM, clieHapii 3a0e3MeuyrTh
OpraHi30BaHWI MPOIEC, Y SKOMY KOXKEH eTall IMiJrOTOBKH Iependavae
OCBOEHHSI IEBHUX MOBHHUX Ta KOMYHIKaTMBHHX 3acCO0iB, IIIO BiJIIOBiIa-
FOTh KOHKPETHHUM CHTYaIlisM, 3 SIKHMH MOXYTh 3ITKHYTHCS Ipodecio-
HaJIHM B TXHIN JiSJIBHOCTI.

st Toro, mo6 crieHapHUi MeTof Yy HaBYaHHI IHO3EMHHX MOB 3a0€3-
MIeYyBaB MO3UTHBHI PE3yNIbTaTH, HEOOX1HO BpaxyBaTH KiJIbKa BaXXIJIMBUX
aCTIEKTiB:

1. IToTpedu rpynu Ta o4iKyBaHi pe3y/1bTaTH HABYaAHHSA. Baxximuso
TOYHO BU3HAYUTH, SIKi MOBHI Ta KOMYHIKaTUBHI HABUYKU HEOOX1IHO PO3-
BHBAaTH Y CTYACHTIB 3 ypaxyBaHHAM IXHiX 1HIUBIAyalTbHUX MOTPeEO 1 crie-
nugiku MaOyTHBOT podeciiiHoi misutbHOCTI. [le 10o3BoMNsAE axanTyBaTH
CIIeHapii 10 peaJbHUX YMOB, B SIKHX CTYICHTH MOXXYTh OITHHUTHCSI.

2. Kopuchnicts 3anponoHoBaHux cueHapiiB. CieHapii MOBUHHI
OyTH aBTCHTHUYHUMH, aKTyaJIbHUMH Ta PI3HOMAHITHUMH, TaKAMH, IO
BiJIIIOBIAAIOTh pEaTbHUM KOMYHIKATHBHHAM CHTYAIlisIM, 3 SKHMH CTY-
JCHTH MOXYTb 3ITKHYTHCS B CBOiH mpodeciiiHiii nismpHOCTI. Baxiugo,
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mo0 CTyIeHTH Oauuiy MPaKTUUHY LIHHICTh HaBYAHHS 4epe3 ClieHapii,
110 CIPUATUME OUNIBIIIN 3a]Ty4eHOCT] 10 IPOLECY.

3. YHMKHEHHs1 He0a’KaHHSI CTYIEHTIB JOJYYUTHCH 0 ClUeHap-
HOro HaB4YaHHs. OCKUTBKY CIIEHAPHHUN METO]] BUMAarae akTHBHOI y4acTi
CTYJCHTIB, BAXKJIMBO PO3POOHTH 3aBIaHHS TAKHM YHHOM, 1100 BOHHU OyIIn
3pO3yMUIMMH Ta MIKABUMH JUIS YYaCHUKIB, YHHUKATH HAJAMIPHOI CKJIAM-
HOCTi 200 OJHOTHITHHX 3aBJaHb, 0 MOXXYTh MPHU3BECTH IO MOTHBAITiH-
HOTO CIIPOTHUBY.

4. JlocTynHicTh HaBYaJBLHHMX pecypciB. BaxiuBuM acnektom €
3[aTHICTh BHKJIaJada 3alpONOHYBAaTH CTYIEHTaM JOCTYIHI Ta KOPHCHI
CIIeHapii, 0 BiANOBINAIOTH AKTyaJbHUM mHpodeciiinum Bumoram. lle
nependadae HasBHICTH BiJNOBITHUX HABUAJIBHUX MaTepiatiB, IO J03-
BOJIIIOTH MOJIENIOBATH pealibHi YMOBU CIHUIKYBaHHS B IpodeciiiHoMy
cepenosui [3].

Ockijbku e()eKTUBHICTh CIIEHAPHOTO METOAY 3aJICXKHTh Bijl BUIIIE3a-
3HAUCHUX YMHHUKIB, HACTYITHUM KPOKOM € BU3HAYCHHS THIIIB CIIEHAPIIB,
sIK1 HalKpallle BiIMOB1NAI0Th MOTpedaM KOHKPETHOI ayIUTOpii, B HAIIOMY
BHIAJKy MaOyTHIX My3uKaHTiB. OTke, cepell yCiX ICHYIOUNX BUJIIB CIIe-
Hapio HaAHOUIRII epeKTUBHIMH HAIl OIS € HACTYIIHI:

1. Cuenapii Ha ocHoBi HaBu4ok (Skills-based scenarios) nepenoa-
YaroTh CTBOPEHHS CHUTYyallil, y SIKHX CTYAEHTH 3aCTOCOBYIOTH i 3aKpi-
IJTIOIOTH 3HAHHS Yepe3 MpakTUYHUI gocBia. BoHu cipsiMmoBaHi Ha po3-
BHUTOK MPO(ECiiHAX KOMIIETEHIIi#, BKIIOYA0UH TOTPHUMAHHS IPOICTYP,
ponboBi 000B’s13KM Ta eeKTUBHY B3aeMoito. [Ipuknanom Takoro cue-
Hapifo MoXxe OyTH PENeTHIisi KOHIEPTHOIO BHKOHAHHS, IiJl Yac SIKOI
CTYICHTH CHIJKYIOThCS aHDIIHCHKOI: OOTOBOPIOIOTH IHTEpIpETAIlito
TBOPY, OTPUMYIOTh Ta JalOTh KOMEHTapi, pearyioTh Ha BKa3iBKU TUPHU-
TeHTa YM KOJET. AHaJIi3 IIOMHJIOK 1 3BOPOTHHUH 3B’SI30K CHPHUSIIOTH BIO-
CKOHAJICHHIO MOBJICHHS Ta Kpallliid MiroTOBIII O Mi>XKHAPOAHOT TIpode-
ciiiHOT HiSJIBHOCTI.

2. llpobnemuo-opienToBani cueHapii (Problem-based scenarios)
3aHYPIOETh CTYJAEHTIB Y CHUTYyallil, SIKi HE MalOTh €IWHO MPABUILHOTO
pillICHHS, 3MYIIYIOUH TX aHAaTi3yBaTH CBOT 3HAHHS, BUSBIIATH IPOTATHHA
Ta mpuiiMaTu OOrpyHTOBaHI pilieHHs. BiH po3BUBa€ KpUTHUHE MUCIICHHS,
KOMaHJHY poOOTy Ta 3[aTHICTh aJanTyBaTUCS IO HemependadyBaHHX
o0cTaBuH. Y BHKIAJaHHI aHIIIHCHKOI My3UKaHTaM IPOOIEMHO-OPi€HTO-
BaHI CIICHapil TOMOMararoTh MOJICTIOBATH peaibHi MPOoQeCiiiHl BUKITHKH.
Hanpuknan, crymeHTaM NPONMOHYETHCS CHTYAIlis: «Bu — Oupucenm,
i KoHyepm nounemvcsi 3a 200uny. OOuH i3 20108HUX CKPUNALIE HEnpu-
momuie. Ak eu supiwiume npooremy?» CTyIeHTH aHTIIHCHKOK 0OTOBO-
PIOIOTH MOXJIMBI BapiaHTH: HOMIYK 3aMiHH, IEPEPO3NOALUT apTii, 3MiHY
nporpamMu. BoHHN OLIHIOIOTH IUTIOCH Il MiHYCH KO)KHOTO PiIlICHHS, MOsIC-
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HIOIOTH CBilf BUOIp Ta NMPOTHO3YIOTh HAcHiAKW. Takuil Miaxig He e
MOKpAIlye€ MOBHI HABHYKH, a i PO3BUBAE 3MATHICTh IIBUAKO YXBAIOBATU
pilieHHs, epeKTUBHO KOMYHIKYBaTH Ta MpalOBaTH B KOMaHAi—BCe, 10
HEeOoOXiaHe I podeciitHOT AIsITLHOCTI My3HKaHTA.

3. Cuenapii Ha ocHOBi mpodiaemumnx curyaniii (Issues-based
scenarios) 3aHypIOIOTH CTYICHTIB Yy pealibHi NpodeciiiHi CUTyalii,
3MYIIYIOYH iX aHai3yBaTH MpoOJieMy, BUCIIOBIIOBATH apryMEHTOBaHI
IOYMKH Ta 3HAXOAWUTH pilicHHs. BOHN pO3BUBAIOTH KPUTHIHE MUCIIEHHS,
KOMYHIKaTHBHI HaBUYKH Ta BMiHHS BeCTH AMCKycito. Hampuknan, cTy-
JIEHTaM TPOTNIOHYEThCS cUTYyallis: «Bu — My3UUHUI KEPIBHUK OPKECTpY,
1 myOnika KpUTHKye BHOIp pemepTyapy: OAHI BMMAararmoTh KJIACHYHOL
My3HUKH, iHII — cydacHoi. Sk 3HaiiTi GanaHc?» CTyneHTH 00roBOpIO-
I0Tb Pi3H1 TOYKH 30DY, OLIHIOIOTH iX BIUIUB 1 apTYMEHTYIOTh CBOIO MO3H-
110 aHTIiHChKOW. Takuii miaxij He JINIe MOKpaIlye MOBHI HABUYKH, a
i ToTye 0 peanbHUX MpodeciiHUX BHKIUKIB, JOMOMAraloqd CTYICH-
TaM pO3BUBATU BICBHCHICTh, AHATITHYHE MUCIICHHS Ta 30aTHICTh yXBa-
JIIOBAaTH OOTPYHTOBAHI PIlICHHS.

4. CnexkyasaTuBHi cuenapii (Speculative-based Scenarios) momo-
MaraeloTh CTYJCHTaM aHaJIi3yBaTd MOTOYHI 3HAHHSA MpO Mpodecio Ta
MIPOTHO3yBAaTH MaiOyTHI 3MiHHU, BPAXOBYIOUH COIliaJIbHI ¥ TEXHOJOTI4HI
¢akxTopu. BoHN PO3BUBAIOTH HABUYKH (hOPMYITIOBAHHS TiMIOTE3, apTyMeH-
TOBaHOI IUCKYcCii Ta TBOpUOro MHcIeHHs. Hanpukian, cryaeHtam npo-
MOHYEThCA CUTYyalisd: «Bu — My3HUKaHT, 10 MOEAHY€E KJIACHYHY Ta eJIeK-
TPOHHY MY3HKY. SIK BUDJIsLIaTUME My3W4HA iHAycTpis yepe3 20 pokiB?»
CtyneHTH 00rOBOPIOIOTH MOXKITUBHH BIUTUB TexHonorid (LI, BipTyansHa
peaNbHICTh, IHTEPAKTUBHI IIAaTGOpPMH) HAa CTBOPCHHS, BHKOHAHHS Ta
CIPUHHATTS MY3HKH, OIIHIOIOTh 3MIHH Y CMaKax CIyXadiB Ta B3a€MOIii
)aHpiB. Takuil MAXiT CIpUsE€ PO3BUTKY CTPATETiYHOTO MUCIICHHS, KPH-
TUYHOTO aHaIi3y Ta aAalTUBHOCTI A0 MPOQeCIiHHNX BUKIUKIB [3].

5. Cuenapii 3 posraay:xkennsim (Branching Scenarios) ctyneHTam
BUOMpATH HANOINMBII MiAXOAAIINNA MUISX Y CKIQJHUX CHUTYaIlisX, 3aCTO-
COBYBAaTH TEOPETUYHI 3HAHHS Ta pedeKkcyBaTu 1010 CBOIX pilleHs. Llei
METOJ] HaBYAaHHS CTBOPIOE IHTEPAKTUBHE CEPEIOBUIIE, 10 BifoOpaxkae
peanbHi mpodiieMu, 3 AKUMH CTUKAIOTHCS CTYAEHTH,I CTUMYIIIOE [IHOIIe
pO3yMiHHS 1 3acTOocyBaHHA OTpuUMaHHX 3HaHb [5]. Hampuknan, cty-
JICHT-MY3HKaHT MOXKE 3ITKHYTHCS 3 TaKOIO CHUTyamlielo: «Bu — IupureHT,
IO TOTY€ThCA 10 KOHIEPTY. [IpoTsroM peneTulii 3’ IBIs0ThCS IPOoOIeMu
3 CHHXPOHI3AII€I0 Ta TEeMIIOM OpKecTpy. Bam moTpiOHO BHOpaTtd Mix
PI3HMMU BapiaHTaMW BHPIIICHHS: MPOBECTH JIOJATKOBI PETETHIIIl, 3Mi-
HUTH TEMN a00 MEPepO3NOIIIHTH YaCTHHA MK My3uKaHTaMm». KoxHe
pIlIEHHsT Ma€e CBOI HACIIJIKH, BIUIMBAIOYM Ha SIKICTh BHCTYITy Ta aTMOC-
¢depy B opkectpi. Takuii cueHapiid jomomarae y4HSIM MPaKTUKYBaTH
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AHIIIIACHKY MOBY, IOB’SI3aHY 3 OPKECTPOBHM BHKOHAHHSM, 1 PO3BUBATH
HAaBUYKH BHUPILIEHHS Npo0iieM Y npodeciiiHOMY KOHTEKCTI.

6. I'eiimipikoBani cuenapii (Gamified Scenarios) BUKOpHCTOBYIOTD
SIIEMEHTH ITOp, TaKi sIK 3MaraHHs, 0aiy Ta BAHATOPOAH, 100 MiABUIIUTH
MOTHBAIIIIO YIHIB 1 320XOTHTH iX IO aKTHBHOI YIaCTi B HABYaJIHHOMY IIPO-
neci. JIis My3HKaHTIB 11e MOXe OyTH BipTyalbHUN MY3WYHUH KOHKYPC —
VYHI 3apo0JISIFOTh OalTi 3a IPAaBHIIbHE BUKOPUCTAHHS MY3UYHHX TEPMIHIB
Ta IHTEPIIPETAIIIFO TBOPIB aHIIIHCHKOI; IMITPOBI3AIlisl — CTYICHTH IMIIPO-
Bi3yIOTh, OITUCYIOYH CBOIO TPy aHDTIHCHKOIO MOBOIO; TEXHIUHI BIOPABU —
BUKOHAHHS CKJIaJIHUX MY3WYHHUX MACaXiB 3 MOSACHEHHIMH aHIJIIHCHKOIO;
MY3WYHUI KBECT — CTYJACHTH BUKOHYIOTh 3aBJaHHS MIPO MY3WYHI KaHPH
YH KOMIIO3UTOPiB, BUKOPUCTOBYIOUHN aHIIIHCHKY. Lli cieHapii CTBOPIOIOTH
IHTEepakTUBHY Ta MOTHBYIOUY aTMocdepy I OJHOYACHOTO PO3BUTKY
MOBHHUX Ta My3HWYHHX HABHUYOK.

7. Jocaimnnubki cuenapii (Exploratory Scenarios) 103BOINSIOTE CTy-
JICHTaM CaMOCTIHHO JOCII/DKYBAaTH CUTYyallil 0e3 JYITKHX MpaBHII 1 Bif-
TIOBiJIeH, IO CIPHSE PO3BHTKY TBOPUYOTO MECICHHS Ta aHATITHIHHX
HaBUYOK. Hampukiazx, cTyIeHTH MOXYTb CTBOPHTH HOBY KOMIIO3HILIIO,
MO€THYIOUH KJIACHYHI iHCTPYMEHTH Ta €JIEKTPOHHI ¢(PEeKTH, eKCIICPUMEH-
TYHOUH 3 TEMIIOM, PUTMOM Ta CTHJIEM JJISl 3HAXOKEHHS OPHUTiHAIBHUX
pimens. Takuil miaxix momomarae po3BHBATU 3/[ATHICTH aJalTyBaTHCS
J0 3MIHIOBAaHUX CHUTYyallill Ta MHCIUTH iHHOBALINHO, L0 € KOPHUCHUM
JUISL My3HUKAaHTIB, SIKi MPAIfOIOTh B YMOBaX MOCTIHHHUX 3MiH Ta PO3BUTKY
MY3HYHHUX TEXHOJOTIH.

8. CioxkeTHi cuenapii (Story-Based Scenarios), siki BHKOPUCTOBY-
IOTh HapaTHBHI TEXHIKH, JOIIOMAararmTh CTYIEHTaM [IHOMIEC 3p03yMiTH
npodeciiini TemMu 4epe3 B3aEMOJII0 3 TIEPCOHAXKAMH Ta 3aHYPCHHS B
KOHTEKCT. Hampukitay, CTyIeHTH MOKYTh OTUHUTHCS B iCTOPIT MiaHicTa,
IO TOTYETHCS IO MEPIIOTO BUCTYIY B OPKECTPi, CTUKAIOUUCH 13 TPYI-
HOII[AMH, TAKHMH SIK TE€XHIYHI TOMUIIKH, CTPEC 1 KPUTHKA AUPUTCHTA.
BoHu MaroTh BUPIMINTH, SK CIPABISATHUCS 3 IIUMH CHUTYaIlisIMH: 3BEp-
HYTHCS 3a JOMOMOTOI0 YM 3MIHUTH Miaxia mo pobotu. Li cuenapii He
JUIIE JOTOMAaralmTh MOKpAlUTH NMpodeciiiHi HaBUYKH, a i CIPUSAIOTH
PO3BUTKY €MOIIHOI CTIMKOCTI Ta 3JaTHOCTI aJanTyBaTUCS IO CKJIaf-
HUX CUTYyaIli}.

TakuM YMHOM, Pi3HI HaBYAJIBHI ClieHApii CIPUAIOTH PO3BUTKY Hpode-
CIfHUX Ta eMOUIWHMX HABUYOK CTYACHTIB, HOTIOMAraroud iM aganTyBa-
TUCS 0 PEAbHUX CUTYyalllid y iXHili Kap’epi. BOHW 103BOJIAIOTH TpaK-
TUKYBaTH TPUUHATTS PillleHb, TOKpAIIyBaTH KOMYHIKAIliiHI 3Mi10HOCTI,
PO3BUBATH TBOPYICTH 1 EMOIIWHY CTIHKICTh, a TAKOXK 37100yBaTH TOCBIJ
y BUpIIICHHI CKIagHUX mpobieM. Lle poOuTs HaBuaHHS OUIBII (EeKTUB-
HUM 1 MiZATOTOBJICHUM JI0 BUKJIMKIB PEaTbHOTO CBITY.
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3 omisAay Ha PO3MISIHYTI OCOONMBOCTI CIIEHAPHOTO METOAY Ta HOro
THUIH, JOUUIGHO NETaNbHINIe 3YMHHUTHCS Ha CTPYKTYypi HABYAIHLHOTO
CIieHapito. ABTOpH BHIaHHS «Szenarien im berufsbezogenen Unterricht
Deutsch als Zweitsprache», METOIMYHUX PEKOMEHMIAIH MO0 BUKOPH-
CTaHH CIICHAPIiB Y HAaBYaHHI, BHOKPEMIIIOIOTh YOTHPH OCHOBHI CKIIAIOBI
HABYAJBHOTO CIIEHApPIl0, M0 3a0e3MeuyroTh S(PEKTHBHE ONpPAIFOBAHHS
MOBHHX HaBHYOK Yy PO(ECIHHUX CUTYAITIsX:

1. Gespriich (OGroBopeHHs) — MOYATKOBHIA €Tarl, ITiJ] 9ac SKOTO CTY-
JCHTH aHaJli3yITh NpoOIeMy, BHUCIOBIIOKOTH CBOi JAYMKH, (HOpMYIFO-
10Th apryMeHTu Ta igei. Lle crpusie po3BUTKY KPUTHYHOTO MUCJICHHS Ta
BMiHHSI QpTYMEHTYBATH CBOIO MO3HIIIFO.

2. Informelles Gesprich (Heodiuiiine cHiKyBaHHsS) — CTyAEHTH
TPEHYIOThCS Y BEICHHI He(hOPMATbHUX PO3MOB, SKi YAaCTO TPAIUIFOTHCS
B poOodYoMy cepenoBuiili. Lle Moxke BKITFOUaTH KOPOTKI J[iajIOTH MiXK KOJIie-
ramu, OOrOBOPEHHS JieTallel MPOEKTY YU YTOUHEHHs iH(popMallii B Heo-
¢binidnHii Gopmi.

3. Telefonat (TenedonHa po3moBa) — ompaioBaHHS TeneGOHHOT
KOMYHIKaIlii, 0 € BaXJIMBOI CKJIAIOBOIO0 MPO(MECciHHOrO CHIIKYBaHHS.
CTyneHTH BUaThCS YiTKO Ta €(heKTUBHO IepenaBaTy iH(opmalliio, J0TpH-
MYIOYHCh MOBHHUX HOPM i1 BBIWIMBOCTI.

4. Schriftliche Dokumentation (mMcbMOBE TOKyMEHTYBaHHS, IiJ-
CYMKOBE ITOBIJOMJICHHSI) — OCTaHHI} eTarl, 1o nependadae GpopmaipHe
oopMIIeHHST pe3yabTaTiB AUCKYCil y BUNIAAI YCHOTO YM HMHCBMOBOTO
3BiTy. CTYICHTH MPAKTHKYIOTh YiTKE W CTPYKTypOBaHE IPEICTABICHHS
iHpopMmarii [11, c. 37].

BiamoBiHO 70 3a3HAYCHHUX ETAIiB MIPOMOHYEMO IIPOOIEMHO-0PiEHTO-
BaHUWH CIIEHApii, PO3poOIeH I [Tt 3100yBadiB 2 KypCcy CHEIiabHOCTI
025 My3n4yHe MECTEUTBO.

Level: Bl

Target Group: Music students

This scenario can be easily adapted to other music-related topics.

Integration into the course: The scenario can be used after students
have explored the topics “Communicating in an Orchestra,” “Rehearsal
Etiquette,” and the essential rules of professional ensemble playing, and
before they participate in a live performance or rehearsal.

Note: Students take on specific roles in the scenario. Therefore, the
role cards provide detailed character descriptions.

SITUATION:

Anna Williams, the conductor of the New York Chamber Orchestra, is
preparing for an important evening concert. With only an hour left before
the performance, she receives alarming news — Michael Turner, the first
violinist, has suddenly collapsed backstage and will not be able to per-
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form. Anna must quickly find a solution to ensure the concert proceeds
smoothly.

Roles and Actions in the Situation:

1. Anna Williams (Conductor) — Makes the final decision and
maintains order.

Anna immediately takes control of the situation. She understands that
the first violin plays a crucial role in the performance, so she must quickly
find a replacement or adjust the program. She calls concertmaster Sophia
Lin and the orchestra members to discuss possible solutions. Remaining
calm, she organizes a quick rehearsal with a temporary arrangement
while coordinating with event organizer Ethan Carter to address logistical
issues.

2. Sophia Lin (Concertmaster) — Assists with musical adjustments.

As the concertmaster, Sophia takes immediate responsibility for the
first violin part. She evaluates whether she can play Michael Turner’s
part herself or if it needs to be distributed among the other violinists. She
also leads a short rehearsal with the orchestra to help everyone adapt to
the changes.

3. Orchestra Members — Discuss possible solutions and their
feasibility.

The musicians are concerned about the situation but actively propose
solutions. Someone recalls that an experienced violinist is in the audience
and might be able to substitute for Michael. Others suggest shifting the
program’s focus to minimize the impact of the missing first violin. The
orchestra members quickly adjust to the new circumstances and prepare
for the performance with an updated structure.

4. Ethan Carter (Event Organizer) — Checks logistical possibilities
(finding a replacement, adjusting the program).

Ethan immediately calls a music agent to check if a substitute
violinist is available. He also considers whether the concert start time
can be delayed by a few minutes to allow the orchestra to adjust. If no
replacement can be found, he coordinates program changes with Anna
and the orchestra.

5. James Davidson (Music Agent) — Unable to find a replacement.

James Davidson unfortunately cannot help. He informs that all
suitable candidates are already engaged; consequently no replacement is
available. He suggests that the orchestra rely on internal adjustments to
manage Michael Turner’s absence.

6. Olivia Reed (Music Critic) — Observes the problem-solving
process and prepares a report.

Olivia is backstage, closely following the unfolding events. She takes
notes on how the team responds to the emergency, what decisions are
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made, and how quickly and professionally they adapt to the situation.
Later, she uses these details to write an article about the performance,
emphasizing the musicians’ resilience and organizational skills.

OUTCOME:

Thanks to the team’s coordinated efforts, Sophia takes over the solo
parts, the orchestra members quickly adapt, and the event organizer
ensures all necessary conditions for the performance. The concert is a
success, and music critic Olivia Reed highlights in her review that the
musicians’ flexibility and professionalism allowed them to overcome an
unexpected crisis.

SCENARIO OUTLINE

1. DISCUSSION

Conversation with the concertmaster and orchestra about possible
solutions.

2. INFORMAL EXCHANGE

Discussion with the event organizer about logistical options (finding a
replacement, adjusting the program).

3. PHONE CALL

Call to a music agent.

4. REPORT

Post-concert summary and media coverage highlighting the orchestra’s
adaptability.

Table 1

Step 1. Role 1 Anna Williams

Discussion You are Anna Williams, conductor of the New York Chamber
Orchestra. One hour before the concert, you learn that first violinist
Michael Turner has collapsed and can't perform. You urgently call a
meeting with the concertmaster and orchestra to discuss solutions.
YOUR TASKS

Conversation with the concertmaster and orchestra about possible
solutions.

— Discuss with Sophia and the orchestra how to handle Michael’s
absence.

— Ask Sophia if she can take over the solo parts or if they should be
redistributed.

— Listen to the orchestra’s suggestions and decide on the best option.
— Organize a brief rehearsal to adjust to the changes.

Role 2 Sophia Lin.

You are Sophia Lin, the concertmaster of the New York Chamber
Orchestra. One hour before the concert, you learn that first violinist
Michael Turner has collapsed and cannot perform. With his
absence impacting key parts of the program, Anna Williams, the
conductor, calls an emergency meeting to discuss how to proceed.
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Continuation of table 1

Your task is to evaluate whether you can take over Michael's solo
parts or if they need to be redistributed among the orchestra. You
will also need to quickly organize a brief rehearsal to adjust the
program and ensure a smooth performance despite the changes.
YOUR TASKS

Conversation with the concertmaster and orchestra about possible
solutions.

— Discuss Michael’s absence with Anna and the orchestra.

— Ask if you can take over the solo parts.

— Listen to the orchestra’s suggestions.

— Organize a brief rehearsal to adjust to the changes.

Role 3 Orchestra Members (number can be different).

You are concerned about the situation but remain proactive in problem-
solving. Some suggest redistributing Michael’s parts among the
remaining violinists, while others recall that an experienced violinist

is in the audience and might be able to step in. If no replacement is
found, they propose adjusting the program to minimize the impact of
the missing first violin. Through teamwork and flexibility, they swiftly
prepare for the concert with an updated structure.

YOUR TASKS

— Discuss how Michael’s absence affects the performance and
which sections need adjustments.

— Suggest a possible replacement by recalling if any skilled
violinists are in the audience.

— Decide if Sophia Lin can take over the solo parts or if they should
be redistributed.

— Propose changes to the program to reduce the impact of the
missing first violin.

Step 2.
Informal
exchange

Role 1 Anna Williams

At the same time, you consult with the event organizer, Ethan
Carter, to explore logistical options, including finding a last-minute
replacement or adjusting the concert program.

YOUR TASKS

— Discussion with the event organizer about logistical options
(finding a replacement, adjusting the program).

— Talk to Ethan about whether a short delay is possible.

— Discuss the feasibility of finding a replacement in time.

— Coordinate any necessary program adjustments to accommodate
the changes.

Role 4. Ethan Carter

You discuss the urgency of the situation with Anna, weighing the
possibility of a short delay before the concert. You suggest whether
there’s enough time to find a replacement or make necessary
adjustments. You also clarify the logistical needs for a potential
program change if no suitable replacement can be found. Your

goal is to ensure the concert can proceed smoothly despite the
unexpected disruption.
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End of table 1

YOUR TASKS

— Assess whether a delay in the concert start time is possible.

— Discuss whether it is possible to find a substitute violinist in time.
— Work with Anna to adjust the program if no replacement is
available.

Step 3.
PHONE
CALL

Role 4. Ethan Carter

You call a music agent to urgently check if there are any available
violinists who can step in as a replacement for Michael. You
provide the agent with detailed information about the required

skill level and familiarity with the repertoire. If no violinists are
available, you discuss alternative solutions with the agent, like
redistributing Michael’s parts or adjusting the program to minimize
the impact. You rely on the agent’s quick response to help
determine the next steps.

YOUR TASKS

— Contact a music agent to find a last-minute replacement.

— Provide details on the required skill level and repertoire for the
replacement musician.

Role 5. James Davidson

You are contacted by Ethan Carter to urgently check if there

are any available violinists who can step in for Michael Turner.
Unfortunately, you inform Ethan that all suitable violinists are
already engaged and, therefore, no replacement is available. You
suggest that the orchestra rely on internal adjustments to manage
Michael’s absence. You recommend redistributing his parts among
the remaining musicians or adjusting the program to minimize the
impact of his absence on the concert.

YOUR TASKS

— Inform Ethan that no professional violinists are available for a
last-minute replacement.

— Advise the orchestra to rely on an internal solution, such as
adjusting the program or finding a substitute among the audience.

— Offer suggestions on how other orchestras have handled similar
emergencies.

— Provide reassurance and encouragement to help the team stay
focused.

Step 4.
REPORT

Role 6. Music critic Olivia Reed

Meanwhile, music critic Olivia Reed, who is present backstage,
observes the developments and takes notes for her post-concert report.
Post-concert summary and media coverage highlighting the
orchestra’s adaptability.

— Olivia writes about the orchestra’s quick response to the crisis.

— She includes detailed observations of the decision-making process
and the musicians’ adaptability.

— She emphasizes how teamwork and professionalism saved the
performance from disruption.
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Leit cuenapiit koMOiHy€e pi3HI THIIM MOBIIEHHEBOI JisUIBHOCTI 1 ajarn-
TOBaHUU I CTYAEHTIB-MYy3UKaHTIB, SIKi TIOBUHHI PO3BUBATH HE JIMIIIE
MOBHI HAaBHYKH, a i MpodeciiiHy KOMYHIKaIil0 B KOHTEKCTI OpraHizarii
Ta BHUKOHaHHs KOHIEpTiB. KokeH eram 3aHATTS HO3BOJISIE MPAIFOBATH 3
JIEKCHKOIO, IO CTOCYETHCS My3WYHHX TEPMIHIB 1 OpraHi3aliiHuX acrek-
TiB KOHIIEPTHOI JAiSUTHHOCTI.

BucHoBKM 3 focaiTxKenHs1. TakuM 9UHOM, MOJKHA 3pOOHUTH BUCHOBOK,
10 CIICHAPHUIA METOJ] — TIe CIIPaBKHIM MOTYKHUN IHCTPYMEHT y HaBYaHHI
AHITIMCHKOT MOBH, KU aKTUBHO 3aJlyda€e CTYACHTIB Y IPOIeC HaBUaHHSI.
Bin He nume gomomarae po3BHBaTH MOBHI HaBHYKH, a i cripusie Gpopmy-
BaHHIO npodeciiiHux komnereHmid. [I{o0 mocartu Halkpammx pesynbTa-
TiB, BYKJIBO BPaXOBYBaTH oTpedH TpyIy, 3a6e3nequaTH aKTyaJ'[LHlCTL i
KOPHCHICTb CLIEHapiiB, a TAKOX 3BEPTaTH yBary Ha iHTEpeCH Ta MOTHUBALIi0
cTyAeHTiB. Bubip npaBWiIbHUX THIIIB CLIEHApiiB, TAKUX SK NPOOJIEMHO-0-
pieHTOBaHI, reMi(ikoBaHi M JOCITITHHUIIBKI, TOTIOMArae pO3BUBATH KPH-
THYHE MUCICHHS, KOMAaHIHY PoOOTY Ta 3MAaTHICTh aNanTyBaTHCS IO 3MiH
y mpodeciiiHomMy cepenoBuii. 11i criieHapii qomomMararwTh CTyAeHTaM Bill-
MPAIbOBYBATH MPAKTUYHI HABWYKH, IPUHMATH PIllICHHS B PETbHUX CHTY-
aIlisix, MpaIoBaTé B KOMaHJIi Ta 3HAXOJWUTH OPUTIHAIBHI PIllIEHHS, 110 €
BOKIMBUMH JUIS IXHBOTO TpodeciiiHoro po3BuTKy. CreHapii CTBOPIOIOTH
YMOBH JIJIsl NIUOIIOTO 3aHypeHHs B MPO(ECiiHI KOHTEKCTH, MOKPAIIyIOTh
KOMYHIKaIliiiHi 3A10HOCTI, eMOLIHHY CTIHKICTh 1 TBOPYMH MiJIXiJ A0 BUKO-
HaHHA 3aBJaHb. 3 ypaxyBaHHIM YCiX HUX OCOOIMBOCTEH Ta CTPYKTYPHHX
KOMIIOHEHTIB CLieHapii CTal0Th HE3aMiHHUMH B HABYAJILHOMY IIPOIIECI.
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