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KoHuenrtyaiabHi mapaaurMu ceMaHTUYHHUX IHBAPIaHTIB aHTIiHCHKHUX
TePMiHIiB MUCTEHNTBA: B3a€EMO3B’A30K CTPYKTYP i KOMIIOHEHTIB

Anomayisn. Y nponoHo8aHomy OOCHIONCEHHI PpO32TAHYMO CEMAHMUYHI
IHGapianmu aH2NIUCbKUX MEePMIHI@ Mucmeymea SAK cucmemu KOHYEnmyaibHux
Xapakmepucmuk, SAKUM NPUMAMAHHA CKIAOHICMb CMPYKMYpUu i KOHOMAmMueHa
Hacuuenicmob. KonyenmyanvHi napaouemu ceManmuy4Hux iH8apianmie 8U3HaA4a0mMo
Gdopmysanns cmpyKmypu cMUciie 6 medxcax Jjekcemu. Ineapiamm, K J1iH260-
KOCHIMuBHUUl enomen, micmumov y coOi AK eKCHAIYumui, max i IMIAIYumHi
oughepenyiuni cemanmuuni KomMnoHenmu. L{s cmpykmypa cknaoaemcs 3 0a2amvox
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CeMAaHMUYHUX PIBHIE, | peani3yemuv sl 6NIAUE AK CAMUX CEMAHMUYHUX KOMNOHEHMIS,
mak i yciei iHeapiaHmnoi mooeii, AKa po32aa0aeEmobCs K EOUHUL CeMAHMUYHUL
komniexc. Konyenmyanona cmpykmypa cemanmuuyHux iHEaApIaHmMie mMepMiHie
mMucmeymea 6NIUBAE HA iX (DYHKYIOHYBAHHA V axosomy OUCKYPCI, a MAKOH#C
3YMOBIIOE NPoYecU nepexoody 8 3a2aibHOBHCUBAHY NEeKCUKY, MOOMOo € 0xcepesiom
MpaHcmepmiHoI02i3ayii, Wo No2nUOIIOE OOCHIONCEHHS N02IKU YUX CeMAHMUKO-
KOCHIMUBHUX 3MIH.

Kniouosi cnosa: cemanmuunuti Komnowenm, KOHYenm, mepMiHOCUCmeMa,
CMUCT, cucmema CeEMAHMUYHUX 03HAK, KOHOMAYIl.

Abstract. Nowadays semantic studies are oriented on the investigation of deep
processes, which are connected with language units development, particularly in
complex and elaborated terminological systems such as art terminology.
Terminological unit has been investigated in functional way (functioning of every
separate sense of a word) and analytical way (revealing of semantic invariant and
its structure). Semantic invariant of English art term has a complex conceptual
paradigm. The invariant structure influences drastically term evolution and causes
a great variety of connections between terminological and common lexis. Due to this
fact, transterminological processes are possible. Conceptual paradigms determine
the development of art terms semantic invariants and complex systems of inner
linguistic links and interconnections between separate term clusters. During the
research of art term functioning in different types of special terminological
discourse it’s possible to observe how the semantic invariant and its structure are
realized. The semantic invariant structure is of a determinative importance in the
processes of word development and new senses emergence. Conceptual analysis of
the semantic invariant phenomenon makes it possible to explain not only semantic
structure complexity and sense interconnection character but also to predict further
development of the term semantic structure. Art terminological system ranks as a
quite specific terminology among the others. Research of the functional peculiarities
of semantic invariant conceptual structure allows to explain the ways the terms are
used in various terminological systems. All of this has made it possible to retrace
semantic invariant functioning and its role in various types of special terminological
discourse, the results of the present semantic analysis can be applied for
investigation different cases of semantic derivation.

Keywords: semantic component, concept, terminological system, sense,
semantic features system, connotation.

Beryn. Y cydacHOMy ceMaciojoriYyHOMY TEpMiHO3HABCTBI BeJWKa yBara
30cepepkKeHa Ha aHali31 3HAKOBOCTI MOBHHUX OJMHHIIG, 1Sl TTpoOIeMa € OJHIEIO 13
HaWMaKTyalbpHIIIMX 1 TMPEAMETOM pPI3HOIUIAHOBUX JOCHIIKEHb Ta JUCKYCIH.
JocnimxkeHnHs: (QYHKIIOHYBaHHS TEPMIHIB Yy PI3SHOMAHITHUX TEPMIHOJOTTUHHUX
CUCTEMaX HEMOXJIMBO 0e€3 aHami3dy MpoleciB (OpMyBaHHS Ta CEMAHTHYHOIO
po3BUTKY TepMiHiB. CyuyacHa 3arajibHa TEpPMIHOJOTIS 0e33alnepeyHO BUZHAETHCS
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CaMOCTIMHUM TOJIEM JOCIIIKEHHS, aje Tak OyJio He 3aBXau, TUibku y 40-1, 50-1
poku XX cT. moyanocs CUCTEMHE BHUBYEHHS TEPMIHOJOTTYHOI JieKcHku. CydacHi
JIHTBICTUYHI JOCHIJUKECHHS CBIIYATh, IO MalKe II'SITAECIT BIICOTKIB JEKCHUYHHUX
HEOJIOTI3MIB Y MOBI CKJIaJaroTh TepMiHM. B mponeci aociimpkeHHs Oyab-SKOro
HAyKOBOT'O TEKCTYy OCOOJMBOrO 3HA4Y€HHs HAaOyBae aHali3 JKepen YTBOPEHHS
TEPMIHIB, a TaKOX JOCIIJUKEHHS TJIMOMHHUX  CEMaHTUKO-CTPYKTYPHHX
KOMITOHEHTIB, 5Kl I03BOJISIIOTh OJHOMY TEPMIHY (DYHKIIIOHYBATH y PI3HUX CMHCIIAX
y PI3HUX TEPMIHOCHUCTEMAaX, SKI 4YacTO HaBiTh HE € (axoBO CYMDKHUMH.
Buieza3znauenuii  aHaiai3 € HEMOXIMBAM — 0€3 JOCILIKEHHS 3B SA3KIB MIXK
CTPYKTYpPOIO CMHCIIB Ta IHBApIaHTHUM CEMAaHTUYHHM <SIAPOM» TepMiHA —
CEMaHTUYHHUM iHBapiaHTOM. AKTyallbHICTh 00paHOi TeMH 3yMOBJICHa TpParHECHHIM
CYyYaCHUX CEMaHTUKO-KOHITUBHHMX JIOCIIJKEHb O BUBYCHHS JIOTIKM (hOpMYBaHHS
Ta peajizailii KOTHITUBHUX MEXaHI3MIB SK B OKPEMUX TEPMIHOCHUCTEMAaX, Tak 1 B
3araJbHUX JIIHTBICTHYHUX MPOIIECaXx.

VY cydacHiil JIHTBICTHII ICHYIOTH Di3HI HampsMH y cdepl CeMaHTUUHHUX
JociKeHb. Touka 30py, SIKy MOJUIse HU3Ka 3apyOiKHUX BueHux — Y. Moppic,
A.Peii, C. Jlenecanp Ta iHIII, — PO3IJIA/Ia€ CEMAHTUKY Y HMIMPOKOMY CEHCl SIK TpHU
B3a€MOIIOB’s13aH1 c(hepu — «CUHTAKTHKa — 1H(OpMaIlisl Mpo peaibHl Ta MOTEHIIHHI
CIIOJTyY€HHS 3HaKIB, CEMaHTHKa (Y CTPOTOMY CEeHC1) — iH(opMaIlis Mpo BiTHOIMICHHS
3HaKIB /IO TOTO, IIT0 BOHU MTO3HAYAIOTh, 1 TparMaTuka — iH(opMaiiis Ipo BiTHOCUHU
MDK 3HaKaMH 1 THMH, XTO HUMU KOPUCTY€EThC» [7, ¢.289]. A. Peii ta C. Jlenecansb
BBAXKAIOTh, IO «aHATI3 TaKUX 3HAY€Hb NOTPeOye BpaxyBaHHS COLIOJIOTTYHUX
dakTopiB: MO0 BHU3HAYUTH IIi 3HAYEHHS, HEOOXITHO MaTH B PO3IMOPSIKEHHI
iH(opMaIIiro po MicIie BIATOBIAHOTO JEHOTAaTa B CHCTEMI KYJIbTYPHUX YSBJICHB)
[7, c.291].

Hanpsm «dimocodii iMeHI» — CEeMaHTMYHMA HAYKOBUM HANpsM, SKUAN
OXOIUTIOE MUy HHU3KY ICTOPUYHHX ¢dopMalliii Ta ermoX y PO3BUTKY HAyKH Ta
KyJIbTypH. MoBa po3TiisIa€Thes SK MIJISAX J0 MI3HAHHS CYTHOCTI pede Ta MmpoIeciB
y HIUPOKOMY pO3yMiHHI. TakumMu HOCHIDKEHHSIMHU 3alMallUCh 1€ B AHTUYHIN
dinocodii, cepenupoBiyui Ta B Ham uYac (M.C. TpyOeupkwuii, O.®. Jloces,
C.M. bynraxkos, [1.0.®nopencekuii, €. M. Bepemarin, B.I'. Kocromapos Ta iH11i)
[1; 6; 18]. Po3yMiHHs iMeHI K (YHKIIiT OyJI0 y3araJlbHEHO Y MaTeMaTHUYHIH JIOT1IIi,
nounHaroun 3 [. @pere, 3ronom A. Yepu, b. Paccen Ta inmii.

VYBara y CydyacHUX CEMAaHTHUYHUX JOCIIKEHHSIX aKI[EHTOBaHA HA MUTAHHIX
CTPYKTYPH JIIHTBICTHYHUX 00’ €KTIB, TOOTO PO3MOALITY JOCIIKYBAaHOTO MaTepiamy.
Y.dinmmmop, M. Mincekuit, k. Jlakodd, M. J[>KOHCOH Ta iHII BBaXXAIOTh OJHUM
13 HAHCYTTEBIIKMX TUIIIB CTPYKTYpHOTO po3noaiiny dpeiim [17; 22; 20].

E. ®. Cxkopoxo/1bK0, BU3HAYAIOUH TEPMiH, IKUI PYHKITIOHYE Y MekKaX MEBHO1
TEpPMIHOCHUCTEMHU, TOPIBHIOE MOT0 13 CIIOBaMU 3arajbHOBKHBAHOI JIEKCHUKH, 1
3a3Hayae, 10 PI3HUI MOJArae HE y TOMY, IO TEPMiHYy HE NpUTaMaHHI
3arajJlbHOMOBHI ~ XapaKTEepUCTUKM, a y  TEBHOMY  (BIAMIHHOMY  BIJ
3arajibHOBKMBAHOI'O CJIOBAa) CIIBBIJIHOIICHHI CHCTEMHU ILHMX XapaKTEPUCTUK, Y
CTyHeHl 1IX BHSBIEHHS, (aKTUYHOI peayi3alii y CEMaHTUYHIN CTPYKTYpi
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TEpMIHOOAMHULI. BUueHnii BUOKpEMITIOE TIEBHI IpynH (THIHM) TEPMIHIB y Me¥kKax
€IMHOI TEPMIHOCUCTEMH, 1 I CYKYNHICTb TEPMIHOOJMHHIL JOCHIJIKYEThCS
BIJIMOBIAHO J0O 3alpONOHOBAaHOT HUM CHUCTEMH OI[IHKH JOBXUHU TepMiHiB. [§; 9].
JI. B. TypoBcbKa, IOCHIIKYIOUH MPOLECH TEPMIHOTBOPEHHS, OCOOJMBY YBary
30Cepe/Kye Ha TMUTAHHIX KOHOTATHBHUX XapaKTEPHCTUK TEPMIHOOIUHUIIb.
JlocmiaHuis 3a3Hayae, MO0 11 MHUTaHHSA, AK 1  0araro3Ha4HICTh TEPMIHIB,
3aJIMINAOThCA 1 goTenep nuckyciiaumu. [10].

T. P. Kusk 3a3Hauae, 1110 MOTUBOBAHICTh € 3B SI3yI0OUOI0 JIAHKOIO M1 (JOPMOIO
Ta 3MICTOM 3HakKa Ta € OJHIEI0 3 BAXKJIMBUX XapaKTEPUCTUK 3HaKa, i TepMiHa,
3okpeMa [3; 4]. .M. Kowan posrisgae BapiaTUBHICTh SIK TaKy MOBHY
XapaKTEePUCTUKY, KA € TPUTAMAHHOIO 1 TEPMIHOJIOTIYHUM TIpoliecaM. 3 Orjsiay Ha
PI3HOMAHITHICTh MOTJISIB Ha SIBUIIE BApPIaTUBHOCTI Y TEPMIHOJOTIi, y MOHSTTI
BapiaHTa BUOKPEMITIOIOTHCS IIMPOKE 1 BY3bKE 3HAUEHHS (PO3YMiHHS), Y 3B SI3KY 3
Y1M HOBOTO PO3BUTKY HA0YyBarOTh AOCIII>KEHHS CITIBBIAHOLIEHD SIBUI] CHHOHIMII Ta
BapiatuBHOCTi [5]. B. JI. IBamenko 3ayBaxkye, 110 XapaKT€pHUMH BUMOTaMH J10
JOCIIKEHHS] TEPMIHOJIOTTYHUX MPOLIECIB Ha PiBHI KOXKHOTO (opMaTty € ocoOimBa
yBara 0 BHOKPEMJICHHs i€papXii piBHIB KOHIIENTyali3alli y MeXaxX OKpEeMHX
TEPMIHOCUCTEM, B3aEMO/Ii1 OKPEMHX PiBHIB Ta (PaKTOPIB, sIKi HA HUX BIUIMBAIOTH [ 2].
Ha nymky JI. Bypiro, y mporieci BuBUYeHHsI (PyHKIIIOHYBaHHS Ta POJIi TEPMIiHIB Y
iHQopMaIITHUX TEKCTOBMX MAacHBax, OCOOJWBY yBary HEOOXITHO MPHUILIATH
YITKHUM KPUTEPIsAM, 3a SKUMH BU3HAYAIOTHCS YCTaJeHI TEPMIHOOJMHHMIN, a TaKOK
mpoliecaM B3a€EMHOI KOpesslii sIKk OKpeMHX TEepPMiHIB, TaK 1 TEPMiHOJOTIYHUX
MacCHUBIB, YHUKAIOUH «CIIPOIIEHOTO» MIAXOAY 0 BUBYEHHS IUX NMUTaHb [13].

CTpyKTypHE NOCHTIKEHHS JIIHTBICTHYHHX SIBHII Iepeadadac KOMIUICKCHUM
T IX1T.

Merta mporoHOBaHOTO JOCTIIKEHHSI — BUBYCHHS KOHIENTYAIbHUX CTPYKTYP
CEMaHTHYHHUX 1HBapiaHTIB aHTJIWCHKUX TEPMIHIB MHCTEITBa, XapakTepy 1
0COOJMBOCTEH  B3aEMO3B’SI3KIB  MDK HHMH, 1X BIUIMBY Ha CHEIUQIKY
(GYHKITIOHYBaHHS SIK OKPEMHX TEPMIiHIB, TaK 1 TEPMIHOJOTIYHUX TPYH B MexkKax
TEPMIHOCUCTEMH MHCTEITBA, & TAKOXK y TPAHCTEPMIHOJIOTIYHUX MPOIECaX.

ba3za paHux, MeToaM Ta MeTOHOJIOTiSI NPOBEAeHHS JAOCJiIKEeHHS.
MartepiaJioM OCHIJKEHHSI CIyTyBadd TEPMIHM aHTIIMCHKOI TEPMIHOCHCTEMH
MUCTEITBA, SKI MPUIAMAIOTh y4acTh y (OpPMYyBaHHI CHITBHUX KOHIIEITYaJbHUX
CEMaHTUYHHX KJIACTepiB. MeTO0I0Tr1YHa OCHOBA JOCTIIKEHHS IPYHTY€EThCS K Ha
3araJbHOHAYKOBHX, TaK 1 HA KOHKPETHOHAYKOBHX METOAaX 1 MpUHAOMAaxX: METOJax
TUCTPUOYTHBHOTO 1 KOHTEKCTYaJbHOTO aHaNi3y, aHami3y JeKCUKOrpadiaHmnx
nediHiii, MeToaax Tu¢EpeHITIHHOr0 1 KOMITOHEHTHOT'O aHali3y, CHHTE31 METO/IIB 1
MIXOJIB KOTHITUBHOI CEMAaHTHKH.

Bukaaa ocHoBHOro Marepianay gociigxeHHsi. CeMaHTUYHUN 1HBapiaHT €
OJIHOYACHO 1 CKJIQJHUM JIIHTBICTUYHUM, 1 KOTHITUBHUM SIBUIIEM, Y CTPYKTYP1 SIKOTO
KOHIIETITyaJlbHA MapaJurMa BIiJITpa€e CYTTEBY poJib. Po3risiHeMO B3a€MO3B’SI30K
KOHIIENTYaJIbHUX MapajurM CEMaHTUYHUX I1HBApIaHTIB Ha NPHUKIA[l TEPMIHIB
mucTenTBa empire i palm motif (motive).
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Sk TepMiH MHCTEITBA, EMPIre TmMo3HAa4Ya€e TIEBHUH XYJOXKHIA CTHIIb,
3arouatkoBanuil y @panmii mig dac immepii (uu [pyroi immepii) ( HaBememo
NpUKIa] BXXKHBAaHHS [IOTO TepMiHA y (axoBomy auckypci — «Eugene Delacroix
maintained that the life of Napoléon was the event of the century for the arts, and it
IS unquestionably true that the emperor s towering figure was the motivating force
behind the artistic manifestations of the Empire. And yet there was Joséphine, with
her love for the arts, her shining intelligence, her sure aesthetic instincts, her warm,
personal relationships with the artists. It was she who recognized, befriended,
introduced, encouraged, and patronized... this last great French historical styley
[15, c¢. 4].) CemanTnunuii iHBapiaHT TepMiHa €MPIire € He TUIbKHA TEBHOIO
CTPYKTYPOIO CEMaHTHYHHUX KOMIIOHCHTIB, YacCTHMHA 3 SKHX — EKCIUIIIWTHI, 1
0e3mocepe/IHbO MOB’A3aHl 3 JIHTBICTUYHOIO (POPMOIO 1 CEMAHTHUKOIO KOPEHEBOT
Mopdemu, 1HIIII CeMaHTHUYH1 KOMIIOHEHTH € IMIUTIHUTHUMU. Jl0 03HaueHo1 cucTeMu
HaJIC)KaTh 1 CEMAaHTHYHI KOMIIOHEHTH 3 BHUCOKOK KOHOTATHMBHOK HACHYCHICTIO.
[lepenycimM, mocnigxeHHs: GOopMyBaHHS TEpMiHA Y JIIaXPOHHOMY ACTEKTl BUSBIISE
HACTYITHI CEMaHTHYHI €TaIu: CJIOBO eMpPire MpUMIIIO y CepeAHbOBIYHY aHTIIIHCHKY
MOBY 4epe3 crapodpaHily3bKy (EMpIre), ske, B CBOIO 4epry, OyJo 3amo3udeHe i3
aatuHy (IMperium). AHriicbke CJIOBO éMpPire moXoIuTh Bijl JATHHCHKOTO JII€CTIOBA
imperare. Ile agiecmoBo, ckiaaeHe i3 nmpedikca in- (iM-) (1o o3Ha4Yae «y 3B’ SI3KY 3»)
1 parare («poOWTH TOTOBHUM»), 1 B pe3yjbTaTi CIIOYATKy O3HAYaJIO0 «POOUTH
PUTOTYBaHHS, MIATOTOBKY 110...». IToTiM BimOyBcs MeTadOpUIHUHN 3CyB 3HAYEHHSI
710 «B1JIJTaBaTh KOMAaH]IM, HaKa3u IS ...», 1 CIOBO BUKOPHUCTOBYBAJIOCH CIIOYATKY Y
CEHCl «KOMaHIyBaHHS apMi€l0, KOMaHyBaHHS, YIIPABIIHHI», a IOTIM B PE3yIbTaTI
reHepati3ailii 3HaueHHsI 1 e OJTHOT0 MeTaOPHUIHOTO 3CYyBY IOYAJI0 O3HAYATH IIIE 1
«Bnagay. JIMCKpEeTHO BUSIBJICHI OCHOBHI CHCTeMHU IU(EPEHINIHHUX CEMaHTUIHUX
O3HaK, SKI BXOJATh JI0 CKJIaAy sJipa 1HBapiaHTa, MOXJIHBO CPOPMYJIOBATH, K —
«0B0CMOPOHHICMb 36 '3KI8 (HAAGHICMb cyb’ekmy ma 00’ekmy Oii)y —
«eepxoeencmeo cyb’ekma Oiiy (KOMaHAYIOUWH, Mi3HINIE — iMIeparop 1 T.1.) Ta
«nioneznicmos 00 ’ekmay (apMis, AepKaBa 1 T.JI.) — O3HAKA «KePi6HUYMBA, 61a0U HAO
yumocvy. CTPYKTypl CEMAaHTHYHOTO IHBapiaHTa TaKOX TMpUTAMaHHA HU3Ka
KOHOTATHBHUX CEMAHTHUYHUX O3HAK, IO (PYHKIIIHO MEPEeXOAsITh 10 CEMaHTHUYHUX
XapaKTePUCTUK TEPMiHA MUCTEIITBA — y PI3HUX HANpsIMaxX MUCTEITBA (y KHUBOMHCI
— «Among the most intriguing artists of the Empire period was the Milanese Andréa
Appiani... Appiani’s Neoclassical frescoes based on the Psyche theme were widely
known.» [15, c. 21]., apxitektypi, ckyasntypi — « The opulence of the Empire is
manifested in this noble figure of Peace, made from silver... (silver statue with gold
chasing).» [15, c. 47], y nu3aitni — «... the Empire sought pure abstract beauty,
ignoring comfort completely... Frantic caryatids, ... supported tables and the arms
of armchairs... Bronze decorations were in flat gilt. Classic Wedgwood plaques in
white bisquit on a blue ground were the rage.» [11], y my3uti — «...the composer
Etienne Nicolas Méhul, whose «Le Chant du départy (Departure Song) became the
most famous military hymn of the Empire.» [15, c. 10]).
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JlocnmipkeHHsT CEMaHTHUKUA TEPMiHIB ~ MMCTELTBA, 1X KOMIUIEKCIB 1
KOHIIENITYaJIbHUX TPYIl YMOXJIUBIIOE JIATH BUCHOBKY, III0 CEMAHTHYHI 1HBapiaHTU
[UX TEPMIHIB MAaIOTh CKJIAJHI KOHIIENTYyaJlbHI MapajurMu, siki, y CBOIO 4Hepry, €
CHUCTEMOIO CEMAaHTUYHUX KOMITOHCHTIB.

OHOYAaCHO BUSBIISIEMO, IIIO CEMAHTHUYHI O3HAKH, K1 IMIUIIIIUTHO BXOAATH JIO
CKJaJy IHBapiaHTa OAHOTO TEpPMiHA, MOXYTb MAaTH, Y CBOIO 4epry, CKIaJHy 1
po3rany’kKeHy, KOHOTATUBHO HACHYCHY CHCTEMY KOHIICTITYaJIbHUX XapaKTECPUCTHK.
Jlo Toro , 11l KOHIENTYyaJlbHI CUCTEMHU MaloTh, Y CBOIO YEPry, 1 CBOE CaMOCTIiHE
TEPMIHOJIOT14YHE TTO3HAUYEHHSI, AK€ CYITPOBOJIKY€ETHCS BIAMOBIIHUM MOP(OJIOTTYHUM
oopMIICHHSIM, TOOTO BOHH € IEBHUMHU CaMOCTIHHIUMH TePMiHOOAMHHIIIMHU. OKpiM
TOro, OOMJBa 1l TEPMIHM, SKI MAIOTh Pi3HI MOPQOJIOTivyHI XapaKTEPUCTUKH,
BUSBIISIOTh TICBHI CEMAHTHYHO TOTOXHI O3HAKH, SKi, JO TOTO X, HAJICKATh IO
pPO3psiy TOMIHYIOUMX Y CKJIaJl 1HBAPIaHTIB 000X TEPMIHOOAMHUIIb. Tak, OJTHUM 13
IMIUTIIATHAX CEMaHTHYHUX KOMIIOHEHTIB TepMiHa EMPIre € «Has6HicMb Ne6HO20
KOMNJIEKCY XAPAKMEPHUX XYOONCHIX MOMUBI8, NPUMAMAHHUX YbOMY CMUIIO» — 1
MiKOMIIOHEHTOM HOTO0 € «HA038UYAlIHO Yacme SUKOPUCMAHHS XY O0HCHbOI Gopmu
«palm motify».

CeManTuuHuii KommoHeHT «palm motify, y cBoro depry, € i camocCTiitHIM
TEPMIHOM, SIKMH (DYHKITIOHYE Y )KUBOIIKC1, apXITEKTYpPl, CKYJIBITYPI, y PI3HUX BUIaX
XYJI0’)KHBOTO TU3aMHY — BiJ IU3aiHY IHTEP €PIB O BUPOOHUIITBA XY I0KHIX MEOJIIB,
nopueiasHu. JlocaiKeHHS CEeMaHTUYHOTO 1HBapiaHTa IbOT'0 TePMiHA BUSIBIISIE OTO
CKJIaJHY KOHIENTYalbHy HACHYEHICTh, O TOr0 3, OJIHUM 13 JIOMIHYIOUHX
CEMaHTHYHHUX KOMITOHEHTIB iHBapiaHTa (1 OJHUM 13 KOMIIOHEHTIB-CUMBOJIIB ITI€i
1HBapiaHTHOI CTPYKTYpPH) € KOMIIOHEHT «bOe3nocepeoniti ampubym (yocobnenHs)
enaouy. l|lboMy KOMIIOHEHTY TaKO>X MPUTAMaHHA 1 CKJIaJiHa KOHOTATHBHA CUCTEMA,
sKa peanizyeThCs y Pi3HUX BUAaX (axoBOTO JUCKYpcy — Hampukian, «On August
26, 1660 all Paris lined the route of Louis XIV’s entrance into the city with his new
bride, Maria Teresa of Spain... Seven triumphal arches directed the procession to
its destination at the Louvre palace. ...The last arch (of naturalesque palm trees
supporting a rocky mount) was designed by the painter Charles Le Brun (1619 —
1690), whose symbolic representations of the king based on the glory of the Roman
Empire and ancient mythology would define style for the next 30 years.»
(migkpecnene yrouHeHHs Hamie. — ABT.) [19, C. 3], KOHOTaTHBHI CEMaHTHYHI O3HAKH
(TPOHU3YIOTH» JHUCKYpPC, JOJAI0YM HEOOXIJHI XapaKTePUCTUKH JI0 HOTO
KOHIIETITYaJIbHOI €THOCTI — MPOUTIOCTPYEMO 1€ Ha IHIIOMY MpUKIanl — «Another
event in the marriage celebrations: the parade ball given by the King on 24 February
1745 in the same space in which the opera-ballet had been performed the night
before. Mirrors now cover the walls, surrounded by palm fronds ...» [19, c. 17].

AHaMITHYHI BUCHOBKM IIOJ0 BHIIE3a3HAYEHUX CEMAHTUYHHX IMPOIIECIB 1
SIBUIII TIATBEPKYIOTHCS, Ha HAIl OIS, 1 THM, IO MOJiceMidyHui iMeHHHK palm
Ma€ He TUIbKM y CKJIaJl CBOr0 1HBapiaHTa, ajne 1 Oe3MmocepeaHbO Yy CTPYKTYpI
JCKCEMHU CMUCIH — «merit or victory» («3acimyra (TiIHICTB) YHM TIEPEMOTa)
(manpuxian, «4 man of such a feeble temper should So get the start of the majestic
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world And bear the palm alone.» [24, verse 130]) i cmucin «a leaf or branch of any
of these trees, a symbol of victory, success, etcy» («JIUCT uu rijgka Oyb-IKOro 3 IUX
JIEpEB, CUMBOJI NIEPEMOrH, yCHiXy 1 T. 1H.») (HaBeneMo Npukiaj GyHKIIOHYBaHHS
JAHOTO CMHCIY Yy (PaxoBOMYy XYIOXKHBOMY AHUCKYpCl — «... Thus Eupompus of
Sicyon... painted a picture of a victor ... holding a palm branch.» [25, c. 265]), i
TAaKOXX CMHCH, SKHH BUSBIAE€ O€3MOCEPENHIN 3B 430K 13 BHINE3a3HAUYCHUM
1HBap1aHTHUM KOMIUJIEKCOM — I1e CMUCH «an emblem or insignia representing a leaf
or branch worn on certain military decorations» («emOjema 4 OpjaeH (3HaK
PO3PI3HEHHS) y BUIJISAI MAaJbMOBOIO JIMCTa YM TIJIKH, SIKI HOCSTBCS SIK TICBHE
BiMiCbKOBE 0310011eHHA») [14; 21; 23].

JloxoquMo BHUCHOBKY, IO y B3a€MO3B’A3Ky CEMAaHTUYHUX I1HBApIaHTIB
JOCHIKYBAaHMX ~ TEPMIHIB  3HA4Hy pOJIb  BIJIpAa€  HASBHICTh  CIUIBHOTO
CEMaHTUYHOI'0 KOMIIOHEHTA «81ada, ampubym (yocobnenns) éraou» (IKUA Mae i
pO3rajayKeHy KOHILENTYalbHy CTPYKTYpY). o TOro i, 1eii KOMIIOHEHT € OJTHUM i3
JOMIHYIOUMX Y CEMaHTHYHIM CTPYKTypi 1HBapiaHTiB 000X TEpMiHIB, ajie €
IMIUTIOUTHUM, MOP(PEMAaTUYHO HE BHUPAXKECHHM, IO JO3BOJISE€ aKICHTYBaTU
0COONMBY yBary y JOCHIJUKEHHI Ha 0araTbOX pi3HOACIEKTHUX PIBHIX ¥
CEMaHTUYHIN CTpyKTypi 1HBapiaHta. OTXe, CEeMaHTH4YHI 1HBaplaHTH TEPMIHIB
MHUCTEIITBA, 3HAYHOK MIpOK 1 3aBISKUA CKJIATHIM XYyIO0KHIA 0Opa3HOCTI IliE€d
TEPMIHOCUCTEMH 1 T[I03HaYyBaHUX HEI SBUI, BHUABIAIOTH 1 CKIJIAJHICT
KOHIENTYaJIbHUX MapaJurM y CBOIH CTPYKTYpi.

Hocaigxeni 3B SI3KH KOHUENTYAJbHMX MAPaJuIrM CEeMAHTHYHHX
inBapiaHTiB TepMmiHiB MucTrenTBa empire i palm motif 6Ge3mocepeanno
BILIMBAIOTH i HA PyHKUIiOHYBaHHS 000X TepMiHiB y (paxoBoMy auckypci. Sk
NPUKJIAJL, HABeEMO JieKijibKka ¢parMenTiB: «... Percier and Fontaine are the
creators of the official Empire style... The style of furniture which they conceived,
with its broad austere surfaces defined by straight lines and sharp edges and on
which they displayed golden Greek palm leaves and wreaths of laurel ... , or
figures of victory with outspread wings and flowing robes, was admirably suited
to Imperial Francey» [16], peanizamisa ceMaHTUYHUX iHBapiaHTiB 000X TepMiHiB
y xyaoxubomy auckypei «Design of the Consular and Empire periods was
characterised by... symbols of war and victory, imperial emblems, such as the
golden eagle, classical palm leaves and laurel wreaths.» [12].

BucHoBkn 3 jociimkeHHsi. JIOCHiDKEHHS CTPYKTYpd CEMaHTHYHHUX
1HBapiaHTIB aHMTMCHKUX TEPMiHIB MUCTEIITBA Ta ii BILTUBY Ha PO3BUTOK CTPYKTYPH
CMUCIIB Y MeXax JIKCEMU 1 (DYHKIIOHYBaHHS TEPMIHIB Y PI3HUX BUIAX JUCKYPCY
JIa€ 3MOTy TIOTJIMOWTH YSBIICHHS TIPO MOTEHIIIa]l CEMAHTUYHOTO 1HBapiaHTa 1 JIATH
BHCHOBKIB, IO HOT0 CTPYKTypOBaHa iepapxiyHa ToOyjoBa Ma€ BHU3HAYAIbHUN
BIUIMB HA TEPMIHOJOTTYHUI PO3BUTOK Ta 3yMOBIIOE€ 0AaraTOrpaHHICTb 3B’A3KIB SIK
MDK CMHCJIaMU TIOJICEMIYHOTO TEPMiHA, TaK 1 MK TepMiHAMH B MeEXax €JIMHOT
KOHIIETITYJIBHOI MTapaiT MH.

CemaHTHM4H1 1HBaplaHTH TEPMIHIB MHCTEUTBA BUSBISIOTH OCOOJIHUBY
KOHILIENTYaJIbHY  CTPYKTYpy, SKiii mpuTamManHa oOpa3Ha CKJIAJHICTh 1
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pO3raly>KeHICTh, a TaKOXK crenudika KOHOTATUBHOT HACMUYEHOCTI CEMAaHTHYHHUX
o3Hak. Taki siBUIIA 3yMOBIIOIOTH, y CBOIO 4YEpry, 1 XapakTepHI OCOOJMUBOCTI
B3a€MO3B'A3KIB MK CEMAHTMYHHMH IHBaplaHTAMH OKpPEMHUX TEpPMIHIB, 5Ki, Ha
HAaCTYMIHOMY  KOHIIENTYaJlbHOMY  pIBHI, BXOASTh JI0 CKJIady  MEBHUX
TEPMIHOJIOTIYHUX TPyl 1 HOBUX KOHIIENTIB, SIK y MEXKax TEPMIHOCUCTEMHU
MUCTENUTBA, TaK 1 MK PI3HUMU TEPMIHOCUCTEMAaMHU. 3aB/AsKU peaiizaiii peHoMeHa
CEMAHTUYHOIO 1HBapiaHTa (QOpPMY€ETbCS CTPYKTypa CMHUCIIB TMOJICEMIYHOTO
TEpMiHa, 110 € JKEPEJIOM MPOIECIiB TPAHCTEPMIHOJIOTI3AINT 1 JeTepMiHOIOT13aIll].
Oco0nuBOCTI (PYHKIIOHYBaHHSI TEPMIHIB MUCTEITBA K y PI3HUX BUIAX (PaxoBOTo
JUCKYPCY, TaK 1 B XyA0XKHIX, TyONIIUCTUYHUX Ta 1HIIMX BUAAX TEKCTIB 3yM0BJ1eH1
KOHIENTYaJIbHOIO MapaJurMo0 1HBAPIAHTIB Ta XapaKTepOM B3a€MO3B'S3KIB MIXK
HuMu. [lepcriekTHBM MOJANBIIOrO  AOCHIPKEHHS BOAuaeMO y BHUBYEHHI
KOHUENTYyaJIbHUX  CTPYKTYp CEMAaHTUYHMX IHBApPIaHTIB TEPMIHIB  PIZHHUX
TEPMIHOJIOTIYHMUX  KJAcTepiB B MeXax TEPMIHOCUCTEMHU MHUCTELTBA, Ta
ocoOnMBOCTEH iX 3B'A3KIB 3 IHIIMMHU TEPMIHOCHUCTEMAMHU. 3alydeHHS aHajizy
KOTHITUBHUX, MEHTAJbHUX IMPOIIECIB J03BOJUTH TJMOIIE OCHIIUTHA 3a3HAYEHI
CEMaHTHUYHI SIBUIIIA.
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